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Hi. You might have tuned-in lately, and for the past few months, and have heard nothing at all. Static. 
Weill, it just happens that UCD is doing seismic upgratie work on the building that houses our tran 
mitter. To make a long story short, somebody messed up, and it wasn't us.... so, we're hroadcastin( 
low wattage. If you.miss KDVS and would like te express your concerns, write to: re Media 
Board, 472 Mrak Hall, Davis, CA ood 
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Z sticker: 
/ All you have to do is drop us a post card 
‘telling us what you like/dislike about kdvs 
pnd your favorite music. Send to KDWS, c/o 
er egy 14 Lower Freeborn, Bay 
CA 95616. ed by the Regents of the Uni- 
versity of California, and is located on the UC 
Davis campus at 14 Lower Freeborn Hall, Davis, 
CA 95616. 


The KDVS Record Swap: 


Sunday, June 1 at 9am take a drive up to beautiful Davis for the annual KDVS Record Swap. Lo- 
cated at the 3rd & B Building in Davis Central Park. Sponsored hy Armadillo Records in Davis. 


You see, | was in the back yard drinking a two-litre coke. Next door was my landlord. He owns the house next door, too, and he’s gutting 
that house because it was made in the 50’s out of the cheapest post-war materials available. The Coke was flat, and'| was fed-up with 
living this life. | poured about a litre on my head, and my landlord, my landlord’s wife, and some handyman (who seemed a bit p.o . 
‘cause minutes before he couldn't drive these screws into our screen door) seemed perplexed by this. My landlord knockedonmyQ 
minutes laters, saying that he had to fix something, while staring at.my coke-drenched shirt. The next day | made the trek to my monvS*® 
house to eat dinner. After a fabulous home cooked meal and watching Fox 40, my mom, and her friend (who happens to be a hair 
dresser), commented that my hair looked good. Damn, | hadn’t showered in days. Usually my mom complains about my grooming 
habits. Coke really did it. | had a really enjoyable night with my mom, and my hair didn’t mess things up one bit. San 
-To 
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GENERAL MATTERS 


KDVS General Manager Todd Urick talks about tacos, rock, 
salt, slime, Alanis, and other things that really matter. 


] 998. Oh I mean, 1997. It doesn’t really 


matter, it’s all the same—another article from the 
General Manager. Yep, GM of the ol’ ‘DVS, un- 
derdog 0’ greater. nowhere. It might as well be 
nowhere. That’s right. After years of living in 
the Sacramento area, I have always had this hope 
that the folks here would catch on and join the 
nineties and rock out before the nineties are over. 
Are Sacramento Countyians bland, or is it just 
the planet? Wait’n for hot coals to be shoved down 
my pants, or even a rift to form in the Sunrise 
Mall parking lot spewing out magma, destroying 
its 6326 parking spaces, OfficeMax, and 
Londonrock Imports (as if importing rock from 
London was a good thing) as I stand upon the 
permanent “Birdcage Walk - For Lease” sign and 
rock out . It’s gotten to a point where I’m waiting 
for a natural disaster to break the boredom (hey, I 
know it rained a so much at the end of the year 
that Dry Creek almost flooded (creek+water=Dry 
Creek=good name), but that ranks up there in ex- 
citement with Fullerton’s spoon-bending craze). 

So I was filling my complimentary water cup 
(..had to settle for just water since the Fort Knox 
computer system was down at my bank and de- 
nied my ATM) at The Taco Bell beverage bar (by 
the way which offers from left to right, Pepsi, 
Slice, Diet Pepsi, Mountain Dew, Pepsi, Dr. Pep- 
per, Diet Pepsi, and Pepsi which is a IQ buster, 
since if they organized it (L to R) MD, Slice, Dr. 
P, Diet Pepsi, Diet Pepsi, Pepsi, Pepsi, and Pepsi, 
people would maybe start to panic and actually 
figure out that (hey) Pepsi owns Taco Bell and 
(hey) I guess we have no choice but to drink Pepsi) 
waiting for my “dinner”, turn my head, and on 
the wall lies a framed award from Sac’s 
News’n’Reviews (P.S. If anybody runs into any- 
one who works at Sacramento’s alternative 
newspap(er), N&R Inc., tell them that there’s this 
really cool radio station in, I think, Davis, that is 
volunteer run, non-profit, and run by the commu- 
nity, and I think it’s at 91.3, or 90.3, oh what- 
ever— they’re (KDVS) just a bunch of radicals 
who send anyone any payola, 
O rs not anything like 
our friends at K- 
WOD) | pro- 
_., claiming Taco 
Bell’s Regular 
ACO Ui eae 
~ Best of Sacra- 
mento.” As my 
mind worked 
- analytically to re- 
the “funny feel- 
side of me (much 


never 


duce 
ing” in- 


like the pepsi-pepsi- 
© pepsi...bonk.. 

equals 3 pepsi + 2 
Diet ts. Pepsi) = 
» fas - 

cism), 

_ I for- 


GM, Todd, comments on the 
: “It looks bleak... I used to 
‘punk rocker. I’m too old for that now, 
mM fy guess I'll just drink, collect rec 

and sit or somethin.” ~ 
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mulated a proof: Now, what would be 
Sacramento’s worst Taco? (Why, that would be, 
TACO BELL: bland taco “meat”, which is not, 
real meat, iceberg lettuce, and “cheese”’). Then I 
got to thinking a little harder, “good taco and bad 
taco are one ?” Well, nevermind, I’ve got all the 
free water I can drink, suckers (run their stinkin’ 
water bill through the roof (well not actually. A 
long time ago I experimented to see how much a 
human can drink. Sticking the hose in my mouth, 
I started my chugging marathon (I really don’t 
need to finish this sentence))). At the beverage 
bar at Nation’s Hamburgers, although, it says 
“Enjoy a Refill.” “Enjoy a [denoting single, uno, 
un-bladder-filling = unhappy] Refill.” Now what 
does that mean? Am I to buy a drink, and enjoy 
only a single refill? Or better yet, buy the drink, 
look at the “Enjoy a Refill” sign, enjoy a refill, 
look at the “Enjoy a Refill” sign once more (as it 
directs me to enjoy yet another refill), and enjoy 
another refill? 

Now, I’m still in college. I haven’t got 
off the plane and landed in Buttkiss City limits 
yet (of course, I live in an award-winning Taco 
Bell taco city— This is Taco City, man, bow down 
and kiss the meat-textured soy (geez, meat-tex- 
ture anything is about as enjoying as boullion- 
flavoured French Dip dip.). Just what is Buttkiss 
City? Basically anyone involved in the music in- 
dustry, radio, music reviews, and know-it-all re- 
porters who profit off auctioning off information 
such as “the next big thing,” “the underground 
comes 2 U from ME,” and “you’ve heard it first 
from me— this is where it’s at so buy into it now.” 
Being the General Manager of KDVS is truly a 
weird thing, because when I meet most radio and 
music professionals, they just don’t know what 
to say about us (a record/CD library of 60,000, 
playing everything from folk, jazz, and blues, to 
hardcore, experimental, and crust, from all reaches 
of the planet), so they say, “wacky stuff, half-pint- 
-eventually you can get a job in the industry and 
do important work,” as I turn my bike around and 
head back home for those two scoops. THEY 
DON’T UNDERSTAND. Joe Band Manager has 
no idea that thousands of artists exist in dozens of 
genres outside of their 20 band knowledge (and 
my 21 band knowledge including Sewer Trout, 
Schlong, The Ramones, and, ah, The Ramones). 
So, as of this moment, I’m denouncing the music 
industry and everyone associated with it. That’s 
right, Mr. Geffen, Mr. “I'll sign your band,” Mr. 
“T’1l give you a shitty deal on this porta-four track 
recorder so your band can make shitty music and 
suck somewhere else, but I get commission” at 
Guitar City, and my guitar teacher for trying to 
teach me Led Zep licks so I can suck just like 
him; YOU AREALL POO, and Ill tell you why, 
one by one. Here lies a list of music-industry 
slime: 

Todd, General Manager of KDVS: 
All this guy does is sit around dreaming about 
bags of “fun size” Snickers, as other staff mem- 
bers try to make him go crazy (yeah, guys, that 
one day I wasn’t hearing things in my head. There 
really was a kid throwing a Snapple lid against 
the floor outside in the hall in four second inter- 
vals). Although, officially not involved with the 
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ndustry, he should be. He gets paid to play cal- 


culator games, and trick people in thinking he 
cool so that they will buy burritos for him. No- 
body who sips cola injected into a ketchup pak 
should be allowed to get away with this. 

DJ at the local alterna-rock, alterna- 
VH1-rock, alterna-“watered down with 
yesterday’s stalest artists who still need to be 
on the industry payroll to pay the mortgage on 
their mansions, Nirvana, and STP”’-rock: Now 
I don’t see how these people can trick themselves 
into thinking that they have any dignity or self- 
respect at all. I have to laugh when I hear them 
energetically announce Pearl Jam for the third 
time in the day, acting like they’ve just done some- 
thing useful to humankind to advance them into 
the next 27-second interval of breathing and blink- 
ing your eyes, while masking the cerebral void 
that lies behind their voice. As George Jetson even 
needed to maintain a standard of quality control 
while pressing a singular button to fabricate 
sprockets, the job of deejaying is preplanned so 
the unity of outcomes leads to predictability, thus 
ushering vacancies in the vocational obligations 


4 G as of this moment, I’m 
denouncing the music industry and 
everyone associated with it. 9 9 


ing, exceptional motor skills, or just not drooli 
and faking it real good (although at some jobs it 
is harder to look like you are doing work than 
actually do the work required to do; these jobs 
are the real challenge). The DJ only needs to read 
off a piece of paper, but the assumption is that 
they are a music guru. The worst case scenario is 
when a DJ actually begins to think that they are 
above the level of a Frozen Yogurt shop worker 
and declares that they are a part of the music in- 
dustry. Well, bub, congratulations--you are. The 
several years of home studies paid off. Your de- 
gree from National Correspondence School just 
came in, third class. You’re the puppet at the 
string-filled bowel whose job it is to sell the shit, 
so the industry can suck down more lard, strip it 
of its nutritional value, and reintroduce it as Alanis 
Morrisette. 

College Radio Reps at Record La- 
bels: Okay, their jobs are to bribe college sta- 
tions to play crappy music because they can’t get 
it played on commercial radio. It wasn’t until a 
few years ago that “the majors” even paid atten- 
tion to collegé radio stations; before then college 
radio to them was like fallen dandruff from the 
head of rotting Top-40 stations. Then it was found 
that in order for the music industry to grow and 
reap more profits, college radio was a good outlet 
to play low-overhead test bands to see if they could 
make any money for them. It used to be that col- 
lege radio played more independent labels and 
regional artists, and from there the bands that did 
well went to majors, and others started their own 
independent labels (good, except for the fact that 
the planet would continue to revolve without hal 
the SST catalog). Now, the majors bypass 
whole system by clouding college radio with it 
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associated with working for money: critical li 


€E§ 
Blessed Noise and Girls, a Horrible 
Product of a Masochistic God 


f Jeremy Osterloh 


~_ I've been arguing with a number of 
ople, including Publicity Director Alanna, re- 
ently over the legitimacy of noise as music. 
I've ncalls saying, “What's with this static? 
Is it going to turn into a song soon?” and other 
callers saying, “You're a stupid fag”, but | try to 
ignore the latter, though they dishearten me so. 
ardiess, here | am now attempting to de- 
fend noise as art and relating all this to my girl 
troubles. 
| hate girls. | know, | know, you're 

sick of hearing about it. Well, I'm sick of hear- 
ing about it also. I’m sick of hearing about it, 
Le hed about it, worrying about it, dreamin 

about it. But it doesn’t matter, I'm consume 

by girls. Practically from the moment | wake 
up until | pass out on my couch in front of the tv 
with a few botties of beer at my feet and cotton 
in my mouth, all | think 
about it is girls. | go to 
class, look for girls. | go 
to shows, look for girls. 
On my way to the 
fucking john, I'm looking 
for girls (Once | get to 
the yet though, | stop 
looking for girls, but 
keep thinking about 
them (IF you know what 
| mean (I'm getting sick 

of cheap masiurbation 
jokes also, but don’t 
seem to have very 
much luck ridding my 
mind of those aati Uh A 
With most things in life, + — = 
if | feel that | have no more room to p ogre 
and that! can’t get any better, | give up. It's not 
the best attitude, but I’ve got a tough time ac- 
contd pathetic failure and it helps fill up time 

Aherapy. But with girls, all of a sudden | be- 
me some optimistic, sadistic, motivated, 
"driven, focused moron. Even though I'm just 
as inept at dealing with girls as | was back when 
| started looking at them, what, 12-13 years ago, 
| still haven't given it up (probably because I've 
gh it up SO much), only gotten really sick of 
it. 


SSAA NT a 


Here’s my latest girl problem that you 
don't really care about because you have girl/ 
guy problems of your own to worry about (But / 
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‘m program director of KDVS, so my articles 
have to be stalin Ml | meet this girl right? 
Let’s just call her, oh | don’t know, Ellen. OK 
so | meet this Ellen and | see her around and | 
think she’s got some spunk, you know? She's 
got some sense of class or something, some- 

ing that makes even the most routine gesture 
or expression captivating. So, | naturally think 
that I'd like to get to know her better (not in any 
sick way, mind you, It's just that there aren't a 
great number of people who I've actually met 
who really fascinate me. My ex-girlfriend, uh, 
Dana, did. So did Ellen.). 

Anyway, about a month ago, | was 
there leaving my own donation in the Organ 
Donor’s bathroom. Sure I’d been dry-heaving 
for the last half hour, my pants were around my 
ankles, the cat was walking over my face and | 
was lying between the toilet and the kitty litter, 
but you know, | felt pretty good all in all. See, a 


few hours before, |'d been sitting there ited 
to Ellen, asking her questions about her cultura 


identity, moral philosophies, and Si ge) pref- 
erences. | thought that things went pretty well. 
She put her head on my shoulder and said ex- 
actly what you want to hear when someone rests 
their head on you, “I think I’m gonna vomit’. We 
de Ubi shook hands good-bye and didn’t 

reak, we just relaxed our grips for a few min- 
utes. So, even as the bile burned my throat 
and rotted my teeth, | felt relatively good be- 
cause | had a meaningful conversation with 
someone | thought worthwhile. 

OK, so the next day, | go with my 
friend to this thing which I'd rather not mention 
because it’s some hippy thing | can't really Re 
into (I’ve tried. | just can’t, ok’? ) and I’m alittle 

ashamed to have attended some 

hippy mina. The only reason | went is 
because | had a good idea that this 
Ellen was gonna be there, and | en- 
Ne our talk the night before and shit, 
admit it, | was somewhat attracted to 
her. | mean, she’s not ugly. She’s 
rather good looking actually. OK, you 
forced it out of me, | jerk off thinking 
about her. Just Kidding, anyone who 
knows the two of us!! | was KIDDING, 
| can’t emphasize that enough. 
Hmmm, it just occurred to me that 
llen may read this (Funny thing, | 
wrote this one article a while back that 


_ (No, really, I’m not kidding.) | think the 
censors are the ones who are taste- 
less, not me.). Anyway, in that article 
| | pleaded to one of my old teachers 
to, you know, ‘do it’ with me, Men- 
tioned her name and everything. 
Turns out that | saw her later on and 
she told me that she's read my articles 
in KDViationS. Heh, that would be 
have been funny if you read when | 
was asking you out, wouldn't it Laura? 
Uh... oh fuuccckkkk! ) Yeah, Ellen: 
well, this isn't some sophomoronic 


way by which I'm trying to defame you, or any- 
thing. It’s just that Me were the unlucky person 
who's most recently started pushing me in front 
of the train, and | write about what I know). So, 
anyway, back on track, she was there at that 
hippy thing and | saw her and | wasn't sure that 
she saw me and she got up and left and | didn’t 
want to follow her because | thought she left 
because she saw me but my friend said, “No, 
she didn’t see you, go after her’ | said, “You 
sure?” he said “I’m sure” | said ok and | went 
after her and | caught up with her and | walked 
with her and we talked. 

We came upon a fork in the road, and 
| said that I'd better head that way (gesturing to 
the right). She said oh, do you have something 
you need to do that way (right)? | said, no, I’m 
just gonna go that way (to the right, that is) be- 
cause | don’t feel comfortable when there are 
extended awkward silences. She said oh, you 
should go this way (gesturing to the left, the di- 
rection she was headed in) and visit some 

- peop’ we mu- 
e+ ually know. | 

2. % tvordrg Ab 
Ne mh allright! She 
or wants me to go 

visit those 
r people be- 

- cause it would 
ae necessitate my 
: walking her fur- 
ther. Or maybe 
she doesn’t 
think like that 
and she’s just 
seriously say- 
ing, maybe | 
ought to go visit 
those people. 

a ss Anyway, | de- 
cided to go to the right since | was seriously 
pees confused at this point, and just wanted 
to get the hell out of there. Have you noticed 
anything sick and depraved yet? Huh? 

| find out the next day that this Ellen 
said that | was following her home and told my 
friend, uh let's call her Lori, to tell me to stay the 
hell away from her (Ellen). What the fuck!? 
What's so sick? What’s so wrong? Did | miss 
something here? How did things go from so 
eee to so bad in a period of 48 hours? | don't 
now much about her past, so | won't jump to 
the conclusion that she's fucking psycho. | 
mean, something pretty fucked up must have 
happened at some Pores in the past to explain 
her calling me a stalker and making me want to 
go on a kill crazy rampage, for which I’m very 
sorry for (I hate it when someone finds out some- 
thing really shitty, like they learn there are some 
old enchiladas rotting away in their colon for the 
last few months and that they’ll never be regu- 
lar again, and | say, “I’m sorry”, and they say, 
“It’s not your fault.” Yeah, | know motherfucker. 
Of course I’m not responsible for the inner work- 
ings of your GI tract. It's your fucking fault and 
rho fucking problem; I’m just trying to empa- 
hize with your sorry, constipated from now on 
ass. | don't really give a shit, but hey, at least 
I’m TRYING). I’m not a fucking stalker. | might 
sivird about stalking, but I’m no piece of shit 
Stalker. 


Now do you see why | listen to noise? 

A lot of people | know say, “How can 
er listen to that? It's noise, it’s not pe ieee 
0 be listened to. Music is supposed to be lis- 
tened to, noise is just noise. It's eanoying. bor- 
ing and all sounds the same.” Yeah, well | find 
you annoying, boring and you all sound the 
same to me also. Others take the more techni- 
cal, musical snob approach, “Music must have 
the following components, rhythm, a melody, 
and blahbiahblah.” In what other artistic forum 
are formulaic prerequisites necessary? Where 
would we be today If no one pushed the limits 
of what is aresboally sppreciatacts Paraphras- 
ing Brian of Grand Theft Audio from the last pro- 
gram guide, without people challenging the ac 
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DESPITE COMMUNITY OUTRAGE HERE'S... 


How |Overcame 


i), can be found in KDViationS summer is- 
sue 


by Mick Mucus 


The story thus far: Mick suffered a 
brutal beating at the talons of an insane rooster 
named Cantaclarro, as an infant. It left emo- 
tional and physical scars that plagued him 
through his adolescence and early adulthood. 
In an attempt to overcome this embarrassing 
and debilitating phobia, Mick's friends slowly 
introduce him to their tame clutch of chickens, 
after hours of education and taunting they de- 
cide to have Mick caress an amiable hen. De- 
spite their efforts, Mick’s terror comes to the 
surface at the crucial moment and he cowardly 
runs away. The story picks up as he dreams 
that night .... 


Pt. 2: | DREAM OF PRIVATE COCK 


....mMoonlight was dim and slightly de- 
formed through the dense fog. My sock was 
drenched from the hole on the bottom of my left 
sneaker. The hole had gone through the sock 
too and my foot was icy. “What is this place?” | 
asked no one. Puddles you could only see ur 
der sparse street lamps ran unevenly and flick- 
ered. All else was dark. “Where am] going?” | 
headed towards an oasis of light. As | got closer, 
| began to make out features, and decided that 
| was at the edge of the city, in some commer- 
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cial/industrial zone, a place where you'd find 
brickyards, wherehouses, auto dismantling/fenc- 
ing operations surrounded by overgrown weeds, 
chain link fences, and an occasional overgrown 
toxic field. 

| heard a sound, low and far away: 
FLOOM, FLOOM. Startled, | turned quickly tn 
that direction to try making an ID. At the base 
of acone of light that flowed from a distant street 
lamp, | made out a hazy figure. 

A man, | thought, but either he was 
severely obese and misshapen or decked out 
in along, bulky rain coat. “Must be a raincoat,” | 
told myself. | was disturbed by the way the coat 
draped over him at peculiar and awkward angles. 
The dark shape where a head would have fit 
into the equation looked equally geometrically 
outlandish, but then again he had to be at least 
75 ft. away in dense fog (and he had a great 
excuse for being layered, bundled and sporting 
a rainhat or some funky hood). 

What freaked me out was that when 
he walked all | heard was his faint, deep FLOOM 
FLOOM not footsteps. 

So | watched, | could tell he was mov- 
ing, but what | thought was a stroll, (as he got 
closer) turned out to be a full sprint--right at me! 
The rhythmic FLOOM FLOOM now became 
faster, almost spastic, and much louder. 

| thought to myself, “This floom floom 
guy has spotted you, or heard you and is now 
running after you. Considering these unusual 
circumstances, better not stay and chat.” | 
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bolted a 

It was easy to hide in the dark, so | 
ran past a street lamp (well out of its hazy cone) 
in. a bush that grew on both sides of the corner. 
It was close to the sidewalk, but dark as coal. 
FLOOM FLOOM got much louder, FLOOM 
FLOOM, something stepped to the corner where 
| turned, it hesitated and then moved on diago- 
nally, across the intersection. | peered out from 
behind the bush. This guy was definitely look- 
ing for me, but was now headed the wrote way. 
This was the closest we’d been and | could see 
his back pretty clearly. He was wearing a trench 
coat and a hat a'la Columbo or some other ar- 
chetypal private investigator. “How cliché” | 
whispered to myself as the idiot reached the far 
corner and walked right under a street lamp. 
“Not really smart, either.” 

This guy had lost any chance of spot- 
ting me now, | could’ve mooned him, drank a 
beer and thrown dirt clods at him without fear of 
being spotted. | wanted to see his face though, 
so | remained still. He Se again under a 
cone of light. He had what | figured was a really 
big nose and a full beard. | could tell the color 
of his beard only as he made an abrupt about 
face and stared off in my direction. It was red, 
blood red. He began bi ireeat ain, FLOOM 
FLOOM, in my direction, FLOOM FLOOM. “He 
can’t see me.” | tried to calm my fear, but as he 
got closer | made a startling discovery: my pur- 
suer was a gigantic rooster in a raincoat. | be- 


NEW AND F'UN'! 


. > heaubiaie- — 
“The Crumbs” LP/CD 


Tt COTS 


: 


Weetords<s Www.lookoutrecords.com 


From the swamps of Florida, drunk on 
Schlitz, The Crumbs have arrived playing orig- 
inal rock-n-roll style punk rock with 3 chords 
and a four on the floor backbeat! 13 new songs. 


P.O.Box 11374 Berkeley, CA 94712-2374 


in Hi-Fives a whole lotta 


“..And A Whole Lotta You” LP/CD 

The boys in the thrift store three but- 
ton suits are back for a frantic non-stop dance 
party that should shake up even the most jaded 
‘90s punk-rock hose-hound! 16 new songs. ; 


ALL DIFFERENT KINDS or ® 


_ Distributed by: 
ge MORDAM 
sy RECORDS 


rozenin shock, disgust, and the deepest 


/ conscience began to question my 
nce in a manner of uncentrollable 


stective chicken—after me? 
ivate cack, | would say. 
must be a dream or else | 
ng with you directly! 


m awake in my own dream, | could 
yay or turn this private cock into a chick- 
sell him some life insurance. 
: ...ar this could be a nightmare in 
fly to bed, go back to sleep, get up to 
ne juice, climb back into bed only to find 
er hiding in two dimensions under your 
‘ blankets. You run away, rooster right 
1, double back to bed and start over 
vill never know if you're awake or 
1 grips of a nightmare. 
The voice of my sub conscious is 
i scarier (like V. Price/Hancock or Zog, 
of it) than my conscious voice. The 
c tion inside my head was over, {jumped 
ut from behind the bush and ran away, pale as 
a i. 
| ran a long way, the rooster right be- 
eiegeal down my back. FLOOM 
as now louder than ever. | sensed 
to tear my flesh at neck level. This 
| resigned myself to a violent. bloody, 
ssing death at the hands({?) of a six foot 
en. Fhen a cry of BAKAAW filled my 
nd everything went black. 
For a microsecond the smell of rot- 
ting carrion filled my senses, | was nauseated 
rned at 200 degrees Fahrenheit. My body 
uncontrollably, the articulation of the gag 
.. | was definitely gonna hurl, but just as | 
Oo, something unexpected and wonderful 
pened: | woke up. 
Being jolted out of hell was a welcome 


spite the physical manifestations of my 
in the realm of dream. | began to 
45 soon as | was sure | was really awake 


opy blankets). | had been scared 
but that was beginning to pass, The 
rience left me feeling slightly disturbed be- 
of the idiotic and terrilying nature of the 
, and the weird feeling that there was 
evance that | had missed, now becom- 
er with each passing minute. Maybe 
s well, | told myself, to et it in the back 
mind with the rest of your forgotten 

s. You gotta work at ipm. 

That weekend | had much to do. | 
sadly to go to Pink Floyd, because at 
old age of 21, l'd never been to a real 

fucked up hippies rock concert {my 
ne that John Denver and Peter, Paul 
idn't count). Anyway, | wasn't about 
40 bucks that | didn't have to see a 
udes even their fans refer to as “THE 

ARDS” My friend (the one with the 

is from pt. 1) offered me a ticket in ex- 
or pulling some weeds in his front patch 


He estimated the chore would take 6 
but offered to pull weeds beside me. | 
j, but that morning | felt apprehension 
ght of an eternity of boring labor. So, 
tt my house, | secretly ingested a 
*.-@ paper hit of LSD, We started 
f past nine. “Pull everything ‘cept 
girls,” my friends instructed, showing 

y purple native wildflower. 
We worked an hour in silence, both 
still trying to fully wake up. Out of the blue 
ed “had any weird dreams lately?” just 

gan to feel the effects of the LSD _.. 


alae Next time the conclusion: THE 
\ OUR WINDS REALLY SMELL AROUNDTHE 
> or UNLEASHING THE CHICKEN 


for it in the next KDViationS 


KRoVistOons 


General Matters Continued. 
own test releases, and setting up it’s own college 
radio chart to use to rate the test bands, and from 
the results of this press leaking out MTV and 
Rolling Garbage, somebody would get written up, 
and voila, let the bidding begin. Well, Mr./Ms. 
Rep, you are the problem; You make college ra- 
dio suck. Go ahead and kiss ass everyday, know- 
ing you're going nowhere except for The Del Taco 
Restaurant after “work” to buy some “Best Value” 
Fries (I dunno, everytime I see the “Best Value” 
Sticker it’s usually by the most expensive menu 
item (let’s see, most expense=best value, oh I see 
it’s so clear now). Another dupe is super-sizing 
your value meal for 39 cents— a bigger drink, 
and bigger fries. Now since there are free refills, 
you are actually paying 40 cents+tax for about 15 
more fries. Go figure. I say they should throw in 
another beef patty, but they always shoot this 
down). 


Communications Majors at College 
Radio Stations: I remember talking to someone 
from a major radio station about why most col- 
lege radio stations suck. He said the reason why 
KDVS didn’t suck was because UC Davis didn’t 
have a communications department. And it struck 
me, could the answer be that simple? Yes, it’s 
true. Communications majors ruin radio stations 
because they try to make their local college radio 
station emulate a professional station. THIS 
DEFIES THE WHOLE PURPOSE OF A COL- 
LEGE STATION. So, most college radio stations 
suck for the primary reason that somebody is try- 
ing to beef-up their resume to get a job higher up 
on the poop latter. 

Band Managers: This person’s job is 
to make money off the band by having the band 
profit off their own music. The best case sce- 
nario is the band becomes stars, everybody’s egos 
are heightened, profits start rolling in, and hope- 
fully there’s enough money made off their fans 
that nobody will have to get real jobs. The band 
manager can take a cut and continue to look for 
bigger bands from which to make a profit. I’m 
sorry, I thought we were dealing with music, not 
acommodity. For profits to be made, music has 
to be a commodity; therefore it sucks. 

College Radio Reporter: Most of 
them think that they are on the inside. looking out. 
To tell you the truth, they are anomalies covering 
the by-products of regurgitation. After college 
radio is force-fed major label crap, we all sit back 
and see what happens. The effect is that the most 
promoted stuff charts, and the reporter/ reviewer 
covers what indeed is go- gum. ing on. Of 
course, the hot stuff is gate a whatever 


is being pushed and dis- Re tributed 
to the most radio stations, and that’s 
what is reviewed. What should 


happen is that if a mu- x 
reviewer was : 
their job, they 

should be ang 
pert at music, 
ing people 
is good from 4S 
artistic 
viewpoint, © 
and not from & 
what is being 
pushed on the Samm 
masses. 


Col- 
lege Music Di- aaa asain 
rectors: These OR nines, Panett TAAL 
people fee Rainier, Pabst, Armor-All 


guinea pigs. All fu cigs: choose your weapo 
you have to do is Doesn't matter though, | 
Pern ert can t finda good French Dij 
stack of CD’s to in this town, so hell...” 


add to their private CD collection, and they’ Il put 
your disc in rotation. Plus they’re college kids 
usually trying to get jobs in the industry; what do 
they know about music other than what they hear 
from that nice guy who always calls from Warner 
everyday to give them candy. They are too busy 
drinking beer to care, anyhow. 

Salt: Salt has nothing to do with the 
music industry. However, how it makes every- 
thing taste better is a net benefit to you and me. 


Okay, things may sound bad, but there are things 
working against the industry: 


Corporate Tacos: Industry people eat 
them everyday and get little or no nutritional value 
from them. 

Rijk Ele, Underwriting Director of 
KDVS: Tells me every day to take down the Die 
Toten Hosen poster hanging in KDVS. ‘C’mon, 
these guys are Sex Pistols’ equivalents in Ger- 
many! 

Hardcore band #223: They said 
something about how the system was bad, but I 
couldn’t understand the lyrics. Oh, wait, maybe 
it was “genital mutilation.” Oh, well, never mind. 

Todd, General Manager, KDVS: Of- 
ten thought of as working against people, in gen- 
eral. I guess the industry is a subset of people so 
we could loosely include them. (Also, I’m not 
just the GM, I’m a Civil Engineering student. 
How you might ask? Well, ever since I was in- 
troduced to the “plug and chug” system of opera- 
tions in math, I thought this would be a great thing 
to be affiliated with, since I just had to plug in the 
numbers and not think. Obviously, the “plug and 
chug” system broke down when [| hit college, and 
now I can’t do’s nothin’ except skip class and wnite 
bland articles about how I’m skipping class and 
writing about how my second grade teacher ru- 
ined our lives by introducing “plug and chug,” so 
let’s get her (...and with all these engineering 
skills, I still can’t fix my AMC key chain (you’d 
think AMC could at least make a key chain that 
wouldn’t fall apart). Plug and chug, eh)). 

The word “Purple”: It,can’t.be 
rhymed with any other words in a song; it is an 
enemy of organized pop. 

O.D.ing: There’s always hope that 
some big-wig is going to overdose on coke in a 
private jet over the Bermuda triangle. Better yet, 
most big-wigs live in SoCal, so they inhale toxic 
air that causes them to die slow, painful deaths. 

So, I guess the last list was a little weak. 
Hey, I guess this article had too many unneeded 
distractions, but that’s life. I’m not the only one: 
they redisign the Mr. Pibb logo so often that I can’t 
even get comfortable with it--now that’s distract- 
ing. Somewhere into this article I lost all my 
anger and got hungry (not for Taco Bell, but 
Wendy’s would do nicely (...rumor passed down 
to me from a Wendy’s cashier in Grant’s Pass, 
Oregon, is that Dave Thomas is in the hospital 
getting some kind of bypass operation--a little too 
many square burgers, huh?)). Oh yeah, the mu- 
sic industry: slime. These people think that they’re 
doing important things everyday. There’re not. 
Paging through Hits magazine, you begin to see 
that people are selling images and styles, not mu- 
sic... Is it the 70’s? Is fhe band hard? How cute 
is the band?... It is people just doing their jobs as 


,. usual--filling space with pictures and words, in- 
“Sy serting lyrics here, rating it, dividing up the money, 


and cataloging. Somebody’s promoted, 
somebody’s fired. Ten years down the line, as 
everyone throws away their Soundgarden and 
White Zombie CD’s, there will be someone to 
take their place. Pass the salt. 


KOVIAtTIONS 


An Open Lerren To Zack De La Rocua 


So Todd tells me to write something for the stinking KDVS 
program guide. No, actually Todd tells me to submit my 5 
page research paper styled manifesto “The Music Industry, 
Deceit and Rage Against the Machine,” detailing the as- 
sorted hypocrisies and sheer falsehoods (and believe me, 
friend, there are many) contained in the lyric sheet 
which accompanies the R.A.T.M. record (record? Rppropri- 
ate, I suppose, as a shortened version of the word record- 
wad but let’s use the more nineties SEE DEE in future 
reference) I forget the name of the piece of shit, it has 
someone on fire on the cover, it sucks harder than any 
other record ever made. EVER. I dare you to find a worse 
record, fucker. Anyhoo, I lost the frickin paper. It was 
saved on the hard drive of my dad‘s computer but unbe- 
knownst to me at the time, papa liked to perform a bi- 
weekly “cleaning” of the hard drive ( “We can’t have all 
this unnecessary trash clogging up the hard disk space, I 
need to save my log of largemouth bass caught/correlating 
amount of rainfall chart”) and the data was lost. I sent 
a copy to the “Rage Fan Club” in care of Zach de la Rocha, 
R.A.T.M.’s appointed “lead singer” (where then, are their 
secondary and tercery singers? but I digress) along with 
a self addressed stamped envelope. It’s been about 2 and 
one half years now and I have yet to receive a reply and 
do you know why? Because I WON, dammit, they were rendered 
speechless, they didn’t have a rebuttal, reply, comeback 
or the Dee Poe in which to piss. Writing this is 
getting boring and I’m sure reading it is too, so I’l1l 
close in saying: Zach, if you are reading this, why didn’t 
you answer my fucking letter? Too scared, or did your 
pitiful mind deem me unworthy of response? If I had writ- 
ten expressing my undying devotion signed “Lisa, age 15,” 
I bet I would’ve got a glossy 8 X 10 of your ugly mug, at 
least. You owe me 32 cents for the stamp I never got 
back, so pay up, chump. Write back soon. 


Faron 
“The Program Director Spills His Guts” Continued........ 


cepted patterns in music, “there would have in electronic music that makes your 
been no Stooges, no... Throbbing Gristle. You SPeakers rumble, the sounds that shake 
can go back further, no Wagner, nothing inter- Your innards. So, as you can see, 
esting, just the same guy being on a fucking rock there's alittle bit more to that ‘static’ you 
with the same rhythm.” were talking about. : 
| can’t remember where | read this, And there is more, too, | 
but | read it somewhere and was struck by how wasn't just mentioning it. There's this 
accurate the author's point was. Why is it that thing called diotic noise, which is basic 
in the visual medium, unpleasant images such Monaural sounds, the same signals 
as paint splotches or disproportionate facial presets simultaneously to both ears. 
characteristics are often considered artistic, in- Then there’s dichotic noise which is 
teresting and expressionistic, while in the aural having two unrelated noise signals go- 
medium, analogous unpleasantries such as inate besa poeta at iG ee ee 
eedback or disharmonious tones are not con- i Ay ! pay , } : 
sidered the same way? Why can people so versed or in-phase diotic noise. In- ape tomb he Paces ihr 
quickly accept the artistry of Picasso, but not Phase noise sounds like you are listen- 
the artistry of K2, Merzbow, Evil Moisture or 'Ng to your own thoughts: the sound 
Tsunoda Tsugato? (Speaking of the aural me- Stems from within your head through 
dium for a second, why does everyone always 
feel the need to laugh at the words ‘aural’, ‘titil- 
None of these ds: 


taken home with me is a bad earache and sore feet. But 
the day after | see Kazumoto ea Th Government Al- 


pha and Yau | feel that I've gained much more th st 
the earache. Rather, | feel that I’ve 


but | don’t know why no one else is bothered by their 
nihilism. I'm pretty much nihilistic, But ¢értainly not by 
choice: I'd love little more than to have faith in some- 
thing, anything really. It's just this accursed Reason that’s 
keeping me grounded. Like Goethe wrote, “They call it 
Reason and employ it only to be more bestial than an 

beast’. Nietzsche, too, wrote “What good: 
Does it long for knowledge as the lion:for" 
poverty and dirt and a miserable easi 


noise artists, as they perform with sucheflair 

dozen people, | honestly fee/ something other than de- 
spair. Remarkably rare. So, when you ask what | ‘get’ 
out of noise, the answer is reality. 

What do | get out of girls, you (didn’t) ask? 
Disillusionment. Hope, | guess, but then again what good 
is that? Hope’s nothing more than a fool’s means of 
denying fate. Don’t | have better things to do with my 
time than waste it all dreaming of mgeting a Weddell I 

e mak 
Ss 


love and kisses, 


‘ ‘ guess. you..ough 

Why don’t you giggle se reviews. aon 

or ‘continue’ or ‘kitty litt 
“But it alsounds: 


does that take? (Waaah)”, I’ve heard. Well, let's 


e4 
So, | guess I'll just conclude by disclaiming that | Naar . 


talk just for a moment about that ‘static’ you so_Sentation of the material, and you start b te girls so much if | didn’t like them so much. It’s just - 
easily and readily dismiss. That ‘static’ comes to realize maybe it doesn'tall sound the tho+ iP REALLY depresses me when | walk around cod 


in various forms. Everyone's heard of white Same afterall. ; see one of the few girls I’ve ever come across who com- 
noise, but not everyone knows about pink noise Anyway, I've decided to boy- Hietely captures my attention, enraptures me, and | just 


or even red noise. Well, here's the distinction in Cott all shows that aren't noise-related, (row that everything will be ok if she only knew that all _ 


a nutshell: White noise, basically, has equal °F at least in the experimental-vein 14 had to do is ask and | would do absolutely every- 
energy over frequency. What that means to you (Within reason, of course. | mean, if thing in my capability to make her happy, and Ladeuld 
is that white noise is not very good for sitting American Analogue Set or Battle of 4.6; leave her side or be unfaithful or dishonest and 
back and zoning out to; rather, it's more likely to. Disarm or Grief came round, I'd be first tat 11g give it all to her. But no, she's going out with 
make you anxious and has even been shown to in line). I'm sick of going to shows, 
cause auditory hallucinations. Pink noise is dif- Standing up when I'd rather be sitting ji¢, crap and doesn’t want to know about who s 
ferent than white noise in that it has equal en- Gown, moping about, looking at girls, Lotore they met and doesn’t remember the w 
ergy per octave. Pink noise is much more re- 2nd overall not-gaining anything mov- dressed or the words she said and goes out with 
laxing than white noise, kind of like listening to ing from the experience. | mean, the 
the surf. There's no precise definition for red day after | see Sebadoh or Slave Unit 274 doesn’t notice how he’s ruining the greatest thing 


noise, but it's applied to any low-pitched tones Of Some crappy pop-punk band, all I've ja:5 over had; and she doesn't see me standing there, — 


waiting with an extra cigarette. 


Ramblings from the desk of the News 
Department 


e Sara Newell 
OK, let's examine this statement 


for a second because it’s a saying that's 
been around since the dawn of time. Be- 
fore radio, newspaper or television, there 
was news. Some caveman came upto an- 
other one, madea long grunt and pointed 
toadad woolly mammoth. That's news, in 
fact, that’s good news. Well, not for the 
mammoth’s wife, who, I’m sure was quite 
upsetwhen another mammoth cameupto 

er, bellowed a loud trumpeting sound 
and pointed histusks in the direction ofthe 
caveman’s hut. That's bad news. There 
are two sides to every story, two opinions 
about it, andtwo reactions to it. 

So, is it betternotto hear any 
news atallinordertoweedoutthe © 
bad stuff and only hear the fun, <a) 
happynews# Thatwouldbeone aN 
way to look at the saying, @ 
hearing no news is great ~ 
news because you’ 
neverfind outaboutthe 
things that 
wrong. 
seems like the 


through life. In 
helps to be in- 
4 S 


orm opin- 42 
formed. ° 


events, 
sues, it 
whether it’s good or 
bad, finding out about it 
can never hurt (too much 
unless it’s your husban 
who's been stabbed for food. 
Of course, if she hadn't been 
told about it, she might have 
thought he left her for some cute 
young mammoth at the local bar and 
beenevenmore upset. Itjust goes to show, 
| guess). 

So what does this have to dowith 
the news department at KDVS? Well, | 
must begin by saying | have not been with 
thedepartmentlong. | wasthrustintoitun- 
expectedly and inexperienced. But it’s 
great to be a part of this station, on the air 

O long years. So much news must have 
cenoeec inthose years; famous speakers 
in Davis, protests, events, lectures, discov- 
eries by Davis faculty, and so much more. 
Without the news department, would 
these things have happened? Well, yes, of 
course, but it’s the news Pepartment that 
bringsthese events tothe public, providing 
them with interesting and relevant infor- 


ideas and is- 


mation. We try to provide news about all 2 


ener oly, inc udingthe government 
he local community and even the UC 
Davis campus. All this information affects 
somebody, and hey, a little news never 
hurt anyone. 


Message from the Director Concerning 
His Impression of His Work in the 
previously Cited Department 
“lam glad |did it. | pass the news pen onto 


rnext west leader—may she have the 
fh me feeling.” 


Ben Douglas, 1997 


KOVisTrons 


by Steve B. 


| came to KDVS with the notion that 

| would be a punk/hardcore DJ who played a 
bit of ska now and then. | thought | knew all 
there is to know about punk rock. I'd done a 
bit of studying of the history of punk, | knew 
the basics, some of the most influential bands. 
I'd talk to oUF average punk rock listener, and 
I'd most likely know more about the genre 
than they did. Naturally, 
try and become a DJ at 
Well, the longer I’ve been here, the 

more I’ve learned, and the more I’ve realized 
how little | know. | mean, | had trouble filling 
a 2 hour tape with only one song from any 
given band. I’ve learned the names of many 
more bands, I’ve learned a bit more history, 
and I’ve had my whole outlook on what Is 
“punk” adjusted. Truth is, punk isn’t any 
one thing, its many. Each person has a 


my next step was to 
KOVS. 


8 different notion of what it is to be a punk. 


Well, 
here’s 
my take 
on being 
punk, 
though re- 
member, 
it’s just my 
take. 


To some 
eople, 
ike, say, 
oh, the 
crowd 
who hang 
out at 
Gilman, 
unk is a 
ook and a 
scene. A 
group of 
people 
who are 
suppos- 
ed), I).y 
broke, yet 
they seem 
to have 
enough 
money to 
buy a mil- 
L Sayan 
piercings 
aon d 
enough 
crank to 
snort ‘till 
they’re 
shriveled 
n 
sucked up. 
Many of 
them don’t 
buy any records or CDs from the bands they 
hear. And when bands who have strong mes- 
sages play, they often heckle or beat them, 
like they did to Jello Biafra a few years back. 
To me, this is almost dead oppo- 
site of what punk is. Oh sure, I’ve dyed my 
hair many times in the past, my eye-brow is 
pierced, | even occasionally dress “punk” 
when the opportunity arises. But the look 
doesn’t really mean anything, just a some- 
what pretentious way of separating one’s self 
from the rest of society, or even for identify- 
ing with the punk subculture. 
Where did punk come from, then? 
Well, to give a quick history lesson, it all 
started in the 60’s with the garage bands. For 
the most part, these bands were groups of 
teenagers just doing their best to play rock ‘n’ 
roll in their hometowns. The lyrics weren't 


about anything special, girls, cars, that sort 
of thing. But there was a Sie of doing rock 
‘n’ roll, the music of rebellion, themselves, 
their own way. Around 1968, two important 
bands, the MC5 and the Stooges, popped 
on the scene. These two bands toured around 
together for several years. The MC5 were 
fairly political, caught up in the causes of the 
60’s. The Stooges, however, with the explo- 
sive Iggy Pop at the lead, were into making 
a scene and pissing people off. 
In the early to mid 70’s, Pattie 
Smith, the Ramones, and others did their 
best to take rock ‘n’ roll away from rockstars 
and put it back where it belongs, with the 
people. In 1976 in England, a few bands such 
as the Sex Pistols pOPReS up, and by 1977, 
valbe rock became the national music. Other 
ands, such as Crass, scorned the fashion 
unk scene, proclaiming “Punk is Dead”, and 
egan to preach responsible anarchy and DIY 
ethics, becoming, especially in the case of 
DIY, what nowadays would be considered an 
intrinsic part of 
punk. 


S70 
with all the 
changes punk 
rock has been 
through, it’s a 
bit difficult to 
claim that any 
attitude is “cor- 
rect”. To me, 

unk rock has 

een about a 
music that has 
carried me 
through every- 
thing, and an 
attitude that 
has gotten me 
to act, to stand 
up for myself 
and what | be- 
lieve in, to 
question ev- 
erything I’m 
told, and to 
have a bit of 
fun in this 
crazy fucked 
up world. It's 
helped me 
through the 
rough times as 
an outlet for 
aggression, 
pain and an- 
ger. It’s also 
piven me 

ope, when | 
thought there 
was none. 
Punk rock has 
told me that 
even | have 
worth, but only as much worth as | let myself 
have. To quote Crass, “Be exactly who you 
want to be. Do what you want to do. lam He 
and she is She, but you're only You. No one 
else has ae your eyes, can see the beh 
you see. It’s up to.you to change your life. 
And my life’s up to me.” 

But in short, I’d like to encourage 
all of you people out there, “punk” or not, to 
look at things around you and remember that 
punk rock is just music. Ultimately, the atti- 
tude you have comes from within. This, to 
me, is more important than any amount of 
Knox Gelatin, hair dye, piercings, patches, 
pana acer. bondage gear, boots, braces, 
or any ing else Bie can imagine having to 
do with supposed “punk” fashion. 


ARTICLES 


The Folk Music revival of the sixties 
- isaphenomenonthathas been the subject of 
investigation, attack, worship and humor. It 
- was attacked by the right for being part of the 
left-wing attack onthe country’s values while 
atthesametime being promoted bythe mass 
mediaas asafe alternative to evil rock-n-roll. 
Despite the perception of “folk” as a very 
simple form of music, often performed by a 
shaggy or backwards person playing a guitar 
inaverysimplestyle, folk musichasaveryrich 
heritage ane isfoundin many areas of Ameri- 
can culture. One area in particular is in the 
link between radical politics and the leftist 
movement in America inthe thirties. Itwasin 
large part from this link that the folk revival of 
the sixties was born. 

Two works that explore these links 
came out last year. The first is “When We 
Were Good, The Folk Revival” (Harvard Uni- 
versity Press, 1996) by Robert Cantwell, an 
adjunct professor of American Studies at the 
University of North Carolina, Chapel Hill. 
The second isa 10 CD boxset “Songs For Po- 
litical Action, Folk Music, Topical Songs And 
The Left, 1926-1 ea at Family Records, 
P.O. Box 1154,D-27727, Hamburgen, Ger- 
many). The Bear Family setwill require you to 
dig into your pocket to the tune of about 
$225.00, but is well worth it. 

Cantwellbegins his book 
with the history of the Appala- 
chian murder ballad about 
Tom Dooley, “Tom 
Dula,” and it’s path toa 
pop hit. The earliest re- 
cording ofthe song was 
made by folk singer- 
collector Frank Warner 
from the singing of Frank 
Proffit who thought of Tom 
Dooley asa man who “didn’t con- 
form to rules.” “Tom Dooley” was re- 
corded by the Kingston Trio sometime in 
1958 andwentontosell nearly 4 million cop- 
ies. Cantwell gives the song hen Dooley” a 
large role in the development of the folk re- 
vival. Children of left-wing intellectuals grew 
upin middle-class, post-warAmerica watch- 
ing the likes of Marlon Brando and James 
Dean. They were intrigued by the rural, eth- 
nic, broletarion and other marginal cultures 
to which folk music belonged. They heard 
“Tom Dooley” as they themselves were test- 
ing rules and they discovered folk music, a 
form of music which came from the fringes. 

The author carries us fromthe years 
immediately following World Warll, the baby 
boomerera, through the emergence of Joan 
Baez and Bob Dylan, stopping along the 
way to outline the social changes and post- 
war prosperity that laid the foundation forthe 
discovery of and fascination with folk music. 
He discusses the folklorists who discovered 
and brought the music to us--the Lomaxes, 
Woody Guthrie, Pete Seeger, The Alma- 
nac Singers--and how they used the music 
as an integral part of their political and social 
struggles. He discusses some of the seminal 
folkrecordings, “The Lonesome Train” (sadly 
not available on CD), Folkways’ “Anthology 
of American Music” and Paul Robeson’s 
version of “Ballad For Americans.” In the af- 
termath of the communist witch hunts, the 
ongoing cold war and the growing civil rights 
movement, all these elements were com- 
bined and discovered by middle-class kids in 
college, who were for the first time given the 
PEDOEIIMT toexplore anddiscovertheirown 
identities. In the thirties the music had been 
used to further the cause of the labor move- 
ment, anti-fascism, the New Deal and other 
progressive causes. Inthe sixties it was easily 
integrated into the Civil Rights movement 
and other social causes of the post-war pe- 
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riod. The parents of many of these kids who 
were discovering folk music had been part of 
the progressive movement of the thirties, so 
the connection fromthe political folk music of 
the thirties to the folk music of the sixties 
seemed natural. 

My only complaint with Cantwell’s 
bookis his writing style. Inthe early partofthe 
book it is cumbersome. He seems to be af- 
fecting ascholarlystyle of writing that doesn’t 
feel natural. Sentences are often long and 
awkwardly constructed. The language occa- 
sionally seems obscure, thus distancing the 
reader from ‘the folk’ and their music, the 
subject of the book. It did become easier to 
read but| am not sure if that resulted from a 
change in style or that | became accustomed 
to it. Perhaps a rereading will answer that 
question. Despite the style it is a fascinating 
read. If you read Cantwell’s book and then 
find yourself wanting to hearsome of the mu- 
sicheis describing, then the place to gois the 
Bear Family box set “Songs For Political Ac- 
tion.” The accompanying book provides an 
excellent history also. It contains lyrics to all 
the songs, notes on the songs, notes on the 
performers and history of the era. It’s an in- 
teresting read onit’s own. Many ofthe songs, 
despite 
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the stature of the 

partormers are fairly obscure as manycome 
rom recordings that sawve limited release 

orwere onsmalllabelsthat didnot enjoy wide 

distribution. 

Bear Family is a German label, 
whose recordings are unfortunately not al- 
ways readily available in this country. Any- 
thing they have done that | have seen is well 
worthseeking out. Theyspecialize in exhaus- 
tive, well-documented re-issues of American 
folk, country and roots-rock musicand donot 
compromise on the augity. Notes to the re- 
lease are extremely detailed and written by 
experts in the field. The sound quality is al- 
ways good. “Songs For Political Action” is no 
exception. Many oftherecordings were from 
old 78's and limited acetates and the sound 
auanty is excellent, considering the source. 

he book accompanying the set runs to over 
200 pages and almost merits a review on it's 
own. Disc 1 presents early labor and Com- 
munist Party songs of the thirties. Disc 2 fea- 
tures recordings ofsome theater and cabaret 

erformers, many of whom came out of 
‘people’s theater.” It’s wonderful to hear 
Josh White on some of his earliest record- 
ings performing blues and work songs. He 
hadn't yet lost the edge to his singing and 
sounds much more interesting than onsome 
of his later recordings. 

Areal treat are the third and fourth 
discs which feature the complete (I believe) 
recorded work ofthe Almanac Singers (an- 
Gthbr gbel Hae Diaie ie eueges tenes of 
the Almanacslaterthis yearbut! don’tknow 
if that is planned to be a complete set). The 
Almanacs were a loosely organized group 
who the likes of Woodie Guthrie, Pete 
Seeger, Lee Hays and others passed 
through over the years. They often lent their 
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music to various left-wing political causesin 
New York, where they were based initially, 
andastheytouredthe country. Thisisthe first 
time many of these recordings have be: 
available in along time, a welcome addit 
both musically and historically. : 
The next few discs feature music — 
from before, during and after the Second 
World War. It is interesting to note the 
change in perspective in the songs. Prior to 
the war there was criticism of the govern- 
ment for failure to get involved in the fat 
againstfascism particularly its aoe or 
the handling of economic problems follow- 
ing the depression. When the US joined the 
war effortthe focus changed dramatically as 
unions adopted a no strike policy and 
women went to work in factories in great — 
numbers. Union songs became inappropri- 
ate. Adding to this was the fact that the com- 
munist backgrounds of performers such as 
the Almanacs came backto hauntthem and 
made it more difficult for them to get work. 
Many of the “people’s” songs from after the 
war turned to issues such as high prices in 
what was supposed to bea time ofnew pros- 
perity, songs about the anti-Communist 
witch hunts and songs about race issues. 
Particularly wonderful is Lord 
Invader’s song about 
Jackie Robinsonandhis | 
entry into (a 
league baseball. 
he next disc is 
devoted to the 
. music of Pete . 
? Seeger. Itisa 
tribute to his 
importance in 
the develop- 
ment of folk mu- 
sic, both politicga . 
and otherwise tH: 
Cantwell also d& 
votes a chapter to Seeger. 
The songs onthe CDarerepresentative of his 
work and Cantwell’s chapter complements 
the musicwith a biography of him. Cantwell 
paints a picture of him as being more impor- 
tant than folk like Woody Guthrie because 
hedid moretointroducethe musictoa wider 
group of people. Healsotalks abouthiscon- 
victions and how he grew with the changin 
times. The set closes out with a collection o 
recordings from the Charter label, a disk of 
campaign songs and finally, songs repre- 
senting whatthe editors refertoas theclose 
of anera.” The political folk songs now drew 
more criticism from a hostile government 
and a conservative press, but at the same 
time, groups like the Weavers were pre- 
senting folk musictoa wider audience. Many 
ofthenewperformerswere frightened bythe 
red-baiting that endedthe Weavers success 
so they tried to hide any of their leftist roots. 
The nature of popular folk music also 
changed as people lost interest in its leftist 
political roots, It is at this point that it is con- _ 
venient to return to Cantwell’s thesis. The 
newcomer’s discovery of folk music, the free- 
dom itrepresented andthe journey downthe 
road of nel AlscOVary that many of it’s new | 
converts were taking fueled the folk revival of 
the sixties. 
Asahistorical documentthesetwo 
pieces are quite complete and provide infor- 
mation and insights that are difficult to find 
elsewhere. The music presented is great lis- 
tening and:presents a wide range of per- | 
formers. Either on their own or as a compa, 
) 4 
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ment to one another Cantwell’s book a 
the Bear Family set are well worth seek 
out. aad 


isa menace to society, and as a solu- 
punk problem, | propose thatthe fed- 
ernment subsidize the cost of Super 
o and Sega Play-Stations. What other 
onisthere, really? The current war on punk 
Stk is counterproductive; it only seems to have 
fanned the flames. 
-Incities across America, the cops want to see 
the kids at home developing a nice round pot- 
bellyin front of the television, even if it results in 
the phenomena such as attention-deficit disor- 
der and “Nintendo thumb.” As long as kids 
aren't cruising in mini-trucks, marring ledges 
with the undersides of their skateboards, saun- 
tering on the sidewalk—or any of the regular 
things parents and even cops did as kids—the 
cops can concentrate on fulfilling the require- 
ments set forth in their job description: “toserve 
and protect.” And while punk rock continues to 
beaproblem, the police in Sacramento 
might as well change that “to serve and ¥ 
protect and disrupt punk rock shows.” I , 
On Saturday, February 22, there was a 
_ punkrock show at the Sierra || Commu-% ¥ 
nity Center in Sacramento's Curtis Park ® 4¥& 
which came to a premature and unnec- 
essarily violent end when 68 squad cars - 
converged at the corner of 4th Avenue _ 
and 24th Street witha paddywagonand ~ 
back-up from a sheriff's helicopter. Po- 
lice infiltrated the theater wearing riot 
gear and wielding shields and batons. 
Does this seem more than alittle exces- 
sive forthe purpose of squelching a punk 
rock show raising proceeds for a school 
to be builtin Chiapas, Mexico? Imagine 
abenefitfor peace—which wastranspir- 
ing peacefully—endingin an ambushof . 


Bp rcgonest riot gear and myself sus 


a eneyarne hands ofapo 
officer who pushed me downa fligh 
of stairs. 
As the first person arrested—the 
charge was “resisting arrest”—my ac- 
countofthe ambush was limited by my perspec- 
tive fromthe back ofa police vehicle. Having ac- 
cumulated numerous citizenship awards 
throughout my K-12 schooling, sitting in a 
squad car with my hands cuffed behind my back 
gave me a surreal feeling. While trying to cope 
with the emotional magnitude of waiting to go 
to jail for being at the wrong place at the wrong 
time, |was able to see police gearing up forariot 
while leaders among the audience—pleading 
forthe police to show mercy—were arrested for 
willful obstruction. | even saw Todd Urick, our 
own general manager—a major-market mass- 
media executive!—in handcuffs being prodded 
by police to move down the street. Todd was re- 
leased shortly thereafterand givenacourtdate; 
| was not so lucky as | was destined for the 
slammer. 

On the way to the big house, the arresting of- 
ficerand|made smalltalk. He really had no beef 
with me—he was merely directed to arrest me by 
theofficerwho pushed medownthestairs—and 
he seemed to have little interest in being part of 
the phalanx that suppressed our peaceful ben- 

efit. He said, “Idon’tknow why | was there; | was 
justin the area responding to a burglary when| 
gotthecallto gotothe community center.” | pro- 
ceeded to tell him how | didn’t belong in the 
backseat of this vehicle: “All| said to the officer 
_ was ‘ifthe show gets shut down, some of the kids 
ight deface someone's property and you'll 
abigger nightmare tomorrow;’ and asec- 
later he pushed me down thestairs and told 
to arrest me.” The officer remarked that | 
incredibly compliant, and therefore | might 


? y Py 
was 
bereleased in just afew hours. 


KReVrsttc 
While! was booked, many of the corrections of- 
ficers sneered at me and called me names like 
“punk rocker” and “headbanger” despite my 
very mainstream fashion and regular haircut. 
They seemed to relishin their duties of directing 
me to doall sorts of demeaning things. Ascom- 
pliant as | was, their tone became more indig- 
nant each time | hesitated for an imperceptible 
fraction of a second. (Actually, if you’ve never 
been arrested before, you will often forget your 
left from your right throughout your stay in jail.) 
Several corrections officers asked me about 
the Sierrallincident; itwas obvious thatthey had 
heard plenty of stories about it from the police. 
“Hey punk rocker, you weren't the one who 
threw the bottle at the cops, were you?” Appar- 
ently, the police were exaggerating in their ac- 
counts. There wasno bottlethrownatthe police. 
A few kids yelled “Pig!!” and another kid threw 


an empty plastic water bottle in the direction of 
nobody; it hit the wall just a few feet below the 
ceiling and fell to the floor some thirty or more 
feet from where the cops were standing. Atthat 
point, there were only two officers standing in 
the theater’srear doorway. Immediately, Victor 
Rivera of the Zapatista Solidarity Committee 
rose to his feet and asked everyone to remain 
calm. Mostofthe kids heeded Rivera, yethe was 


takeninonchargesofincitingariotandinciting - 


the destruction of public property. 

Rivera and | spent the entire night together in 
jail. He promised that there would be an orga- 
nized effort to achieve justice. He vowed that 
certain police would pay for their actions that 
night, and that Sacramento would be made 
aware of this travesty. Immediately after our re- 
lease, he began working on these fronts. 

First of all, there was the myth set forth by Fox 
40 “News” and the police that the punks were 
out of hand and deserved to be shut down. 
There was no mention that the show was a ben- 
efit thrown for the sake of restoring peace toa 
war-ravaged land, and the only person inter- 
viewed in the audience was the most outra- 
geous victim of the punk-as-fashion bug that 
Fox 40 could find; he had a mohawk and a Brit- 
ish accent! 

Repeatedly, members of that night’s audience 
have called forthe media’sattentionin publiciz- 
ing ourviews, but only Sacramento’s alternative 
print media—most notably the News and Re- 
view—have accommodated us. Several people 
have tried to file official complaints with Internal 
Affairs, but they gave us the runaround. Three 
weeks after the event, only one person had suc- 


cessfully managed to file a complaint. 
That's notto say that nothing is being done. A 
new coalitionhas formed between the Zapatista 
activists and the punks. The name of the group 
is Zapatista/Punkista, and they have held meet- 
ings each Tuesday at 909 12th Street in down- 
town Sacramento. The groupis working to pub- 
licize the truth of police brutality, call foraninde- 
pendent investigation, establish a “cop-watch” 
to prevent more instances like this, and arrange 
more benefit shows. The involvement of Victor 
and the Zapatista Solidarity Committee has 
beenthekeyin motivating local punks—some of 
whom are still pre-teens—to become more ac- 
tive. Ifnothing else actually comes outof this, the 
Zapatista/Punkista Coalition proves that the 
Sacramento's youth and music scene will only 
become more vigorous in the face of police op- 
pression, which is what Sacramento sorely 
needed. 
4 Itislargelya matter of speculation why 
8 the cops showed up at the benefit on 
® February22. Somesaythattherewasa 
decree from the federal government to 
prevent people fromlearning aboutthe 
struggle in Chiapas; some say it was an 
indiscriminate attempt to give Chief 
4°, Arturo Venegas’ recordablemishwhile 
~ hewasin Washington, DC; most agree 
that the police were seeking to control 
: youth activity. If that was indeed the 
main directive, the effort that night 
backfired; this has encouraged more 
t youth activity, and we're not talking 
about hands manipulating joysticks. 
With that said, | want everyone—from 
crusty-punks to elderly folks to your av- 
erage taxpaying citizen—to please ex- 
amine the issues this incident begs usto 
consider. This may go against 
Sacramento's complacent political cul- 
F ture, buttry, okay? 


- 68squad cars to suppress a punk 
show compromises your safety. The officer 
who was directed to arrestmetold me hewasre- 
sponding toa burglary when hewascalledtothe 
Sierrallincident. What happened to the victims 
of that particular burglary? That burglar’s at 
home watching “Cops” on your 42-inch Sony 
Trinitron right now, and he’s probably laughing 
his head off. 


68 squad cars is lot of your hard- 
earned money. Do you have any idea how 
much it costs to pay for a deployment like that? 
Those cars burn fuel, and each one has one or 
two officers who make a good salary. For each 
personarrested, somebody spends three to four 
hours on paperwork. The list goes on. 


’ What is your image of the police? 
What kind of image of the police do you get 
when you're arrested for having good cleanfun 
while supporting ajustcause? Whereas| trusted 
the majority of cops just a few weeks ago, I’d 
have to say they’re all corrupt until proven oth- 
erwise in my book (except for my friend Donn). 
Face it, the feeling is mutual. We're innocent 
until proven guilty only in our Constitution. 


Kids deserve more options foren- 
tertainment. Some of the kids may have 
slammed a few beers before the show, but for 
most of the kids, punk rock shows on the week- 
ends preclude gang activity, drug use, and lots 
of otherbad stuff. Abusive parents, itmighteven 
beyour fault that punk rock speaks to your child. 
It’s honest, fun, direct, andchallenging, and not 
oneband|canthinkoftouts drug use the way the 


ARTICLES 


Beatles did; | can think of a lot who actually de- 
cry it. And | know | wasn’t the only former Na- 
tional Honor Society member there. 


The police are amenable to the 
public whom they serve. When the police 
make mistakes suchas the Sierra llincident, who 
investigates the injustices ifwedon’t? The police 
themselves! Three weeks into the investigation 
and the police haven’t contacted any of the au- 
dience members—including those of us who 
were arrested! There needs to be an indepen- 
dentcommissionto regulate the behavior of law 
enforcement officials, and they ought to have 
resources. 


Punks and Zapatistas can’t do it 
all by themselves! Get involved in this effort 
before is becomes a personal issue for yourself 
ora friend or relative. Not all victims of police 
brutality fit Rodney King’s profile. | learned that 
if you're ina group of people on public property 
that the police perceive as an unlawful assem- 
bly, you can be the target of excessive force; soit 
already is a personal issue. 


If you're just appalled that your tax dollars can 
be squandered so unwisely on a deployment 
that risks the security of your community, | urge 
you to join us in our efforts to establish a “cop- 
watch” program. We need more broad-based 
supportso thatthe police and the media will pay 
attention to this issue. Ifyou would like to getin- 
volved, please come to our weekly meetings at 
909 12th St. Ifyou need more information, feel 
free to leave a message on my voice-mail at 
(916) 752-2775. Ifa bunch of punks can care 
enough to get involved, you can join us, too. A 
few weeks ago, some of these kids were just 
drawing anarchy symbols on their spiral note- 
books. 

And to any youth out there who shut them- 
selves off from society, | ask you to be more 
aware of what's going onaround you. Breakthe 
video-game addiction with a dose of live punk 
shows, hip hop, low-rider exhibits, or whatever 
perfectly legal activities you might consider fun. 
Don’t be driven indoors by the cops. If you've 
ever complained that there’s nothing to do in 
Sacramento, part of the problem is that you 
don’t demand it. 
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words from a “not-so-new” dj 


BY THYLAKOID 


Warning: This is an article about the real life at KDVS, not some music 
reviews or other stuffs. Read at your own risk! 


It has been 9 months since the first time | stepped into KDVS. 

Besides, | have been a DJ for a while. So | guess a “Not-So-New DJ” is a 

ae title for me (you see, it may take me another 9 months to become an 
old” DJ, and | think | have long passed the period of being a “new” DJ). 
Anyway, |, the “Not-So-New DJ", have some thoughts for you and for this 
extravaganza program guide (| learned the word “extravaganza” by ordering 
pizza, so now whenever | see this word, the first oe that comes to mind is 
oan, | just hope this program guide doesn’t really look (or taste) like a 
pizzal). 

Personally, | think the life down here (at the /owwer Freeborn Hall) 
at KDVS is so fun that it really should become a TV-sitcom (actually, it’s 
better than a TV-sitcom). Whenever | hang out in the station, | have always 
heard (or overheard) some hilarious jokes about the radio station, the music 
industry, or life in general (e.g. school, sex, parties, friends....). Plus, the 
DJ’s and the volunteers at KDVS have the most interesting, diversified per- 
sonalities, hair-colors, and accessories | have seen. So it really has been a 
pleasure for me to watch and listen to these people ode eles the 
only drawback of being in KDVS everyday is that | smell like KDVS (we can 
call it KDVSmell) even after | get out of the station, and sometimes KDVSmell 
isn’t very good!!!) 

Other than having fun with people, | indeed have to work for KDVS 
to get my show (My friends often think that | get paid for being a Du. In fact, 
it's the opposite). If one works at KDVS, it's sort of impossible not to know 
our General Manager, Todd. That is because we, the people of KDVS, work 
under Todd’s command 99% of the time (There was one afternoon that Todd 
was not physically in the station, and we all felt weird about that!). | remem- 
ber when | was a new volunteer at KDVS, one night | was talking to another 

erson in the station. Somehow our GM was mentioned in the conversation. 

hat person made a comment about Todd, “He (Todd) is the most clean guy 
| have ever known.” And that comment has been proven to be true. Todd 
likes to clean and organize almost everything in the station, and he is pas- 
sionate about “extremely” clean windows (They are so clean that | can see 
my own reflection!) | mention this because | have spent a great deal of my 
volunteer hours on cleaning KDVS (My parents would be so surprised that 
someone like me, whose room is usually a mess, actually “cleans” and “or- 
adler? stuff at the station!) As a volunteer at KDVS, one has to Mavsll we 

reak the Law of Entropy and restore the order to the station (and maybe 
one day, of the whole universe). 

So, how has my life changed after becoming a DJ? Mh....Not 
much (except my view towards different music genres). | think most people 
are surprised at first when | tell them that I'm a DJ. Nevertheless, many 
people often asked me to play something for them on my show. Often | 
couldn't (or preferred not to) play their requests because those i didn't 
fit into the KDVS style. Then | had to explain to them why | couldn't play 
those songs, and the question (or comment) will always pop out at some 
point. “Why don’t you guys Pe least some mainstream stuff?” So | have 
to go through the whole deal about KDVS being a public radio station serv- 
ing the community blah, blah, blah.... Well, other than that, | love being a 
KDVS DJ (even when | have to get up at 5 A.M. or spend a lot of time 
preparing for my show) especially when | get request phone calls. So look 
sn me under the name “Thylakoid” in this great program guide. Talk to you 
ater! 
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for years. Like the drug addict, | forget to 


* eat food if no one reminds me to ... and 


one attempt to sustain myself on my drug of 


choice (Erroneous Misfits quote within an 


hose Obligatory food/drink note: “Human tongue 


if one of those 


of those thins 
things in an article is good,then 
all of them in the same article 
must be great! 

byeteec. Costulis 


Let me first say that | am sad- 
dened by the departure of (insert name of 
disc jockey here). He/she was a beloved 
friend and he/she will be missed dearly. If 
he/she later returns to host a show, he/ 
she will be missed dearly if he/she should 
decide to leave again. Without him/her, this 
station will surely be even worse than it al- 
ready is, but hopefully (insert name of an- 
other disc ‘eee here) will be able to fill 
the void left by his/her absence. 

Let me next say that | was con- 
verted to KDVS in an extremely emotional 
encounter with a minister of the free form 
alternative radio faith, Cardinal Mistake. He 
laid his hands on me, | spoke in tongues 

but no one could decipher the message: 
l’ve been molested!”), tears ran down my 
face, and | could never go back up to the 
other end of the dial. If you live in Davis 
(or close to it), you should feel prett 
- damned ery | can’t tune it in very well 
where | live, during many hours of the 
nd many months of the yest Instead, 
| hear my Fee | rock” (blech). 

Re: My ittle “article” in the fall 
1996 KDViationS. | retract everything | 
wrote. | retract everything | wrote. | re- 
tract everything I’ve said on the air. | re- 
tract everything I’ve written, said or done 

the air. | retract myself and my entire 
existence in the past and present. 
F Re: Jeremy Osterloh’s comments 
in the fall 1996 KDViationS. Ja, ich 
verstehe, was hat er gesagt... die 
Amerikaner Industriellgruppen Kennen 
Deutsch nicht, aber mochten sie 
vortauschen. Auf KDVS, vortauschen wir 
nie. Wir sind alle authentische. Einsetz 
Umlaute wo poug. Is it legal to identify the 
station as kah-day-fow-ess? If so, that 
would be very German, thus very industrial. 

Re: “ECLECTIC.” The use of this 
words was reduced to only nine occurrences 
in the fall 1996 schedule. Conaratute a 
KDVS disc jockeys. At this rate we will be 
completely rid of the word by fall 1997. Un- 
fortunately, the schedule contained four- 
teen “PUNK”s, fourteen “HARDCORE”s and 
eleven combined uses of the words “PUNK 
and “HARDCORE” (as in “PUNK/ 
HARDCORE”). “HIP-HOP” appeared eleven 
times. “INDUSTRIAL” appeared nine times. 
Mie words are also in dire need of reduc- 

ion. 


_ Re: Weezer. ls Rick Ele going to 
apologize to Weezer for implying (in the 
winter 1996 KDViationS) that they were 
long-forgotten? They released what was 
surely another horrible album, but it prob- 
ably sold pretty well... or something. Never 
_ ugderestimate the stupidity of the average 
mer, nor the resiliency of mediocre 
a-rock. 
Obligatory food/drink note: If any- 
@ was curious, my Official drink is Diet 
Pepsi. Not because of the zero calorie as- 
-pect, but because | like how it tastes. People 
tell me it’s disgusting, but I’ve been addicted 


feels aluminum can/It’s soda, boy!... Pepsi 


one be good/Pepsi be everything that Coke is 


not/Pepsi take my life along with yours.”) 
If | seems weary and ill, it is largely due to 
personal aNd) Seiad ft go back 
several years, but Diet Pepsi is partially to 
blame. To compensate for the lack of pep, 
which is obviously not derived from Diet 
Pepsi, | consume Candy. Sugar is the fifth 
food ore It gives us the go-go-go-power 
to get through the day, leap tal’ buildings in 
single bounds, and host radio shows at the 
most ungodly hours. Monetary donations 
to the station are always welcome, but 
candy would probably be appreciated, too. 
(Educational side note: Doyen remember, 
as a youngster, shooting milk through your 
nose when you heard an especially funny 
joke? Of course it was unpleasant. How- 
ever, it isn’t nearly as unpleasant as shoot- 
ing Diet Pepe or any other soda through 
our nose. Its hurts like... | don’t know what, 
ut it hurts.) ‘ 

Now what was the theme of this 


issue? 


Lape oe. 3: 
ry Be® Arpyar 
When faced with the question of what musi- 
cian influences me and would be considered 
my “idol”, the answer is simple. I worship J.G. 
Thirlwell, aka - Clint Ruin, aka - Foetus, etc. 
etc. etc. 

Let’s begin by answering the ques- 
tion of who the hell J.G. Thirlwell is. Jim 
Thirlwell is probably the most famous artist 
that no one has ever heard of. Many people 
are completely unaware that the man exists and 
has been making music since the late 70s/early 
80s. Thirlwell’s main claim to fame is actu- 
ally the work he has done remixing other bands. 
He is famous for the tolerable NIN remixes on 
the Fixed and Further Down the Spiral remix 
albums. He’s also worked with The The, the 
Red Hot Chili Ag.) and Pantera. There- 
fore you’d expect him to be a household name 
amongst the MTV loving Beavis and Buttheads 
out there. But for some reason he isn’t. For 
some reason no one really has any clue about 
this guy or what it is that he does. 

It all began in the early 80’s when 
Thirlwell released work under the name “Foe- 
tus Under Glass”. Since then he’s released 
work on countless labels and under many dif- 
ferent names such as, “You’ve Got Foetus On 
Your Breath”, “Foetus Uber Frisco”, “Scrap- 
ing Foetus Off The Wheel” and just plain old 
“Foetus”. Not to mention his work with Lydia 
Lunch under the name Clint Ruin and his other 
projects like Wiseblood and Steroid Maxi- 
mus. 


So, what does “Foetus music” sound 
like. Well, it’s kind of hard to explain. Some 
songs sound like they are straight out of the 
1920’s big band era. Some take on a bizarre 
soundtrack-like instrumental feel. Others have 
a more rock influenced “industrial” sound. 
Foetus has been pigeonholed as an industrial 
artist which is an unfair label that does not do 
his work justice. How can one call a song like 
“Slung”, found on the 1995 release, Gash, 
which includes trumpets and saxophones, an 
“industrial” song? You can’t, and Thirlwell 
himself has avoided the “industrial” tag when 
asked about that label in interviews. 

What’s the draw to Foetus as a mu- 
sical influence? Well, mainly I love the fact 
that, even on the same album, no two songs 
sound exactly alike. Thirlwell has evolved into 
something different on each release. If you 
take a song like “Mother, I’ve Killed The Cat” 
and then play something like “Don’t Hide It, 
Provide It” or “Take It Outside, Godboy” after 
it, you would never guess they were created 
by the Se bec omething else that I ad- 
mire about Thirlwell is that, until Gash, he ar- 
ranged all the music and lyrics himself. If you 
listen to any other Foetus album it seems hard 
to believe that one person did all of that by 
himself without bringing in other musicians. 
Also, Thirlwell is not afraid to experiment with 
different things and a lot of his early work is 


very random and experimental in nature. 
One song that exemplifies this perfectly is 
“OKFM” with it’s layered beginning that later 
becomes a noise-filled rant. Even though he’s 
progressed into more standard and formal ne 
structures, it’s still some of the most origina 
stuff out there. 

Another thing I admire about Foe- 
tus is his lyrics. I feel that I can relate to a lot 
of what he has to say. | must say that songs 
like “Hammer Falls”, “I’ll Meet You In Po- 
land, Baby” and “Throne of Agony” have 
helped me through some trying times in my 
life. There is just something about his writing 
style that speaks to me in a way that no other 
artist has. 

[had my first “religious” experience 
when I saw Foetus live a couple of months 
back. Not only does Foetus put on a great show 
but the effect is magni when you get to be 
front and center right in front of your favorite 
artist. Foetus live is arguably better than Foe- 
tus on CD. The live CD, Male, does a won- 
et job of representing what a Foetus show 
is like. 


So, yeah, Foetus is my God. 
Foetus for President. 


Over and out. 


“Say What You Mean And Say It Mean!” 
- J.G, Thirlwell 
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was sitting in front of the movie screen in 
Chem 194 waiting for my free preview of the 
movie “Before Sunrise” starring Ethan Hawke, 
along with four hundred other ochre who had 
waited in line for two minutes. | had gotten there 
three hours before with my trusty sidekick and 
beloved head zit popper friend 
Diana. When things are free 
Diana and | have been known 
to wait for hours in line. Let's 
see. Our first year here she and 
| waited four hours to see the 
first last and only football game 
we would ever see. Why, you 
might ask? Because there were 
free Evian water coolers in store 
for the first five hundred stu- 
oe We were numbers 1 and 


Well we were sitting there . 
watching those various dumb Hi 
advertisements they put on ge 
slides for the cheap people who § 
can't afford a real commercial § 
like the ones that you can tell 
were made with the famil 
camcorder. Up on the screen it 
says something like, looking for 
something to do? Come work 
for Campus Cinema. Right off. 
the’bat Diana and | were excited. 
Campus Cinema, that’s two 
steps down from being a great 
director like the ones who go to 
a school that has a film depart- 
ment. We were really excited until the campus 
cinema people came out of the projection booth 
throwing free cds at the audience. One of them 
hit me in the head and bent my glasses. | don’t 
know about you, but when you have expensive 
eye wear on you don’t take these things lightly. 

specially when as a sophomore you can eas- 
ily remember that in high school you were wear- 
ing light peach plastic butterfly glasses that were 
three sizes too big for your face. Not the cool 
ones you see on me now, but the bad dorky 
ones that doubled as goggles when | played 
basketball. 

So | was upset to say the least. The guy 
who threw the cds, of course not noticing how | 
was trying © bend my glasses back into shape, 
yells out “These are courtesy of KDVS.” 

Hello. There it was. It hit me like acd. Diana 
voiced my exact thoughts “What the hell is 
KDVS?” We asked the cd thrower and he told 
us it was the campus radio station. Well we 
were shocked. As if it could possibly have ex- 
isted. Excuse me but Pilar can attest to the 
fact that | was/am an avid listener of radio. At 
the Babyland/KDVS benefit show she and | 
were singing 80’s tunes faster than Pat 
zi prayer could not name them. We scared 
all the industrial heads ene HENS ast for the quy 
who was trying to sell us KDVS program guides 
for money or cigarrettes, saying it was his maga- 
zine. 

There was a time when | knew every single 
song that was played on commercial radio. | 
used to call up KIIS Fm in LA all the time to 
request “Rock Me Amadeus.” | still have the 
tape of that disc oy saying, “And the next 
song goes out to Buffy.” (That was my code 
name in those days.) | once listened for twenty 
two straight hours to KIIS Fm to try to tape that 
damn Tracy Chapman song, “Fast Car.” | used 
to write in to Kasey Kasem’s Top 40 Countdown. 
A lot of times when | was grounded, the radio 
was my channel to the outside world. A lot of 
times when | had no friends because | liked to 
wear this black overcoat everyday even during 
the summer and never would shower, the radio 
was my friend. It was really important to me. | 
was constantly trying to find something new. | 
was bored with the same songs. | mean this 
was a time when | thought that Weird Al 
Yankovic was innovative. 

When KROQ was the in thing | taped the 

entire top 106.7 songs of all time so | could 
memorize them and look cool to all ny friends. 
OK so their problems with me probably didn't 
have to do with my music tastes, but as the only 


person yet 
called “Psycho” when | received my diploma (not 
to mention that they threw trash at me when | 
was waitin 
that music 
have been the glasses or the fact that | was 
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ve asked around) to have been 


a line at commencement,) | think 
ad lots to do with it. Well it could 


See 


stalking 
about two 
pial of j 
the stu- 

dent a0 
population in my peas school. But that’s an- 
other story entirely that hasn’t exactly ended. 

One of the first times | heard KDVS the dj 
was Bieying roger an and Dyke” re Team 
Dresch. That was it. | was hooked kind of. 
Plus | would listen to DJ Three Point Three be- 
cause he would play Boogie Down Produc- 
tions and that reminded me of .my old days 
being a crazy fan of 1580 KDAY out of LA. Hip 
Hop at its finest. 

Anyway. So we went down to KDVS after 
the Campus Cinema incident. It was. really 
scary. People were mean. Kevin Rafter was 
really mean. One time he gave me volunteer 
work and then he took it away from me to give 
to this other cuter girl. That is just plain mean. 
Todd was always saying “hihihihihihihihi” and 
“oh yeah you think you got cool hair, | used to 
have a green mohawk.” Rick was strange too 
but soon we noticed that this was not unusual 
at the station, location of the ASUCD unit with 
the pighiest amount of people taking anti-depres- 
sive drugs. One time Adam Wolf offered to 
make KDVS pillboxes to sell. Needless to say 
that one did not go over well. Needless to say 
my offering to hand deliver the super popular 
band Jenny Thing (who were once on Star 
Search) to play Live In Studio A was also 
canned. 

Diana and | got our thirty hours by the skin 
of our nose, staying at the station for three con- 
secutive eight hour days, filing and censoring. 
So we got a show. We got trained, and then 
bingo, one day we were Diana and Alanna, pick- 
ing head zits outside Safeway at three in the 
morning, the next day we were small town ce- 
lebrities, some cool chicks (maybe not cool, but 
chicks nontheless) hosting a show called Femi- 
nine Discharge on Saturdays from 3-6 in the 
act LS We would play anything from Kitch- 
ens of Distinction to Demolition Doll Rods, 
the Fail to Shirley Temple, Skinny Puppy to 
Ani Difranco. Our first song was “Hair” off the 
“Hair’ soundtrack. And we were funny, if si- 
lence is fen. And it was. But Diana and | 
have always had a rough and tumble relation- 
ship. And our listeners who consisted of my 
parents calling from LA at 5:45 in the morning 
might have noticed this. rete ie that one 
night when we were arguing about feminism on 
the air and a microphone got thrown and some- 


be 6 
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one said “Fuck” and we coasted into some re- 
laxing tunes. All part of the format you know. 
To top it all off we noticed that The Songsyat 
Praise Gospel Hour people were standing : 
there. Needless to say...we could feel the’ , 
Our 3-6am show came to an end when Te 
quarter ended. Good thing 
too when you have to bike 
home at six in the morning 
with someone who is not talk- 
ye you and it's really cold. 
| think the highlight of our 
Feminine Discharge days was 
when we went to see The 
Jenny Thing. In the middle 
of their set, The Jenny Thin 
eee Said that they’d like to than 
~~ Feminine Discharge for sup- 
_ porting them. |, of course, 
_. Started jumping up and down, 
_ and the lead singer Matt said 
* “is that you?” And | said “yes,” 
and he said, “You look like you 
ycome from Yolo County.” | 
mq was really excited then, but 
my later when | looked back on 
it, | couldn’t quite figure out 
what that meant. Like yeah, 
you're cool ‘cause everyone 
wants to move to Yolo County. 
| am unsure to this day. Like 


that one time | was in San Di- 
ego for spring break with 
Diana and this other girl Sa- 
@020000¢0¢0¢0¢¢ ean and we were 


| am leaping with a Standing outside 
and Bush just ate some this party working 


: up the nerve to go 
port McDonald's. in when one of the 


ee eeeese 

ys yelled out at us, # Sok at those washers.” 
ell, its been five years since San Diego and 
we think it’s a fun insult to call people, but we 
still don’t know what it means. : ‘I 

So summer came and went. And Dian 
| went home. When we came back, the st 4 
had not changed much. There was a new fig- 
ure on the horizon, Jeremy Osterloh. He was 
appointed the Office Coordinator by Todd Urick, 
the new } eihidhep manager. Diana and | were 
appointed the cleaning coordinators. Diana is 
relatively clean. The big joke on Todd was the 
fact that | was in She of cleaning anything. 
Ask any roommate | have had, including the 
four | had freshman year. Three of whom left 
school completely for other reasons | had to 
assume. The fourth one stayed only because 
she was into the healing effects of prayer and 
so she would pray for me.....and for the people 
who would leave ripped out pages of porno- 
graphic magazines on her bed while she was 
in class. Not to mention the blow up doll owned 
es her neighbors that was one day mysteriously 
clothed in her dressed for success yellow outfit 
with matching yellow shoes (and matching un- 
derwear. 

Let's just say this. If it ends up on the floor 
then it stays on the floor. This has always been 
my belief. But little neurotic Todd did not know 
this. And so he left the station's cleanliness to 
Diana and |. That's when we started getting 
phone calls at 11:00pm on Friday nights. Tod 
would call to say that no one had vacuumed in 
the last two hours. Diana finally backed out. At 
the time it appeared that she just couldn't take 
the pressure when Todd asked us why we hadn't 
yet cleaned the inside of the cover to the ceil- 
ing light fixtures. But later it was revealed that 
she backed out because everytime she would 
try to vacuum at Todd’s request someone would 
tell her to shut it off, ey hte having an impor- 
tant conversation about who was more 
hardcore. | held on, doing a couple hours of 
cleaning (| mean for God's sake five sepagate 
fans of magazines on one coffee table) ug) 
started getting phone calls from Rodd. _' 

Rodd, sounding suspiciously like Tow 
would call to tell me he liked chicken and he 
liked to watch me naked outside my window 
from Safeway. When | told him that my window 
did not face Safeway, he quickly replied that he 
had set up a complicated mirror system in or- 
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When you say KDVS in Davis to the average per- 
son outside of California, they re- 
spond, “huh, where’s that?”’. It’s true, 
most of the prominent college radio 
Stations are located in large cities 
where the accessibility to fringe cul- 
ture is copious, allowing for adventur- 
ous, artistic programming. 
cities like Davis, 
where you have a 
very scientific-ori- 
ented college, you 
would think you 
would only hear 
computer nerds 
playing their favor- 
ite Pink Floyd 
tunes over the air, 
with the regular 
modern rock hits 
crammed-in for 
good measure. 
Anyone from San 
Francisco wouldn’t 
even know we ex- 
isted in the never 
tuned into 90.3 fm 
for the hundred or 
so miles you can 
catch it driving on I- 
80 from Fairfield 
into the mountains 
to go ski. Even 
though the greater 
Sacramento area 
boasts a population 
of 1.5 million, the people here appear 
to be so hum-drum that they don’t 
even care about anything that doesn’t 
involve renting a movie or getting a 
coffee to go. 

So, I was trying to figure out 
the other day why most places are 
plagued with bad radio. Now, I’m not 
talking about commercial stations, 
who are just plain satanic, but college 
and non-commercial stations. 
I’m not going to dispute _j 
that several times Ihave ¢ ~ 
heard plenty of cooldis- , 
cussions and news stories \ 
on NPR, but driving UV 
‘through the Central Valley, 
and most other places, this is almost 
the only alternative radio source. ‘I’m 
not going to slag NPR, but there are 
two 50,000 Watt NPR stations that 
take up two prime educational fre- 
quencies in Sacramento. The rest of 
the educational band is clouded with 
religious stations, and other out-of- 
town NPR stations that fill the gaps. 
Isn’t it just a little redundant, and 
greedy, for Sacramento State Univer- 
sity to own two professionally-oper- 
ated NPR stations, and ban their own 
students from even setting foot in the 
door? In return, their communications 
students are forced to use a closet- 
sized AM station, that can only be 
heard on campus. Would you call the 
University’s use of their “educational” 
FCC licenses to be used for educa- 

tional purposes? Definitely not. If 

professionals work at the station, who is then being 
educated? Is it because Sac State wants to look like 
arespected institution? Well, again, I just can’t blame 

Sac State — it’s the 90’s, it’s everybody. Everyone 

is trying to squeeze the very last buck out of any- 

ing they own, and use it as a publicity/monetary 

n. And just for the record, I think the program- 

g on KXPR/KXJZ is really informative. | listen 

to them when I’m not listening to KDVS. I have 

nothing against them as a radio station; they do a 

terrific job at what they do and provide quality pro- 
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gramming. I’m arguing about how the system in 
general can allow for private businesses to own fre- 
quencies designated for the people. Businesses are 
businesses, not places for freedom of speech and edu- 
cation. From a business standpoint, who would want 
to own a radio station in which the community has 
access to speak their minds, circulate grass-root poli- 
tics, and unite against the growing wall of prejudice, 
- corporate control, and 
big-money urban 
planners? Abolishing 
free speech and com- 
munity only enhances 
business opportunity 
for the wealthy. Once 
a person is isolated 
physically and men- 
tally, there is only one 
thing left for that per- 
son to do: consume, 
An individual cannot 
demand a corporate 
entity to cease hurting 
them. But what is 
even scarier today, is 
that people don’t even 
realize the signs. The 
way cities are de- 
signed today allow for 
no public spaces. 
Malls are private 
property, apartments 
are set back from the 
street, major arterial 
streets in cities are in- 
humane for pedestri- 
ans, and subdivisions 
allow for limited car access. So, how is a group 
of people going to be allowed to forma _ 
public’protest? Better yet, my girl- MES 
friend put it bluntly: if I bring <— 
my lunch to work, and LO 
don’t want to eat 
at work, 
there is 
no place I can 
go except my car to 
legitimately eat my sand- 
wich, Everywhere else is private 
property, unless you want to buy a 
lunch. And what is there to do at night in 
there average suburb?... Well, you 
could drive down to Borders, buy a 
CD, buy a book, rent a video, buy a 
cup of coffee, get some gas, and drive 
home. The next night: drive down 
to Tower, buy a CD, buy some cof- 
fee, etc, etc, and die X years down 
the line. That’s great mom and dad, 
and you wonder why your kid is on 
drugs. It’s because of this perpetual 
cycle of isolation and consumption. 
If a kid tries to do something produc- 
tive, like organize an alcohol-free 
punk rock show, the cops will show 
up and tell everyone to go home and 
watch TV. WELL THERE YOU 
HAVE IT: THE COPS WANT YOU 
AT HOME ALL THE TIME SO 
YOU CAN ROT TO DEATH AND 
TAKE DRUGS. Here’s a hint, in- 
stead of cops busting shows, spon- 
sor them, thus discouraging drug 
use. But that would never happen; 
cops would then have to go fight real 
crime instead of harassing skate- 
boarders. 

...But back to public 
space; the non-commercial part of the FM band was 
intended for education, community programming, 
and local affairs — in a way, a public space. Sac 
State, however sold off this educational tool to a pri- 
vate entity that bans the frequencies be used for learn- 
ing purposes and the community. In situations where 
the community has no voice on the airwaves, pirate 


me. 
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stations start up as a last desperate attempt to claim 
what is left of free speech. And like the kid who 
wants to do something productive and gets slapped 
on the hand by the cops, the FCC intervenes and shuts 
the pirate station down. You see, the interest of 
money propitiates scenarios in which innocent people 
are condemned for yearning for completely human 
desires: the desire to be a part of something that 
doesn’t require the buying and selling of material 
goods. Genuine feelings that aren’t a product of re- 
acting to coffee, reacting to CD music, reacting to 
movies, reacting to buying new clothes, etc, etc. Ev- 
eryone I know seems to rent movies every day. For 
a while I didn’t know why, but now I know. Movies 
have replaced all real situations, whether it is falling 
in love, killing people, or having sex on the beach. 
People have reactions to these situations, and can 
feel many different ways without partaking in the 
situations themselves. It is this way because money 
cannot be made off of real feelings in real situations. 
I can’t live my life this way; most movies are boring 
to me because it seems too artificial. When you have 
a generation of people who have watched movies 
their whole life, everything seems so boring. People 
cannot just sit down and talk about experiences be- 
cause they were so far and in between that they paled 
in comparison to movies. So try it one night. Do 
something with some friends that doesn’t entail go- 
ing somewhere to spend money or buy something. 
You'll find this harder than you think because the 
cards are setup only for consumption: you go to the 
coffee house to buy coffee. After drinking the cof- 
fee, you are supposed to leave, and go buy some- 
thing, or go home. Many people find it boring to not 
go out a consume things. Are things really this 
empty? This equation allows for so mini- 
et mal interaction with others that people 
have to use artificial means of meeting 

new people. 
The Sacramento Downtown 
Flop: no longer a public place. There 
always has been this pressure on the city 
council to somehow jump-start the city’s down- 
town. From the 50’s, when buildings started to be 
ripped down to build cold, square, concrete, box-like 
modern structures, to the eighties, when the plight 
focused on financing taller boxes, and making Sac- 
ramento a “world class” city everyone would want 
to visit, It is pretty pitiful to think that Sacramento’s 
best district is the downtown. Well, let’s examine 
why people frequent successful downtowns; 1) His- 
toric, beautiful, 
buildings, 2) 
Narrow pedes- 
trian friendly 
streets, 3) shops 
exclusive to 
downtown, 4) 
restaurants and 
hangouts con- 
centrated in ar- 
eas, 5) a bustling 
night life, with 
places open late, 
and 6) a mix of 
different cul- 
tural flares. 
Let’s see why 
nobody visits 
downtown: 1) 
Old buildings 
constantly torn 
down, 2) wide 
streets, lighted 
poorly, with 
massive con- 
crete structures 
that are cold and 
unsafe, 3) a suburban mall dropped on to K street 
with the same things you can find in suburban malls 
(little or no independent shops), 4) places scattered 
apart that are not in safe walking distance with few 
hangouts, 5) no places open late, and 6) a constant 
force to rid the downtown of it’s detracting, less- 
wealthy class in order for suburbanites to feel “safer” 
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when they come to work each day, and leave at 5:30 
PM. Real good idea, to make downtown more per- 
sonable by getting rid of the people who live there. 
In other words, the plan is to chase out “‘the blight” 
in order to attract big business. Considering that 
much of the population of the Sacramento Area lives 
outside of the city limits, a lot of the city is com- 
posed of older neighborhoods that have seen their 
best days. The wealth is in the suburbs: Placer 
County, Folsom Lake, and El Dorado County. The 
city survives due to the fact that government-based 
jobs are located there, and their employees need a 
place to eat lunch in the daytime. Once the police 
have chased it’s own people into the corner, it’s time 
for revitalization plan part two: bring visitors into 
the city. Tourists, convention-goers, etc. Now there’s 
a joke. Now what is there for tourists to do here? 
Buy some cotton candy, checkout a couple flood... 
plains, ride the lightrail though Del Paso Heights . 
to Watt Avenue and back, and top off the night: 
with an exclusive dinner at Taco Bell on K. 
Street? Hey, they might even get lucky: rent a 
car, drive out into the farmlands to Arco Arena, 
and see the Kings lose. 

But back to the point, the cops see 
things this way: if you are not heading any- 
where for a particular reason, you are to go back 
home or risk being cited for loitering. You be- 
gin to realize this if you don’t own a car, Well, 
you begin to realize many things when you don’t 
own a car. First of all, you find that in many 
suburbs, they don’t even put sidewalks on arte- 
rial streets in between supermarkets and shop- 
ping centers. Here are some classic scenarios: 
you will walk down a bagel payer sidewalk and: 
it just ends. A wooden H-Shaped cross is there 
to denote “stop walking here, turn around”. 
Another is when you walk down a street and 
across a freeway bridge (knowing this first hand, 
walking around Walnut Creek at 4 am without a 
car) on a huge modern sidewalk, the sidewalk © 
ends stating “freeway entrance”. Like the sole 
purpor of this sidewalk was for people to walk | 
to the freeway entrance, turn around, and go 
home. Or this: You live in a subdivision in 
which the supermarket is right behind your 
house, but in order to get to it you must drive 
out of the subdivision, drive down an arterial 
street, turn the corner, pull into a sub-road that 
goes into the parking lot, pull into a sub parking © 
lot (example: turn left for “Sam’s Club” park- 
ing, turn right for “Walmart” parking), park, and 
walk to the supermarket. You bet if a cop sees» 
you climbing your own fence that there’s a 50-, 
50 chance that you’re going to get cited for it. 
You are a threat to the community— if you don’t 
use a car and gasoline, you’re bringing the cor- 
porate standard of living down. You see, indi- . 
rectly you are forced to buy acar. If you don’t ~ 
(especially, if you are not white) you might find 
yourself questioned by authorities whether you 
are stealing or not because you are walking with bags 
of stuff. These tactics are used to discourage you 
from using public space. Another trick is to make 
the space so lifeless that you don’t want to be there. 
Many communities have sound walls butted against 
atight sidewalk and a road (the road having this huge 
widened section, not necessarily for any use but for 
future road lane expansion), Who wants to walk 
there? Hey, that’s your new public space, 

And the same goes for so-called “public 
radio”. I would compare commercial radio to “pri- 
vate property- keep out”, and the new “‘public radio” 
to maybe one of those new suburban parks (the ones 
with big parking lots, black-top trails, and the rest of 
the land used for baseball diamonds). To use the 
park you need to play sports or be a spectator. To 
use “public radio” you need to be a qualified “ball- 
player” or just a listener. Everyone has determined 
what is a safe and acceptable activity for public area. 
The problem I have with that is what is safe and ac- 
ceptable is that “public” is defined by the person in 
charge, and not the public itself. Anyone in charge 
of this vast resource answers strictly to the govern- 
ment and local authorities. Rules are then made to 
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exclude anyone not displaying safe behavior or 
speech according to a select few. Well then, why is 
public radio called public radio, because it is paid 
for by the public? Of course, but how is giving 
money directly to National Public Radio any differ- 
ent than giving money to the businesses who adver- 
tise on commercial radio. This is just an indirect 
way of getting money from me. I think the main 
difference is that public'radio is non-profit, compared 
to commercial radio, who is for profit. In turn, pub- 
lic radio should in turn side with the public view point 
and not a corporate viewpoint. Exactly, you say, but 
hold on. What has happened due to FCC deregula- 
tion is that public radio is depending more upon un- 
derwriting dollars rather than government subsidy. 
Where do underwriting dollars come from?— busi- 
ness and large corporations. Where does the most 


public donations come from?— people with expend- 
able income: the shrinking middle class and mem- 
bers of the business community. Now, who is Pub- 
lic Radio going to cater to now? As a survival fac- 
tor, this is totally a legitimate move, but to still go by 
the guise of “Public Radio?” Where is John Q. Pub- 
lic and 9/10ths of the underrepresented population. 
The response is “... well we can’t just let Joe Aver- 
age and his drunk buddy stumble in here, use the 
equipment and spew rhetoric on the airwaves”. And 
that’s it — the barrier. Public Radio is separate from 
the public. 

If you ever tried to get involved with ra- 
dio in your town, you’ ll often find that it is harder 
than you think. You might think that community 
and college radio might be waiting with open arms 
for your help. At most major college stations there 
is always someone there ready to push their own 
agenda. Whether it’s, “oh, you can’t play punk here”, 
or “what we’re looking for is somebody to do a (a 
specific type music) show at this time in the morn- 
ing. (Hint, hint: play these CDs for us)”. There is a 
definite set of rules laid down saying, “play X stuff 
out of this bin, play X stuff out of that btn”. For this 


reason, you have new deejays playing totally ran- 
dom things without any flow. A perfect example of 
this was when I visited Seattle a couple of years ag@ 
I tuned into college station KCMU. This was su 
posed to be the college station of Seattle, alternati 
music’s new frontier, Listening for a while, I found™ 
it was just about the worst thing. Totally incoherent 
programming— genres of music randomly played 
back to back, with corporate and larger-indie-label 
“college rock” thrown in. In a utopian world, people’s 
minds would be opened up to all these genres of new 
music and everything would be keen. The truth is, 
everyone usually likes a couple specific genres of 
music. I don’t want to be rocking out to a 
Teengenerate track and then hear a reggae tune, And 
like-wise, somebody listening to Peter Tosh doesn’t 
want to hear power violence afterwards. KCMU had 
. no depth to it. Even when the Seattle listening 
ommunity campaigned against the station be- 
ause it didn’t represent the community, the sta- 
ion vowed to galvanize it’s format and refuse 
community input. 
Something that I’ve noticed about KDVS 
that is totally different from other major stations 
is that we allow the deejay to build up from what 
they already know, giving them the chance to 
play what they want (as long as it’s non-com- 
mercial). A lot of the time, a new deejay will 
how more about a specific By of music than 
Music Director will know, 


At other stations, the musie and prope direc: 
ors are thé supreme music critics. They are to 
etermine what the alternative listening public 
wants to hear. Now, I have a problem with this 
of one reason: the scope of the station is lim- 
ted to a couple people's judgments, bias judg- 
ments. If the music director likes indie-rock, 
_the station will play indie rock. Ifthe program 
_ director thinks ae will be such a treat to listen 
0 in the morning, as the clocks 7am, every day. 
_ there will be someone enlisted to play Ja: 
ecords. Well, that's great in all if you happe 

_ to wake up at 7am every day, and happen to like 
jazz, but what if you don’t like jazz, and only 
listen to the radio at 7am? Tough luck. What 
this all narrows down to is the concerns of the 
Manager, Program, and Music Directors. These 
three people are to decide the quintessential mix 
of music, based on their own philosophies, likes, 
and dislikes. This is supposed to represent the 
public’s interest? Again, the only difference | 
see between commercial/public radio (the pro- 
fessionals) and college radio of this kind is that 
professional radio is based on market research 
and college radio (of the above kind) is based 
upon the Music Director’s taste. (To add, let 
me just add a statement to defend the big ques- 
tion that | know every UCD student is going to 
present to me. The question is: Well, isn’t KDVS 
just an elitist club of pretentious, eclectic music 
listening, green-haired, left-wing freaks? No. First 
off all, KDVS's mission is very logical in nature: to 
play music not heard on commercial radio, In other 
words, since 99% of the radio stations in the Central 
Valley play commercial music, isn't it logical to at 
least have one station that plays non-commercial 
music? Second of all,commercial radio plays less 
than 1% of the music available to mankind, Shouldn't 
there be a station that plays the other 99% of the 
other music out there (that's a big job!)? Third of 
all, if commercial stations don't play any indepen- 
dent releases, where do artists just getting started 
get played? KDVS is probably the only place. We 
were playing Green Day, REM, Nirvana, and Bad 
Religion when the mainstream was listening to Tesla 
and calling the stuff played on KDVS just “crap”. 
But I've already said this before). 

The bottom line is that a deejay is amem, 
ber of the public. They should have some say i 
what the station should play because they are part 
the public. If a deejay has musical knowledge tha 


continued on page.... 77 


When | was in high school, my favorite radio station was “the Quake” one of the first “rock of the 80’s” stations in the country. They were a 
commercial station that still managed to play groups that no one, at least no one | knew, had ever heard of before. Alex Bennett hosted their 


__. morning show with a live studio audience and when | went down to the station to watch him in action, | knew that | wanted to be a DJ. | had no 


res 


ponsible for this posting of the nude centerfold, listened to KDVS regular! 


a as to how | was going to reach this goal; | just knew that | was going to somehow. 
freshman year in college was the year of the infamous KDVS nude staff program guide centerfold. The reason wy | know this is because 
pomebody on our floor taped it to somebody else's door and we all got a good laugh out of it. My dorm mate Brian Fau 


kner, who | believe was 


y and came back from their new volunteer orientation all agog about 


his DJ prospects. | had never listened to KDVS and when | ney did tune in (at Brian’s encouragement) heard nothing but weird loud music. 
) 


Nevertheless, | saw this as a way to fulfill my own DJ fantasies. A 
room. A couple of hours later, | was on the air reading news stories. It was a very exciting time. 


w days later, | ventured down to the basement and was directed to the news 


A few months after that first visit | got my first 3-6 A.M. show. Needless to say, | made all kinds of mistakes and played music that would be 


sneered at as being overly commercial. 


ME 


by 


December 25, 1987, 4:06AM 
“My name is Jeffrey and it’s my first show. | hope 
jou're outthere listening.... 
‘Who the hell could be?’, | thought) 
If youare, thank you....” 
(Just incase.... 
Here’s a band from backeast.... New Yorktobe 
exact.... ‘They Might Be Giants’. This is ‘We’re 
The Replacements’..” 


Hi, we're the replacements 
Hi, we’re the replacements 


| ONE STRANGE AND WONDERFUL CHRISTMAS MORNING .cecee: 


i, we're the replacements 
d we're playin’ inarockand roll band.... 
e’re havin’ a goodtime 
We’re havin’ a good time 


We're havin’ a good time 
Rockand rollin’ ‘tilthe break of dawn.... 


It seemed a fitting enough tune for the ultimate 
DJsubstitution opportunity.... Christmas Morn- 
ing 4 to 8AM. Looking back, | was giddy asa 5 
year old rushing down the stairs to open pre- 
sents. 
* * 

Maybe anniversaries are just a futile attempt to 
lendsymmetry toanasymmetrical world. Inany 
event, ten years ago, KDVS was inits 20th year. 
| was in my 25th, ana ie out of a four year Air 
Force tour in the godforsaken wasteland of 
Merced, California. In cutting a deal with the 
devil, | had swapped most of the trappings of 
personal liberty for the time and money to com- 
plete a college praree: My primary diversion 
andescapefrom military culture took the form of 
a radio show and eventual management posi- 
tion at a small campus station at Cal State 
Stanislaus in Turlock. When the much awaited 
cre date finally arrivedin October, acom- 
mercial radio advertising job led me to Sacra- 
mento where | had exactly zero friends or ac- 
quaintances. The job atasmall classical AMsta- 
tion paid the bills. The connection with a small 
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“nity to listen to new music but the greatest resource of the station was and still is the airstaff. In addition to Nahum, | also learned a lot of what | 
Sed Om Jerry Drawhorn, Steve Vogel aka the Nighthawk and Gary Saylin. KDVS opened up a whole world of music to me which | never knew 
existed. 
I've been playing reggae music on KDVS for almost ten years now. This summer | will be taking a hiatus as | go back to school. | hope that those 
who listen to my shows have enjoyed them as much as | always do and that KDVS will flourish for yet another thirty years. 


started volunteering at K 


aka The Sorcerer. 
history and spirituali 


freeform FM station fed my soul. 


“....Red Hot Chili Peppers with ‘Behind the Sun‘ 

onKDYS.... 

Well, there was supposed to beapartytonight at 

the R street Complex. apeuive seen any public- 

ity for the ‘Had ‘Nuff of Christmas’ party with 
ohn McCrea and the Roughhousers and Helen 

Keller Plaid, that show has been canceled....” 


Itwas alocal promoter bythename of Jerry Perry 
who had passed this news to me a few minutes 


earlier on the studio line and was my first caller 
ever on KDVS. | remembered this guy and the 
building in Downtown Sacramento he was 
struggling to turn into a performance venue. A 
month earlier, | had wandered into a superbly 
camp ‘70s revival party thrown by Jerry in the 
bisehwhrehousespace known fora fleeting few 
weeks asthe ‘R Street Complex’. Intheyearsthat 
followed | would work on numerous events and 
promaticns with Jerry and his longtime partner 
rian McKenna. John McCrea of course would 
later form Cake, get national tesa phd and 
move ontomore stable venues thanR Street. But 
mostsignificant aboutthatfirstencounterforme 
was the realization somebody actually was lis- 
tening this morning and no less someone who 
felt even more people would know about this ill- 
fated showifl announced the cancellation onthe 
air. i 4 : 
Fours hours is along time - especially from 4 to 
8AM. So naturally, | jumped at the opportunity 
to fill between some songs with a tape of some 
seasonally appropriate skits by KDVS’ newly 
formed Radio Theater group. Excerpts included 
troupe founder George Charpied’s recounting 
of obscure Yuletide history. Didyou knowitwas 


Calvin Coolidge who erected the first National g 


Christmas tree in phat alli st. D.C.? Onthe 
more comical side, one of the members, Les 


on the history of reggae music which was taught by then KDVS DJ Nahum 
tice | started ey listening to eae and pele 
of the music, | fell i 


My favorite groups in high school were the Police, the Clash and the English Beat 
along with other pop/ska ee groups. | didn’t know much about reggae and had just 
VS when | signed up for and Experimental College class 


andler 
about the 
e opportu- 


n love with it. VS gave met 


Light, had penned a piece called ‘Christmas in 
the Dark Ages’ which lampooned official sup- 
Bresson of publiccelebrationin medievaltimes. 
incethe stock market had recently crashed, my 
personal contribution to the special was a 
parody of those horrible consumer confidence 
news stories shot in local malls at the holidays. 
“So how much did you spend today and what 
poe it mean for the nation’s economic out- 
foe) 
Itwas niceto heartheskits again since they were 
acollaborationamonga cites of people whoin- 


cluded my first friends in this strange and new 
city. Over time, reunions would take place, 
sometimes under the most unpredictable cir- 
cumstances. sored my connections with many 
of those early KDVS radio thespians remain 
strong evenacross several states and two conti- 
nents. Onthat morning in 1987, onel expected 
to be my first Christmas entirely alone, their fa- 
miliar voices on tape were welcome. 


“Hello, KDVS...” 


It’s a few minutes past 7 am and this is my third 
caller during a show figured would have about 
three listeners. On the other end of the line in 
Paul Vandezande who says he’s been listening 
to my show and knows me from Radio Theater. 
I’m mentally sorting out the still new names and 
faces from the recording sessions. My recall is 
fuzzy but| thank him for calling and askinciden- 
tallywh {heel botrered.Tutnsouthie'sias? 
hangin’ at his cracker box apartment in Davis. 
Meanwhile, I’m dreading the journey backto my 
empty cracker box apartment in Sacramento. 
His family is in Milwaukee. Mine’s in Philadel- 
phia. This morning | barely know this dude. In 
time, he would become agreat friend and intro- 
uce me to another KDViate who | would even- 
tually marry. 


“Wanna stop by for a brew after your show?” 


ARTICLES 


One of the lead headlines on the front 
page of the Oct. 18, 1967 edition of the 
‘New York Times read; “58 Gls are Slain in 
All-Day Battle with 2,900 of Foe.” For the 
week of Oct. 18,171 US soldiers would die 
in battle, with 977 wounded. The North 
Vietnamese forces would suffer 1,260 ca- 
sualties. Civilian death tolls were not tal- 
lied. 9,353 US troops woulddiein Vietnam 
ae 967, almost double the 1966 death 
toll. 
In Havana, the Oct. 
22, 1967 edition of 
the Granma 
Weekly Review 
would be devoted 
entirely to Ernesto 
“Ché” Guevara. 
The Argentinean 
revolutionary, 
whose quest forso- 
cial justice would 
lead him to Guate- 
mala, Mexico, 
Cuba and Africa, 
was killed by US- 
trained Bolivian 
rangers on Octo- 
ber 9, ending his 
attempt at initiat- 
ing a peasantrevo- 
lution in that country. 
In Chile, a socially conscious song move- 
ment, referred to as “La Nueva Cancion 
Chilena” (The New Chilean Song), was 
gaining national attention by late 1967. 
Victor Jara, Angel & Isabel Parra, and the 
group Quilapayun, among others, were 
using national musical forms to address 
the political and social realities of their 
country. 
This is part of the context within which 
KDVS Radio was born, on October 18, 
1967, when it was granted its FM broad- 
cast license by the Federal Communica- 
tions Commission. Itisthesetypes of issues 
and musical expressions that KDVS Radio 
has been addressing since its initial AM 
broadcastsintothe UC Davis dormitories 
inFebruary, 1964, andits FMbroadcasts 
beginning January 2, 1968. 
Over the 30 years of its existence, KDVS 
has been various things to its listeners 
and DJ's. For the listener, it has beena 
vehicle for exposure to musical forms 
long before they are embraced by the 
mainstream. Punk, reggae, hip-hop— 
these forms were being intro ype 
KDVSwhilethaywerestill intheirinfancy. 
Alarge segment of the audience that at- 
tends local venues suchas the Palms Pub- 
lic Playhouse, or the UC Presents pro- 
grams, is already familiar with the artists 
through the exposure given them by 
KDVS. 
This radio station has astrong tradition of 
addressing political issues from the per- 
spective of the voiceless. Be it an inter- 
view with environmental activist Judy 
Bari, a live broadcast of a speech by 
César Chavez, orthe mixing of Panama- 
nian music over the sounds of machine- 
gun fire as a means of protesting the US 
invasion of Panama, KDVS has always 
offered a true alternative to the corpo- 


KRVATIOnS 
rate, high-profile newscaster/DJ syn- 
drome. One example is the program La 
Onda Xicana, which for some 20 years has 
been informing about, and challenging 
the activities of the political and corporate 
elite inthis country. For DJ’s, KDVS has al- 
ways been a home for independent think- 
ers and other assorted rebels and misfits. 
The love of music as a form of expression 
(rather than as a means to accumulate 
wealth), and the desire to learn about 
other forms of musichas been the unifying 


thread. Itisnotuncommontoseea DJ start 
off playing punk or metal, and graduate to 
playing Coltrane and Miles Davis. Or to 
even play all of those within the same pro- 
ram. Asone of thenation’slasttruly free- 
orm radio stations, KDVS allows for that 
type of experimentation and fusion. 
Sowhere isallthisleading? Well, firstofall, 
itisimportantto point out that for 30 years, 
KDVS Radio has remained faithful to its ini- 
tial intent, that being to exist as an inde- 
endent, non-commercial, educational 
froadeosing entity. The fact that this en- 
tity of free expression was chartered during 
atime period in which this country was at- 
tempting to repress free expression both 


nationally and internationally reminds 
one of the concept of magic realism that is 


can literature. There is something devil- aay. 
ishly ironic in the idea that 30 years afte . 


so common in contemporary Latin Ameri- ; 


the US successfully engineered Ché 
Guevara's death, a radio station that was 
licensed the same week as his death will 
have programs commemorating his life. 
Secondly, I'd like to encourage people to 
experiment with KDVS. The diversity of its 
programming continues to be quite ex- 
traordinary, and 
its free-form na- 
ture allows for the 
type of musical 
variations that are 
impossible on for- 
matted commer- 
cial radio. Main- 
stream corporate 
radio seems to be 
infatuated with 
the likes of Mariah 
Carey or Juilo’s 
son Enrique 
Iglesias, or with 
extorting money 
fromitslistenersin 
the name of reli- 
gion. Non-com- 
mercial radio ap- 
pears to be further abandoning local pro- 

ramming in favorofsyndicated programs 

rom National Public Radio. College radio 
offers and alternative to this homogeniza- 
tion of the medium, and we are fortunate 
to have a highly respected college radio 
station in our own community. So, if you 
are curious astothe next musical form des- 
tined to be sanitized by mainstream radio, 
if you want to know more about the con- 
nections between the music and religions 
of Africa and Cuba, or if you're simply in- 
terested in challenging programming, 
check out what KDVS has to offer. You cer- 
tainly won’tbe bored. 


Earth Justice. Whenwe say Earth Justice, what do we mean? We meanacom- 
plete and total struggle, against all interests wishing to deny plant and animal, 
theearthandthestars, andallthe human peoples that live underneath, Libertad 

y Justicia. Social resistance. Environmental 


JUSTICE 


concerns. News from Big Mountain, home of 
the Dineh People. From Chiapas, Mexico 
and the Zapatista Army of National Libera- 
tion. From the streets of Sacto, to the last 
stand of old growth redwoods in the world, 
Headwaters Forest. Plus all the quick jabs 
and uppercuts against an administration 
thatseeks to stifle radical change inthe inter- 
est of social standing. 


EARTH JUSTICE. POLITICS, NEWS, THE EN- 
VIRONMENT, SOCIAL STRUGGLES, LIVE 


INTERVIEWS, COMMENTARY. Hosted by 


Dr. Fraser, tree hugger, and El Pato Loco, wanna-be lefty. Every other Monday 
between 5 and 6 PMonKDYS, ENSLAvis (INUNCA)) 


@ 


KOVistions 


Michael A. Soderstrand who is currently a professor of Electrical and C ter Engi j tUC Davis and f the host fthe K ilin- 
gual showwasthe Assistant Chief Engineerfor KDVS way backin 1967 whenKDVSmovedt ithe Bagehien{ofihe receniiy demolished Boeke 


ugh’s dorm toits presentlocationa 


* 


14 LowerFreebornand more importantly went 


moved from the basement of the recently demolished Beckett- 
froma “carrier-current” AM station that could only be picked 


om inthe dorms toa pilghty 10-watt FM station at 91.5 MHz that could be picked up in most of Davis. Inthe article that follows, Prof. Soderstrand 
sha 


res what it was like 
mat. 


__ Eunyoung Kim, Michael 

Soderstrand, and Grace Cho, 

hosts of the Korean Bilingual 
Show on KDVS Friday’s 6-9am. 


lwasajuniortransfer student from Sacramento 
City College when in Fall of 1966 I had my 
first show on KCD the AM carrier-current 
radiostation of the University of California. 
Later that year Ken True, the chief engineer 
sleeted me to be the assistant chief engineer for 
our move fromthe basement of Beckeft-Hugh’s 
dormto 1 4LowerFreebornandthe construction 
ofa“real radiostudio” foroursoontobereal FM 
station, KDVS a 10-watt college radio station at 
91.5FM. KCD was a top-40 radio station with 
DJ'slike“K.C. Dienstein” who ployed the top-40 
sic of the sixties to the peely reshmen stu- 
tsin the dorms. But with the move to FM 
etheresponsibility of community radio and 
the core statf argued over exactly what that 
meant. When Bruce Riordan took tothe air- 
waves for the first KDVS show from 9am to 
noononahot September dayin1967,KDVS 
was still a top-40 station, but with a few odd 
shows ployin different music and with a news 
and publicaffairs staff headed by Bob Jimenez 
later to be news anchor at KRON Channel 4 
elevision in San Francisco) who was serious 
aboutserving the community with an alternative 
news source reporting on the views of students 
on the controversial issues of the Vietnam era. 
Ronald Regan was ie povernor of California 
Lyndon Johnson was President of the Unite 
States, and the Beatles were leading the English 
invasion in rock music. ‘ 
The core staff was much smaller back in those 
days. Thefirstyear KDVS was onthe airthe Gen- 
eral Manager was Michael Blackman, the Pro- 
ram Manager was Gordon Styler, the Music 
irectorwas Jeff Kingston, the Production Direc- 
he Chief EngineerwasKen 
hief pagingsr yas Michael 
e pane Volunteer 


ineer 
olun- 


Eng 
Id who 


con- 


vs 


1967. The current Studio B was used as it 
ras the main on-air studio, however, onl 

“an “engineer” was in Studio B. The “engineer” 
was responsible for cueing the records, playing 
the spots from the cart machine, and turning gn 


_ wouldbring 


and off the microphone for the “announcer” 
who sat behind a window in the “announce 
booth” which is now occupied by part of the 
enormous KDVS music oe Thus it took two 
eople at any time to keep KDVS on the air: an 
‘engineer” and an “announcer”. Some DJ's 
serve OnIYBS CONN Once Sep ew nav 
neer” one show and “announce’ another. In 
the firstyear, musicwasselected by the mu- 
sic director and the on-the-air personali 
had to play what was selected for them! 
However, that quickly changed when Tim 
Held pioneered the freeform alternative 
format. 
In 1967 my show (I called myself Mike Strand on 
the air) aired from 3pmto 6pmon Thursdays and 
my “engineer” was a fellow by the name of Jon 
akayama. Then from 6pm to 9pm we 
switched places and | was the ces and 
Jon was the “announcer’ for the Robert B. Scott 
show—as he called himself on the air. 


a 


Michael Soderstrand and Jon Wakayama 
at KJAY Radio in Summer of 1967. 


Jon and | had met during the summer of 1967 
when|wasthe morning man for KJAY radioand 
Jon was the afternoon commute DJ. Jon wasa 
4 Ss SN uy” who bragged about his ex- 
ploits with allthe women! He had a scheme 
where he would say over the air that he hada 
need for listeners to volunteer to come in and 
pull records for him. If a guy called, he would 
pretend to take their name and phone number 
andthensaythat he would getbacktothem. But 
if a girl called, he would tell her that he needed 
hertocometothestudio pameney- Ifshecame, 
but was too young (often the “volunteers” were 
well under 18!) or not oe enough, he wou 
put them to work pulling records in the back 
room well away from him. However, ifshe was 
ne erage Goo and good looking, he 
erintothe studio while he was 
onthe gir and sit her ina chair right next to 
himself. He would introduce them to me an 
enerally “show-off” in front of them. After his 
show, he would take them out ona date and the 
next day! hadto put upwithhim bragging allday 
about the incredible evening he had had the 
night before with that great-looking girl! 
| decided that it was time to hee even with Jon, | 
asked my sister who was nof bad looking and in 
the right age group, to callin using the assumed 
name “Angie Webster” and volunteered to pull 
records. Sust as | predicted, Jon asked her to 
come right in and within a few minutes of herar- 
rival at fhe KJAY studios, he had her sitting fight 
nexttohiminthe on-airstudio. Laterhetookher 
on the typical date and, of course, the next 
morning he was bragging about his ex- 
td the night before with “Angie 
ebster” — little did he know that she was 
really my sister Norma! The this point | was 
ready to “let him have it” and tell him the truth 
thereby exposing his bragging as nothing buta 


Oyears ago when KDVS first began broadcasting off campus and began to develop it’s now famous alternative radio for- 


bunch of bull. Unfortunately, my sister would 
not let me tell him — she wanted to keep 
dating him and swore me to secrecy! 
The situation went from bad to worse when my 
sister Norma posing as Angie Webster brought 
JonWakayama, posing as Robert B. Scott, home 
to meet Angie’s mother (my mother), as Mrs. 
Webster. However, Jon had already met my fa- 
ther as Mr. Soderstrand! Hence, my dad and | 
had to scurry out the back door as he arrived so 
as notto spoil my sister’s new found romance. 
This ridiculous situation lasted for over a month 
until we convinced my sister that we had to tell 
Jonwhatwas going on. ail wenes geteyen 
for his bragging, I decided to tell him during 
his afternoon radio show — on the air! He 
was so shocked that he couldn’t finish the 
radio show. But amazingly, he and Norma 
continued to date and four years later they 
married and have been happily married ever 
since. During the 1967-68 academic year Jon 
and | did many shows both on KJAY and on 
KDVS. Jonnowrunsarecording studio in Hono- 
ulu Hawaii recording newartistsin Samoanan 
otherAsian musicgroups. Jonand Norma have 
three kids, two girls and a boy, and two 

randkids! 

nfortunately | have lost track of most of the 
peoPic who were on KDVS that first year. | do 

now that Jeff Kingston went on to do a stint at 
KXOA Radio and then went back to law school 
and is few prosicing law in the San Francisco 
bay area. Jon Wakayama also went to KXOA 
and then wenttoa San Jose radio station briefly 
before moving to Hawaii to start his recording 
studio. Another early DJ at KDVS was Larry 
Wheaton who is now working as an engineerin 
the San Francisco bay area. KDVSis planning to 
havea special programin the fall tocommemo- 
rate thirty years of KDVS broadcasting and 
hopes to interview as many of these early KDVS 
people as possible. If you know of the where- 
abouts of anyone who spent some time on 
KDVS, please contact me at (916) 752-2669. 
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Mike Strand and R.B. Scott at 
KJAY Radio Summer of 1967 just 
before they hosted back-to-back 
shows on KDVS during KDVS’s 
first year of operation 1967-68. 


Well, let me start 
off by saying I hope I have 
not really descended to “old 
fart” status, it’s just that I 
seem to have been around the 
“hallowed” halls of KDVS 
fora very long time now. I sup- 
pose now is the time to tell all of 
you how I got involved in this here 
radio station and how it has affected 
my life. First of all, I must point out that 
there have been two big interests in my 
life, and those have been automobiles and 
radio. I suppose if it wasn’t for an inter- 
est in the former I might not have devel- 
| oped an interest in the latter. Let me ex- 
plain.... When I was a little kid I used to 
like to spend hours sitting in my parent’s 
| car playing with the radio. I would just 
sit in the car and keep tuning back and 
forth across the dial. Even then I had a 
knack for finding the more obscure ra- 
dio stations. This resulted in two things: 
fme developing an interest in music and 
my parents wondering why the car bat- 
tery la always nearly dead in the morn- 
ing!! 
Now, lets move up a few 
years.... It’s the summer of ’77 and I’m 
17 years old. I have my driver’s license 
and my own car. I had decided to take a 
road trip to Tucson, Arizona, for the sum- 
mer, as [ had another car-crazy friend who 
lived there and owned an auto wrecking 
yard just outside of Tucson. I was return- 
ing home from this trip when I first discov- 
+ ered KDVS. Again, let me explain.... Ever 
since I learned to drive I have developed a 
bad habit of driving with one hand on the 
steering wheel and the other (guess where) 
on the radio tuning knob. Yep, still tuning 
F back and forth to see if there is anything good 
out there in “Radioland.” I was indulging in 
this bad habit as I was: coming into Sacramento 
: from my little road trip. 
Now, if you recall radio in the ’70s re- 
ally sucked. It seemed the only music played 
on the radio then was really bad lay me/slay 
me disco songs or absolutely wretched South- 
ern style mega macho guitar wanker bands just 
dripping with testosterone. So, as I said, I’m 
. coming back into Sacramento and I’m sick 
%io death of hearing disco or bad rock and 
I’m pushing all the station preset buttons 
, and turning the ren knob back and 
, forth.... I mean, it was like playing a pin- 
ball game right there on the dashboard!! 
I’m furiously pounding all the buttons 
on the radio when suddenly, Zingo! The 
indicator needle disappears off the left 
end of the dial, I mean it’s gone!! You 
couldn’t see the little indicator needle 
anymore and the radio fell silent, OH 
GREAT!! NOW I’VE BROKEN THE 
RADIO!! ARRGHH!! Driving with- 
out a radio, how horrible! So, I de- 
cide I had better try and see if I can 
fix this bad situation. I grab the tun- 
ing knob and turn it clockwise, noth- 
ing happens, still silent, keep turn- 
ing, STILL NOTHING! Turn some 
more, finally, static and the indica- 
tor needle reappears from its bing 
place off the left end of the dial. 
Turn some more and the radio 
comes back to life! So, I kept 
turning the knob clockwise go- 
ing back up the dial (gently this 
time) when suddenly | hear 
}_ this great music. It’s raw, it’s 
stripped down, it’s full of 
energy and it’s crazy, an- 
ery sounding, it’s.also very 
ull of static and sounds 
like it’s coming from a 
million miles away. But 
it’s GREAT music. I keep 
listening to this amazing 
station ignoring the static 
when finally the DJ comes 
on the mic and tells me | 
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was listening to a band called The Damned and then 
he proceeds to name off some other bands called The 
Sex Pistols, Iggy Pop and the Stooges, the Dead — 

Boys and the Runaways. The DJ also identified thy» 
station as “KDVS in Davis 90.3 FM.” _~ ?, 

Needless to say, I was hooked on t 
great music and these bands I had never heard o 
and the DJ kept calling this music “Punk Rock.” I 
stopped playing with the tuning knob and listened to 
KDVS the rest of the trip home, I also immediatel 
set one of the station preset buttons to this “KDVS, 
Davis” station. When I arrived home I realized I 
could pick it up on the stereo in the living room. Well, 
of course, my parents did not care for my taste in 
music, so I fell back into the habit of sitting in my 
car on the driveway, running my battery down lis- 
tening to KDVS really LOUD! ; 

Now, once again let’s move on down the 
“time line”... When I graduated from high school I 
decided I wanted to work at a regular full-time job 
for a while before going on to college so I got a job 
as a machinist/mechanic.at an auto repair/machine 
shop. The owner of the shop was a really slimy char- 
acter who would try to seduce the single women cus- 
tomers when he would go with them on a test drive. 
I'll have to admit the guy was amazingly successful 
at this little endeavor of his. So that usually meant I 
was left alone at the shop for long stretches of time 
during the day. Of course, I would become quite 
devious myself as I would turn off the shop radio 
that only got one crappy AM station and grab the 
keys to a customer’s car that had a good FM radio in 
it and tune it to KDVS and play it really LOUD. | 
would tune all of the customer’s FM car radios to 
KDVS so when the customers came to pick up their 
cars they would hear KDVS as soon as they turned 
their radios on. As I listened to KDVS more and 
more I realized it was a non-commercial station com- 
ing from the UC Davis campus and it was staffed by 
“non professional” DJs. 

Radio has always held a certain “magic” 
for me, so one day I decide I would like to try my 
hand at this “magic” myself. So I called up the DJ 
who was on KDVS and started asking him a whole 
bunch of questions about radio and KDVS. It in: 


out he was the program director for KDVS. Hov@gy’ 


ever, I think he got tired of trying to do a radio show 
and trying to answer all of my questions at the same 
time as he finally invited me to come down to KDVS 
and see for myself what it was all about. And so I 
did! The next time he was on I came down to see 
him do his show. I remember he even let me talk on 
the mic, and I think my first words were somethin 
like, “er uh, augh” or something like that. So muc 
for my big debut in radio! Well, fortunately the DJ 
had the humor and patience to tolerate my idiotic 
fumbling around. At the end of his show I told him 
I really wanted to get involved in this great radio 
stuff, so he wrote my name and phone number down 
and told me I would be contacted for a training ses- 
sion. I heard nothing from them for several weeks 
and then finally got a call from KDVS asking if I 
was still interested to come on down on a certain 
date for the training session. 

I went down for the training session. We 
were all warned at the training session that our first 
shows would be 3:00 AM to 6:00 AM at night! I 
was also warned that because I was not a student at 
UC Davis it might be a while before I could do a 
show. My heart sank. Several months went by and 
I never heard anything from KDVS until finally, a 
week before the Labor Day weekend of 1980, I gota 
call from the program director asking if | could do a 
show at 3:00 AM Sunday morning. I said yes and 
ended up doing my first radio show that Labor Da 
weekend. I can remember the very first song I played. 
It was a band called Pink Section and the name of 
the song was called “Francine’s List.’ How do I re- 
member after all these years what the first song | 
played was? Simple, it has to do with sex! I had 
mentioned to a friend that | would be on KDVS that 
Sunday morning. It turns out he was still up having 
sex with his girlfriend at that time of the morning, so 
he stopped long enough to put a cassette in his re- 
corder and tape my show; how thoughtful of himgge 
do that! I kept that tape of my first show for m 
years and always laughed at the thought of my frie 
having sex and listening to me on the radio at th 
same time! 

I got totally interested in punk rock mu- 
sic. I would go down to this small record store called 


"The KDVS Radio Theater Project, or Radio 
D as it was called, must have got started 
eptember of 1987 thanks to strenuous lob- 
1g by a very enthusiastic, soft spoken, lib- 
_ Wal arts kind of guy, named George Charpied. 
George also had the crucial support of the popu- 
lar KDVS wise guy Ernst Shniderhiet (did some- 
body sneeze?), but clearly it was George who 
_ made it happen and then got it organized--in so 
far as it has ever been organized. Whatever 
ery 
own 
differ- 


proach, 

| will always be deeply grateful to him for creat- 
ing this project and thereby giving my life a kind 
of meaning. 

George aired a recruiting cart some- 
time in the fall of ‘88 and within about thirty sec- 
onds, a mob of eager high-spirited youngsters 
stampeded out of the Aggie office and down the 
hall into the lobby of KDVS, these in- 
cluded Shawn Lani, Chris Verill, 
Tom Gere and Arun 
Casuba. As days 
passed others 
continued’ to 
wander in from 
around the broad- cast range. 
Over in Sacto | heard the cart and 
sat down with thehard drinking, perpetually 

ontificating Paul McEnery, and co-scribbled a 
enty minute sci-fi murder mystery. 

What was best and most inspiring 
about the early months of Radio Drama/The- 
ater was that it gathered together a fair-sized 
crowd of people who were all inti- mately in- 
volved and interested in whatitwas aon d 
what it could become. Today, by con- 
trast, the average Radio Theater 
participant tends to be infrequently 
involved in one particular task, while 
only a very few people are involved 
in the ongoing and very diverse nuts 
and bolts work. We were a very diverse 
and squabblesome group then, but all the 
same, oddly close and cohesive, and | can 
get unbearably maudlin about those days. 

The night that first play | co-wrote was 
aired, McEnery and | and some friends opened 
a bottle of cheap champagne and sat down and 
listened in the cramped little studio | lived in. 
The play was competently performed by 
Ruthanne Horn, Chris Verill and Shawn Lani. It 
seems absurd now, but we were infuriated by 

‘what we heard. | don’t know what we expected- 
-like the Royal Shakespeare Company perform- 
ing our twenty minute melodrama. Paul had to 
be forcibly restrained from throwing my stereo 
out the window into the swimming pool of the 
next-door apartment complex. He was always 
coming over and throwing my stuff into that pool. 

George seemed the embodiment of 
enthusiasm and optimism. He loved doing spe- 
cial seasonal or holiday shows, theme variety 

shows and live shows. He liked pooling the writ- 
ers for these productions and was remarkably 
rsuasive at this. | remember particularly how 
would prepare these huge amounts of food 
™and set it out buffet-style in the hall, so the whole 
cast and crew could feed while in the process 
of writing, rehearsing and then performing live 
broadcasts. I’ve never seen anything like it be- 
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ore or since. Althou was completely out o 
my element in these live productions, no one 
aan resist the frenzied festival atmosphere of 
it all. 

George was also infatuated with 
grand organization schemes. He drew up elabo- 
rate organizational charts with various depart- 
ments—_| just wanted to write. He also'set about 
compiling, organizing, editing and mostly writ- 
ing an exhaustively detailed manual on radio play 
production, promotion and broadcast. We all 
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contributed, but this was really George's baby. | 
have a copy of this monster which | show to 
people who are astounded, given the highly in- 
formal and improvised way we’ve done things 
in practice. 

In those formative times we were 
given to lots of long group meetings. While the 
meeting did a lot to maintain our close, combat- 
ive-cohesion, they drained off a lot of time and 
energy. A lot of time was being spent in discus- 
sion and group dynamics B.S., and not enough 
on getting things done. Jeff Fekete joined in the 
winter of ‘87-’88, | think. After a while Jeff be- 
gan to feel resistant to the whole preoccupation 
with big organization and groupism. At one 
meeting he showed up with a diagram of his own 
for restructuring the big group into temporary 
“project teams” which would be more flexible and 
free associate. Jeff argued that this was in fact 
already the way things tended to work. He had 
a point: in practice what had developed was 
that people would work on whatever play they 
felt like in whatever capacity they liked, without 
regard to departmentsand structure. Since 
even this was not a huge group o f 


was going to get paid and 
we were all amateurs, _ this tended to 
be the way things would work. On the other 
hand, wouldn’t this be an inefficient use of our 
limited human and material resources? Silly as 
it may sound this became a big philosophical 
crux for us. You would think we were reinvent- 
ing the social contract for a whole community 
when all we wanted to do was make radio plays. 
The question wasn’t resolved, but the “project 
team” theory gradually took over as the way 
things 
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something like the fall of ‘88 George stepped 
out as project chairperson, and Tom Gere was 
elected--after all, he was a lot taller than the rest 
of us. Tom was the guy who tripped over stuff 
wherever he walked; he was the most uncoordi- 
nated guy | ever saw. | didn't really get along 
with him | guess, but Tom was very good at get- 
ting people to do whatever had to be done. He 
was generous, he had a lot of energy and he 
always treated me decently, even when | handed 
him a really crap script or acted like a complete 
jerk, which happened a lot. One thing that re- 


sort 


ally haunts me to this day is how | completely 
blew it during a live show. 

This was in ‘89—we were doing a 
spoof of the Iran Contra scandal. It was a big- 
scale two hour, live production. It was weird be- 
cause | got the clear impression that Tom saw 
Ollie North as some kind of real American hero, 
and thought George Bush should be President 
and my feelings were profoundly otherwise. Any- 
way, Tom asked me to stage manage this fiasco, 
and with a fatal mix of hubris and stupidity, | said 

I'd do 

is 

When 

w @ 

8 went 

on the 

APY See 

choked. 

| froze. 

| didn’t move. | just stood there. Tom had to 
step in a and give the orders, taking over my job 
as well as directing. Maybe this wasn’t the most 
disgraceful moment of my life, bit it must have 
come close. Core staffer Debbie Matherly stuck 
up for me saying | shouldn't let Tom walk over 
me like that, but in fact Tom saved the 


situation--he did the right thing 


and | let him down at the 


Sh moment of truth. | 


regret that | 


ever had 
t he nerve to 
apologize to T-o-om 
Gere about this in- mm =cident, but 
| still say Ollie North was criminally 


insane. 

Around 1990 sometime someone 
decided that since we had many actors and few 
writers we should produce a play by a real pro- 
fessional playwright. Some committee was 
formed and decided to take on “The Dog It Was 
That Died” by Tom Stoppard. There was a short- 
age of people who could do convincing British 
accents, so there had to be some adapting. The 
story was relocated to the San Francisco Bay. 

Unfortunately the distinctly British 
idioms of the dialogue were indis- 
pensable to the text. The result was 
kind of confusing and weird—lots of 
' English slang spoken in American ac- 
cents about double agents. The thing 
is, there was a lot excellent acting in this 
recording, particularly by the brilliant and ec- 
centric Tristan MacAvery--one of the first and 
most gifted members of the KDVS troupe. There 
was the question of production rights on this 
script. Everyone seemed to think that a jet set- 
ter like Tom Stoppard would never give adamn 
if some obscure and terribly amateur theater 
group at some obscure and remote University 
radio station wanted to butcher his masterpiece. 
It was decided that the polite thing to do was to 
send a letter to the fabulous Mr. Stoppard warn- 
ing him of our good intentions towards butch- 
ery. 

| had an eerie feeling about that let- 
ter, but was so involved in pounding out my own 
scripts that | didn’t. give it too much thought. 
Meantime, Tom Gere was graduating, and like 
nearly all of the original members of Radio The- 
ater, getting sucked into “Real Life”. He stopped 
showing up at the regular radio theater sessions. 
One night a bunch of us were supposed to go 
down and record but Tom didn’t show and no 
one else had a key to the studio. Everyone got 
real annoyed and Paul McEnery, who watched 
way too many spaghetti westerns, turned to the 
rest of us and said, “That's it boys--get your long 
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The strange thing was it turned out 
we all had spaghetti-western-type-rain-coats in 
our closets, so in a very short time a big mob 
was congregated on Tom Gere’s doorstep 
dressed like the bad guys from a Sergio Leone 
movie, with McEnery waving a broken shotgun 
confronting Tom with a bad Eli Wallach imita- 
tion: “Hey amigo! We need to talk, eh!” or some 
such crap. Tom and his co-renter and fellow ra- 
dio theater volunteer Paul Collins let the crowd 
in, and McEnery found their beer. It was an odd 
night. In the course of the ensuing reconcilia- 
tion Mr. McEnery became quite inebriated (go 
figure). In the middle of the general discussion 
the otherwise devoutly heterosexual Mr. 
McEnery decided it would be funny to make a 
pass at Mr. Collins (God knows why), who in 
turn offered to pound the living daylights out of 
said Mr. McEnery. On the drive back to Sacto, 
the comedy team of Eric Lobo and Eric 
Benson held a 
very compli- 
cated debate 
over which of 
the Pauls had 
behaved badly. 

Soon 
after Tom Gere 
stepped down 
as chair, my 
long-time drink- 
ing buddy Karl 
Keullmer was 
. voted in. We 
wrote and pro- 
duced a few ep- 
ics that were ab- 
surdly too long 
for radio. Lobo 
and Benson did 
some hilarious 
surreal and im- 
provisational 
stuff. In 1990 
most of the origi- 
nal membership 
had moved on 
and there were 
few new people. Everyone seemed to be mov- 
ing to the Bay area. We lacked the time and 
people to recruit, which was a tedious chore. 
Promotion and publicity had not been a prob- 
lem when Shawn Lani had been doing it. 
Shawn's graphic arts skills and fluid imagina- 
tion had been a major resource beyond his ex- 
cellent skill as a performer, but like all our best 
and brightest, he was on to paying work now. 
With everyone leaving | would soon be on my 
own with no studio training. If the project was to 
survive | would have to learn the basics of re- 
cording on a master board system. Paul Van 
Zande was the chief engineering talent for the 
project and an extremely intelligent individual, 
His technical knowledge was tremendous, but 
he was the kind of guy who knew his knowl- 
edge gave him power over the situation and he 
enjoyed that power for the sheer hell of it. | think 
he liked having this pointless kind of power over 
me in my ignorance, and he wasn't interested in 
teaching me anything. With endless nagging | 
got Mr. V to take me through the basics, but he 
always spoke in this surreal speed-blur of words 
and jargon and | could hardly get a grip on what 
he was saying. It was impossible to take any 
kind of coherent notes. | was too dumb. 

| learned a lot more from Arun Casuba 
who gladly took the time to show me around the 
recording system, setting up and monitoring 
channels, and the basics of tape editing. Arun 


” 
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went about everything with a simple, straight- 
forward, easy-going manner and a warm sense 
of humor. In one hour | learned more from Arun 
than | could ever get out of the brilliantly incom- 
prehensible Paul Van Z, 

Arun had an easy, modest style that 
hid an intense personal moral integrity. Years 
later while working as an aviation engineer for a 
major aircraft firm, Arun was appalled to find he 
was actually working on a kind of weapons sys- 
tem. A passionate pacifist, Arun found he could 
not do the work in good conscience despite the 
superb wages. Few people, | think, would have 
given it a second thought. 

My rough technical education was 
completed by Ernst Schniderhiet (bless you), 
who gave me a quick, clear and comprehensive 
lesson on the workings of the Studio Master and 
patch-bay system. 

All the same, this was the toughest 
time for the prolert For several months | was 

“ the only person left 
in the “organization” 
= atall. I'msure there 
were any number of 
See folks at the station 

"a who were hoping 
the 


project would die a 
} quick and merciful 
death, but | couldn't 
; bear the thought of 
; giving it up. | be- 
t lieved heart and 
soul in the potential 
of this thing. 
One thing Radio 
. Theater did attract a 
we lot of was junk mail. 
_. We kept getting let- 
ters from something 
called the Samuel 
French Agency. 
figured whoever these jokers were | didn’t need 
whatever it was they were selling, so | canned 
the letters along with the rest of the junk. One 
day Marg, who was G.M. at this time, called me 
up to say that I’d better do something about these 
Samuel French people who were about to ban 
the whole Davis university from performing any 
copy-written works until they received payment 
for Tom Stoppard’s “The Dog It Was That Died.” 
Yikes! It seems the Sam French gang has an 
absolute strangle-hold on the whole play script 
racket. My pals had departed before the letters 
and threats had kicked in and I, in my vast igno- 
rance, had fouled things up for the University’s 
prestigious Drama and Literature departments 
who, in so far as being completely innocent of 
this matter, certainly had no idea there even was 
such a thing as a “KDVS Radio Drama Project.” 
It was horrifying to think of accomplished, re- 
spectable department heads opening litigative 
correspondences and screaming, “Who the 
F#@$! is Les Light!!!” 

| sent Samuel French their money and 
promised to incinerate all trace of the offending 
recording. On the whole this was the lowest 
point; | was deeply depressed. 

A few weeks later | was visited by Karl 
Keullmer who was concerned at the state of the 
project and my worsening drinking problem (so 
busy trying to save the project | never had time 
to drink anymore). Karl put me in touch with 


Joseph DeHorty, who proved to be an energetic, 
talented and enthusiastic writer and performer 
who brought with him a whole host of other brigt 
and gifted acting types like Jen Linfor, Sha 
Finch, Echo Baitz and the amusingly frolicso’ 
and gifted Tom Cox and Kerry. Against her ber 
ter judgment, Marg was also sympathetic to- 
wards Radio Drama and so decided to hook us 
up with Bashful Ben Bruening, who despite his 
legendary shyness, was a prodigious and near- 
inexhaustible writer, actor, engineer, editor, di- 
rector, song and dance man and urgently- 
needed voice of reason. 

To make things perfect, original Ra- 
dio Drama member Michael O’Neil (1 always 
knew him as Mike) returned to lend some dig- 
nity to the proceedings with his remarkable dra- 
matic range and ferocious temper. 

There was a brief episode in, | guess, 
1991, where Joseph, Kerry, Tom, and most of 
the entourage disappeared for the duration of 
the rave craze that those young people were so 
into. Things were going pretty damn smooth on 
the whole. 

In 1992 sometime, | wrote and pro- 
duced a play called “Rewind-Forward” which . 
among other things, depicted two car mechan- 


ics who have a bitter antipathy towards state cor- 
porate political lobbyists and plot a bizarre mur- 
der. In a grossly misconceived attempt to root 
the work in some sort of local color, | made ex- 
tensive use of the names of actual lobbyists and_ 
lobby firms in this very fictional drama. Ben r 
marked that someone might take all this th 
wrong way, but as | could see nothing wrong, 
unethical, or illegal in this work of fiction | was 
not inclined to rewrite. At the time of the origi- 
nal broadcast, no one remarked on the play. A 
couple years later we reran this play and the 
guano hit the fan. Shortly after the completed 
transmission of the play, the Sacramento lob- 
bying community was in an uproar. The pro- 
gramming director rang me up to say that | had 
been reported to the state police, the FBI, the 
FCC and God knows who else. There was a 
hell of a hubbub at the station. Nobody knew 
what exactly would happen, if anything. While 
the various official agencies could not find any 
real violations in all this, obviously some very 
important people were angered and offended 
and clearly | had been very insensitive. Fortu- 
nately for all concerned our G.M. at the time was 
Kali Williams who handled the situation with all 
the sensitivity, wisdom, and personal responsi- 
bility that the situation called for. Any other G.M. 
would have kicked my butt out onto the street. 
Kali weighed his concern for the station and 
community against the issues of free speech the 
incident raised, and settled the issue firmly but 
fairly. | made an on-air apology. The radio the- 
ater project was suspended for an extended 
period as part of an overall reprimand. 

Radio Theater continues today de- 
spite this turbulent history and its many painful 
lessons; a little older, a little wiser. | have in this 
account attempted to be as honest as possible. 
| have perhaps depicted things in an unneces- 
sarily dark manner, but rather that than too ros ss 
a remembrance. | regret that there are ma ‘ 
individuals who did fine work for this project, wh 
will go unmentioned here. Regrets?--| have 
plenty, but | wouldn't have missed this for the 
world. 
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- “You've been around Davis fora 
_-long time, you could write an ar- 
ticle about going to punk shows in 


- Ifoundalotofflyers that! collected 


_came a Friday night tradi- 


-KDVS DJs do when | was ap- 
“ager Todd Urick. Todd looked at 


place stared to book 
shows. It was called the 
Aggie Hotel, it was lo- 
cated behind La 
Esperanza. It was a very 
small crowded room, it 
was all ages and againa 
cheap door price. Some 
of the bands that Bayes 
there were: Pussy Ga- 
lore, Pope Alopes, Lazy 
Cow Girls, Steel Pole 
Bathtub, and I’m sure 
Necromancy and Thin 
White Rope also played. 
There were also Coftee- 
house shows with L7, 7 
Seconds, Teds Explod- 
ing Head, and the Free- 


cy} |wassitting onthecouch 
down at KDVS like many of the 


coached by our General Man- 


mewith his strange, funny yetseri- 
ous look and said, “Hey, Punk 
Roge, you should write an aisle 
"| said, 


“Well, | don’t know,” thenhe said, 


Davis.” | told him | had a big box of 
flyers and | would look through it 
andsee what! couldcomeup with. 


a long time Age while going to 


unk shows. Writing this article . 
Reeiahtback alotof memories for Born pple iah wih 
ect bope it brings back some Kennedys, 7 Seconds 

: ; an ranc. 
The first place | would The Vets. Hall 


like to start with is The Place. The B 
Place was an old portable building oe neuca ; Syadicate 
onF Street where the Holiday Cin- ; : : a ae records was booking the bandsandhewasin tha 
ema is located now. Back then there wasn'ta Pride, Rabid Lassie, Sins of the Flesh, Neo- band Platypus Scurge. Someofthe bandsthat 
re and thathotel nextto it wasn’tthere. The nate, and the list goes on and on. PartofThe played at the Vets Hall were: The Vagrants 
Place was an all ages club run by the city. Atthat Place got torn down and the other half of the igtorture Econochrist, Kamala and the 
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Sex, Corrupted Morals, Opera ,Unit scene slowed down fora while then another 


INTERVIEWS 
Friday, April 4, 1997 


Matt: So, what was the sta- 
tion like thirty years ago? 

Gordo: Well, originally I 
joined the station in the fall of 
1966 and it had been kind of 
sputtering around, trying to get 
going for 8 or 9 or 10 months 
at that point. I was sitting in 
the co-op on campus. I’m not 
sure if it is even there any more. 
It was a snack bar area near the 
high rise dorms. They had the 
campus station piped in over 
the P.A. system 
there 


because they 


couldn’t get anything else 
through all the concrete and 
steel in those buildings, which 
made radio reception quite im- 
possible. I’m sitting there eat- 
ing a hamburger and the guy on 
the air says, “We need people.” 
So I said to my friend, “Well, 
what do you think? Let’s go 
down there and check it out. 
I’ve always dug radio, you 
know that it’ll be fun.” So he 
says, “Nah, you go on ahead 
I’m going to go home.” He 
ended up in radio too. I went 
wandering across the campus 
into one of the oldest dorms on 
campus and down into the 
basement behind the laundry 
room, behind the equipment 
room, back where the janitors 
had their washtubs to ring out 
those awful mops and stuff like 
that. That’s where the radio sta- 
tion was. That’s what they 
ave them - the last room, the 
ast b ph room that you 
could find on the campus that 
you could give the radio sta- 
tion. That’s what they got. It 
was cramped, you couldn’t turn 
around in there. The guys who 
were at the station then had 
taken it and cut it into three 
rooms within this little tiny 
closet, so it was an engineer- 
ing shop then a control board 
and a little on air booth. And it 
was just a joke. But that was 
the radio station that actually 
worked and actually got out to 
an audience. I walked in there 
and there’s a guy on the air and 
it’s about ten minutes to six in 
the afternoon and I said, “Ex- 
cuse me I heard you were look- 
ing for people to be on the ra- 
dio.” And he says, “Ya, that’s 
right.” So he says, “Do you 
want to be on the radio?” And 
I said, “Well, 
I...ahh...]...ahh...er...ah.” And 
he says, “So what do you want 
to be? Do you want to do 
prea do you want to do news, 
© you want to be an engineer, 
do you want to be a disc jockey, 
do you want to be the secre- 
tary? What do you want to 
be?” “Oh, I guess I want to be 
a disc jockey.” And he says, 
“Good, you go on in ten min- 
utes, I’m going home.” So that 
was how I started. 
G: So my first time on the ra- 
dio was with about ten minutes 
preparation and I was scared to 
death and my hands were shak- 
ing. I’ve never been so nervous 


in my life. But somehow I got 
through it, and when I was all 
done crawling out the door to 
lick my wounds somebody 
called up and said, “Hey, you 
weren’t too bad. Why don’t 
you come back tomorrow, I 
think we could use you.” So I 
kind of stumbled into it. And 
at that time the guy who went 
home and left me there to die 
on my own was a guy named 
Mike Blackman. He was the 
rogram director and later on 
came manager. At the time 
the manager of the 
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a guy named 
Tom Stallerd. Tom 
was a transfer from the Naval 
Academy in Annapolis and he 
was one of those military pre- 
cision, white-gloved inspec- 
tion, everything must be per- 
fect, you can’t smoke, you 
can’t this, you can’t that, you 
know, political-correctness-at- 
all-times-kinda-guy. He was 
an O.K. guy, buthe was gg. 
wound pretty tight. j 
The rest of us were a 
little looser and a little 
crazier than that, and j 
were stuck down in 
this little hole behind 
the laundry room. 
You know’ we 
weren't exactly in 
posh surroundings, 
and to have some 
guy worried about 
whether the glass had % 
been cleaned or not was * 
kind of weird. . 
Alanna: (Coming out of a 
laugh) That sounds a lot like 
our manager now 
G: Well it comes with the ter- 
ritory. We put up with him be- 
cause he was a nice guy and he 
had a genuine legitimate inter- 
est in radio and he was part of 
the gang. And it was just like, 
“Oh that’s Tom, that’s the way 
he is.” But Tom went into some 
graduate studies that required 
too much of his time and atten- 
tion so he backed out of the sta- 
tion at that point. Mike 
Blackman became the manager 
and then after Mike was man- 
ager for a couple of years I took 
itfora cones of years. I.ended 
= being the manager a while 
after | graduated because we 
had one of those fluky things 
that happen when you are on 
the ee system. A lot of 
people would finish the spring 
uarter with all their things 
they needed to Re early 
and so we had tremendous 
technical problems. So any- 
way I ended up being manager 
after I had graduated for a 
while which was pretty weird. 
But by that time I think we had 
broadened the rules of who 
could be on KDVS. Actually 
back in the laundry room days 
it was known as KCD, those 
were the original call letters. 
KCD, Cal Davis. And really 
original right? We were really 
hung up on three letter calls be- 
cause only the oldest stations 
had three letter call letters so 
we wanted to have a three let- 
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ter call. But when we decided 
to get the FM license in 67 and 
submitted all the paper work 
the FCC was no longer allow- 
ing three letter calls so we had 
to go with a four letter call so 
it became KDVS. Also about 
the time that we decided we 
would go to FM we decided to 
look around for some better 
quarters and finally we man- 
aged to talk the University into 
giving us honest to God real 
estate in the basement of Free- 
born Hall where people 
wouldn’t be afraid to 
come _ be- 


they were 
afraid they would get lost and 
never be seen again or get 
mugged or whatever. I mean, 
where we were before was re- 
ally the pits, and you had to go 
down these dark stairs where 
nobody was there to watch, if 
somebody wanted to knock 

you over the head they 


._ could. And moving into 


the basement of Free- 


born was a godsend for two 
reasons. One, it was more re- 
spectable, and two, there was 
actually room to build studios 
and offices. But we had by that 
point redefined because the 
station had sort of an indepen- 
dent status being funded by the 
associated students rather than 
by the University. We decided 
to define who could work there 
a little more broadly than a lot 
of campus radio stations had in 
those years. Our attitude was 
that anybody in the community 
who had ever taken a course at 
UCD, was taking a course at 
UCD, or might sometime in the 
future take a course at UCD, 
could be on the radio. So we 
had a broader base of announc- 
ers and backgrounds and a lot 
of really committed people that 
allowed us to do some pretty 
good programming. At that 
time the big programming con- 
sultant was guy named Bill 
Gavin who is now long since 
dead, but he was the first guy 
to do a service that radio sta- 
tions would subscribe to that 
would give them read outs on 
what music they should be 
playing, and- 

A: Wait, wait, Bill Gavin was 
from KDVS? 

G: No, no, Bill Gavin was 
from San Francisco but we got 
to know him so we had the un- 
usual situation of being a col- 
lege station that was reported 
every wéek as one of Gavin’s 
regular correspondents in this 
thing that he sent out to all his 


subscribers. KCD and then 
later K.DVS were Gavin core- 
spondents, out of like 300 sta- 
tions that reported we were the 
only non-commercial station in 
the country that was a Gavin re- 
porter. So we knew what we 
were doing in the way of pro- 
gramming and picking music 
and stuff and he really valued 
our opinion. We were all re- 
ally serious about it, and in fact 
most of us looked at going to 
school as merely the means to 
the end of being on the radio 
as much as possible. I 

can think of 


when I did ten, 
twenty, thirty shows a week. 
I can remember one time when 
nobody showed up for hours on 
end and I started at six on Fri- 
day night and I didn’t see the 
outside World until four o’clock 
Saturday afternoon because no- 
body came through the door to 
relieve me and nobody returned 
any of the phone calls that I 
made. So that was pretty 
.. bizarre. Most of the 
time we had plent 
of people around. 
We used to go down 
to San Francisco a 
lot. We hung out at 
Sacramento stations 
to acertain extent but 
for some reason it 
seemed harder to get 
through the door and 
hang out at a Sacra- 
mento station than 
™” those in San Fran- 
cisco. And those were the re- 
ally big stations at that time, 
KYA, KFRC, and later KMPX 
and KSAN. We used to finish 
our Classes, jump in the car, and 
go down on some evening, eat 
dinner in San Francisco and 
then to head to whatever radio 
station we had chosen for our 
pilgrimage of the night and talk 
our way in and sit in the back 
of the booth for five to six 
hours watching the guys work. 
And soak it all up, we made 
some pretty good isle there 
that ultimately helped us out in 
terms of getting some credibil- 
ity. We had record service that 
a lot of commercial stations en- 
vied. We got stuff delivered to 
us from all the major record 
companies, promoters, and dis- 
tributors because they knew we 
were Gavin correspondents and 
knew we had a listening audi- 
ence and actually doing a seri- 
ous job of trying to do radio. It 
wasn’t just a big sand box to 
play in for us. 
A: So how many watts was the 
station at that point? 
G: Well, let’s see as the AM 
carrier current station as KCD 
the wattage was... Well I think 
the statue of limitations has run 
out on us... We did a few things 
that were rather creative. We 
ran carrier current which meant 
as you plugged in your AM ra- 
dio to any outlet in the build- 
ing that we had wired up and 
tuned to the right frequenc 
you would here the station, it 
would come in using the elec- 


trical wires as an antenna. But 
we also found out that we could 
take Ryerson and all of those 
other high rise dorms and 
an overloaded transmitter i 
snack bar building in the 
ter of that complex of high- 
rises and turn those buildings 
into giant transmitting anten- 
nas. You’d get a signal that ri- 
valed KFRC that was only 
about a mile wide but due west. 
as far as you could go. You 
could get the station from 
Davis but we also had people 
call us in from clear out on 
the coast. We 

even 


post card from 

a guy who was in a boat 
out on the ocean who was lis- 
tening to us. The FCC, they 
were going nuts for a while try- 
ing to figure out what was go- 
ing on so we decided maybe we 
better pull it down forabit. We 
had heard rumors of FCC ve- 
hicles driving around Dixon 
and Winters and places like that 
trying to find out where the sig- 
nal was coming from. We also 
had a network of hundred 
milowatt transmitters that tech- 
nically don’t have to be li- 
censed. And so we worked out 
this system using the 
University’s own tie line sys- 
tem. Oh, what a wonderful 
telephone system that they al- 
lowed us to have access to. We 
used that system to pepper the 
whole town with hundr 


milowatt transmitters so i 
could actually get KCD all ov 
town driving around in your 
car. It might fade a little bit as 
you went between transmitters, 
but it was pretty much all over 
town. We were pretty aggres- 
sive about getting people to lis- 
ten to us because we were seri- 
ous about doing radio. 

A: What kind of people were 
working at the station? 

G: Of course the talent level, 
commitment level, varied a lot 
from person to person but we 
had such a large group of 
people that we could always fill 
our core slots with people who 
actually gave a damn about 
what they were doing and tried 
to put on a good show. We had 
a wide range of people. We had 
the wildest people you ever 
imagined and the most conser- 
vative people you could imag- 
ine. There was a guy named 
Ron Mack who was short 
haired, the kind of guy who 
comes walking into a room 
pum ing everybody’s hand 
‘Hi, how are you?” Ya, ya you 
know just a real hey, hey, Ey. 
country club kind of guy. He 
would talk your ear off and just 
chatter away. Played records 
but talked way too much. He 
had his following and he was 
serious about what he did 
though; so Ron was one kind 
of announcer that we had. . 
At first we were emulating t 
forty but we became more 
more free form and everybo 
did pretty much what they 
thought sounded best. But Ron 
ended up being a dentist, so we 
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all have these visions of Ron 
with this person trapped in this 
chair an dust jabbering away 
] . We had another guy 
d Chuck Pabkey who was 
ter in his own right. 
‘ k was featured in an edi- 
tion of Esquire magazine back 
in 65 because he wrote a let- 
ter to some friend and on the 
back he wrote like “Deliver de 
letter de sooner de better” a 
little slogan you put on the en- 
velope when you're a kid. 
Then he put “LBJ’s war in Viet- 
nam s Americans puke” 
on the back of the envelope and 
mailed it off to his friend. Well 
the next thing he knew the FBI 
and Secret Service were drag- 
ging him, his wife, and his kids, 
out of the house at three o’clock 
in the morning (laughter) and 
their logic was that he was a 
tial Presidential assassin 
ecause if enough people 
puked on the President he 
could drown in it and it would 
ey kill him (laughter, 
mostly Jeff and Alanna). They 
actually figured this out, sent 
out people, wasted tax payers 
dollars to go hassle this guy and 
uire thought this was won- 
so they made Chuck into 
a national ha panei full 
e photo s and full page 
pe. mame so we pay aa 
Chuck’s a good guy and he’s 
taken a couple classes, so let’s 
ut Chuck on the air. And 
uck lived up to our expecta- 
tions by making love to his 
wife; he had the all- night shift 
at about one thirty to two 
lock in the morning the 
ords stopped and he opened 
all the mikes in the other booth 
and they went in there and got 
it on for a couple of hours live 
on the air. As far as we know 
that was the first time anybody 
did that on the radio. (laugh- 
ter, mostly Alanna) 
A: Not the last though, prob- 
ably. (This makes me believe 
that she has participated in 
some sick fantasy on the radio.) 
Jeff: Oh my God! 
G: Yeah, we had some inter- 
esting moments. 
J: How about Chet Price? (Re- 
ferring to the father of KDVS 
a Price who was also a 
G: Let’s see, Chet Price, what 
do I remember about Chet 
Price? Well Chet and I go back 
to UC Riverside. We knew 
each other down there at Riv- 
erside and that was a bizarre ex- 
rience - pretend you’re go- 
ing to an University of Califor- 
nia campus that is barely alive 
out there in the middle of the 
desert because nobody wanted 
to go to Riverside as it was hot, 
it was smoggy, and it was far 
away from every other place. 
Everybody knew everybody 
and I was delighted to have 
show up in Davis about 
three months after I got there - 
I transferred up - then the next 
ing I knew Chet had trans- 
to graduate school up at 
fis, so 1 got him involved 
th the radio station and he 
was one. of our main men for 
many years and did hundreds 
of thousands of shows. 


A: How big was the staff? | 
G: Well, the staff when I 
started was maybe fifteen 
people. And by the time I left 
there, we had about sixty 
people involved. 

A: Was there a schedule or 
something? 

G: Oh yeah. Yeah, we had 
one, 

A: Were people just not show- 
ing up for shows then? I mean, 
why did you have to be on the 
air that Friday to Saturday? 
G: Oh, that was just one of 
those unusual things where the 
three people that were sched- 
uled after me never showed up 
and didn’t call, weren’t home. 
A: Did you turn off at a cer- 
tain epee 

G: Oh, no, we were going all 
night. So, I did a marathon. | 
did a twenty-two hour mara- 
thon. When I got out of there 
my ears were ringing and I 
didn’t want to hear any music 
a for the rest of my life. 
That was until the next day 
when I was back for another 
show. You know, its like an ad- 
diction. 

A: So, what kind of music 
were you playing in the sixties? 
G: Well, when we started out 
we were just, well (laugh)... 
when Tom Stallerd was the 
manager, we were playing 
Broadway Show tunes i 
and you know, I 
mean, if, you 
wanted to hear 
“Oh, What A 
Beautiful 
Morning” 
from Okla- 
homa_ or 
some- 
thing 


know, The Percy Faith 


Singers and just all the garbage 


that our pera listened to on 
the feeble stations that they 
would listen to. That was the 
kind of stuff that the original 
group of people that had the 
station thought was a good idea 
to play. Of course, that was the 
kind of stuff that made us gag 
so as soon as we began to take 
control, it became at least Top 
40 and we basically mimicked 
all the Top 40 stations and 
gradually got to the point 
where we got enough respect 
that. they were allowing us in 
some cases to break records. 
We would be the first one to 
actually play the record and get 
credit for it, breaking a hit. And 
then about that same time, this 
would have been about ’66 
going into ’67, the under- 
ground FM thing started up 
real strong in the Bay Area and 
as time went by in ’67 and ’68, 
the station was kind of a blend 
of the two and by. the end of 
’68, we had pretty well gone 
all bas way re a frossinem FM 
underground type of operation. 
A: Were you at 90.3 then? 

G: No we were at 91.5. I un- 
derstand that the frequency was 
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changed due to a dispute with 
channel 6. 

A: The dispute continues, 

G: Well, channel 6 is one of 
my favorite organizations and 
has been for a long time and 
I’m sure that they would love 
to hear me say that. The pro- 
gram director, generally speak- 
ing, made the schedules up for 
the shows. We tried to figure 
out what our most important 
time blocks in terms of actually 
getting people to listen. So we 
wanted to have good people 
doing good shows at those 
times. And we had other time 
blocks when we figured if they 
were listening at that time they 
were either crazy or doing an 
all study thing or something 
like that so they deserved what 
they got. So we put the begin- 
ners on there and let them sort 
themselves out. We tried to 
teach people how to things 
right, but at the 
same time, 


not just 
there 


money? 


on weekends. Gradually as we 
added staff and got more popu- 
lar we started spreading out and 
pretty soon we were on seven 
days a week and even had 
enough people who would 
commit ahead of time so that 
during the Christmas cine 
and during the summer holi- 
days. Anytime that the campus 
was jac well shut down we 
would still make sure we had a 
core of people in town to cover 
all the shifts. Of course those 
were the times that mee knew 
who the real radio people were 
because they’d say, “I got a big 
exam coming up after Christ- 
mas so I’m going to have to 
stay and study this Christmas, 
I won’t be home” and then 
they’d go out and do twenty 
four shows over the Christmas 
holiday. And the people that 
would find jobs at Hunts can- 
nery so that they could stay in 
town and do shows all summer 
long. ; 

A: Did you just go to being 

General Manager or were you 

Program Director first? 

G: Well, I started out as just a 
runt and then I was Program 
irector and then after that 

General Manager. 

A: How many core staff posi- 

tions were there? 

G: You mean that actually got 

money? 

A: Yeah. Or did anybody get 


G: Initially nobody got 
money. And that was one 
of the things we fought for 
in 68 and ’69, was estab- 
lishing some stipends, And 


Se that was areal battle, it was 


out a lot of ra- 
the years, it’s always been kind 
of a sink or swim thing, you 
know, they throw you in to see 
if you can swim, 

A: How did you do. the first 
time xoy tried to work the 

ard 


G: They were kind enough to 
grab the chief engineer who 
was on his way to meet his girl- 
friend for dinner and tell him 
he had to sit there and push the 
buttons for me so all I had to 
worry about was the music and 
what I said. The microphone 
control was the only control I 
had to work while he took care 
of the rest. The next day they 
made me do it all, as they fig- 
ured one day of training was 
enough. My hands really 
shook that second day. 

M: So there was no thirty 
hours of volunteer work you 
had to do like there is today or 
anything like that? 

G: Well, officially we didn’t 
have enough bodies to go 
around, We would be on from 
like 2 PM ‘till midnight on 
weekdays and around the clock 


F like the most unbelievable 
7 thing that we would want to 

actually give people money 
for doing some of this, for 
‘spending the thirty or forty or 
fifty or sixty hours a week 
some of them were spending 
down there. We had a few that 
went sayonara and failed out of 
the university because they 
spent too much time in the ra- 
dio station and not enough time 
on their studies. It does hap- 


pen. 

A: That happens today too. 
G: And that is part of the 
game. It’s like anything else. 
It’s mesmerizing. So there 
were a lot of pone who did 
{drop out] and in our era be- 
cause of Vietnam [War] going 
on, a lot of them went to Viet- 
nam out of the radio station and 
came home in a box. We lost a 
lot of people in combat over 


if your grades fell down too 
low then the Army or the Ma- 
rines or somebody would come 
along and cart you off to Viet- 
nam. So it wasn’t just, “Bo 
we're having a lot of fun”, but 
“Man, I’m looking over my 
shoulder the whole time be- 
cause this having a lot of fun 
could wind me up dead.” So 
there was a real serious down- 
side, The women didn’t have 
to worry about that, obviously, 
but all the guys who were of 
draft age, that didn’t have 
health deferrments or that 
hadn’t gotten their doctorate of 
divinity degree down in 
Modesto and had a special de- 
ferment for being ministers, 
did. There were actually a lot 
of us who were ministers then. 
That was a real consideration, 
that radio could end you up in 
Vietnam and a number of our 
staff did end up in Vietnam be- 
cause they spent not enough 
time on their studies and too 
much on the radio. 

A: How many women were 
working at the station? 

G: We always hada lot of 
women. At first we had Anita 
Mills, who was probably the 
first “major woman,” so to 
speak, at the station. She was 
like the glue that held it to- 
gether. She was taking a couple 
of classes and I guess she was 
working ten or twenty hours a 
week as a part time secretary 
for one of the departments and 
volunteered at the station be- 
cause she was transfixed by 
radio and was the station sec- 
retary. She ended up being the 
glue that held everybody to- 
gether for the first few years be- 
cause she knew where every- 
thing was, how everything 
worked and she was interested 
enough and committed enough 
to be at home and come down 
when something was wrong 
and help somebody straighten 
something out. She did some 
shows, but she had just as much 
fun keeping things organized 
and making sure we didn’t 
overspend our meager check- 
ing account, or if a part got or- 
dered that it got to the chief en- 
gineer so he could put it in. 
Anita also brought a couple of 
her friends into it who were 
more interested in the on-air 
side, There was such an explo- 
sion of rock music in bands in 
Northern California in late ’66 
and early °67. A whole lot of 
people became aware of how 
much fun could be had work- 


there and some of the guys who \ ing in some aspect of rock mu- 


came back, some of my best 
friends, came back really dif- 
ferent people, really strange 
people. In fact one of them 
who was John Gorman who 
was the Program Director af- 
ter me. When I was General 
Manager, he went back to Viet- 
nam. After his tours were over 
he came back to UCD and he 
couldn’t stand it here anymore 
so he went back to live in Viet- 
nam. And I think he’s still there 
as far as I know, I’ve never 
heard of him coming back. It 
was a weird time and it was re- 
ally kind of scary to be doing 
all that time on radio because 


sic, even if it was just a cam- 
pus radio station ‘cause we got 
to know our share of all the 
bands. 
A: Like what bands? 
G: Well, back then the first 
rson I made friends with was 
ric Burden of The Animals. 
I have a lot of pictures of me 
and him hanging out backstage 
in Freeborn Hall doing stupid 
things. Carlos Santana, who 
at that time had a band called 
Carlos Santana Blues Band, 
and we used to hire them all the 
time for parties. We'd bring 
them up from the'Bay Area to 
do keg parties. We brought in 
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the Mothers of Invention to do 
a party. [Frank] Zappa was 
kind of rude to us, but we still 
had a good time and a couple 
of guys became friends with 
him later on. The Turtles, Flo 
and Eddie. I got to know 
them, actually. When we were 
at Riverside we booked Flo 
and Eddie when they were 
The Turtles, we had a choice. 
Looking back at it who knows 
what we should have done. But 
we had fifteen hundred 


nus. 
W nging from one 
id 

they make you 
m. I can remem- 


ple were like that, 


topped houses: 

orkers was 
started and it a 
peoples’ cause and they were 
desperate for money and they 
were having a benefit concert. 
They had all these local bands 
that were gonna play, but they 
didn’t have any big names, and 
Taj Mahal had just barely 
started making records then, 
but a couple of his songs all the 
stations were starting to play 
because it was just good mu- 
sic. And so he had kind of a 


name in Northern California 
then; so somebody says, “You 
know, I know him from high 
school, Jet me see what I can 
do.” So the next thing you 
know he says yes and he comes 
up to Davis to headline this 
benefit concert. But all the 
people who put on this concert 
were trying to show each other 
how, “’I’m cooler than you,’ 
‘no, I’m hipper than you,’” and 
it was a real social game going 
on and I’ve.neyer had a lot of 
i ith that: kind of stuff. 


now them before H 


it was turned into a nightclub. 
They had the worst pizza in 
town and the flattest, warmest 
beer in town, but they also had 
a big enough place that they 
could book in bands. So there 
was this one band that they 
kept booking in all the time be- 
cause they played really, really 
well. They just rocked 1t. They 
were called the Gollywogs and 


they all wore these white fright 
wigs they all looked like 
Phyllis Diller on a bad day with 
this angel hair stuff sticking out 
of their heads, and that was the 
Gollywogs. And all of a sud- 
den, one time they came up to 
town and they’ weren’t the 
Gollywogs anymore they were 
Credence Clearwater Re- 
vival. Janis Joplin and Big 
Brother came through and 
some of the people at the sta- 
tion knew him, but they were 
kind of hard to get to know be- 
: fet 

at that time. 


dnt 2 
at 


now. 
G: We had to improvise. We 
used a lot of borrowed mat- 
tresses from the dorms and 
things like that because we 
weren’t happy with the cheesy 
sound conditioning stuff that 
the university had bought for 
us when they put us in Freeborn 
Hall. We tended to go more to- 
wards the acoustic perfor- 
mances just because of the 
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shdoting alot b 


problems with trying to use, 
especially since most people 
were using huge amps, little 
pig nose amps weren’t around 
1n those days, so there was just 
these monster two hundred 
watt Standels and things like 
that. Even when you turned all 
the way down you were still 
going to blow somebody 
through the wall if they’re ten 
feet away from it. It just didn’t 
work out to do much of that. 
One time we did have some- 
body from the Band and some- 
*t know who they 

ut Bill. Graham 


KDVS and KCD days, twenty 
six plus years on the air before © 
I finally got tired of it and part 
of getting tired of it was t ’ 
the business had changed 3 
it was getting too corporate i 
it was hard to have a lot of fu 
with it anymore. Now it’s all 
“The consultants in Atlanta 
have done research and they 
say that you should play these 
five songs over and over ‘till 
everybody pukes.” And that’s 
why I got out of it, with the lat- 
est regulation where we have 
fifteen ns in this market 


something and i 


me along with 
re just fooling 


the chief engineer 6 
ears to rewiré. We gt 


gave ittothe i 


and he was so 


ment, I 
the stuff before that time was 
either stuff were made of stuff 
we scavenged and repaired. 
A: So.after KDVS then you 
went to KZAP? 

G: Yeah, I did, counting by 


fid everything 
Mt happening 
nt it’s hap- 


week on my © 
Bot so insane that 


truck stopped at my house and 
left a case of records on my 
front porch. Five days a week. 
150 ata time. They knew that 
I was actually going to listen 
to this stuff. / 
A: Thank you for letting 
and the Price kids intervie 
you. It was a pleasure learnin; 
about the roots of the station. 
Come on by anytime and we’ ll 
give you a tour of Todd’s car- 
pet runners. 


INDEPENDENT MOMENTS WITH BRUCE LICHER 


PRick: Your career has been so di- 
verse. How did it all begin? Was 
it Neef? 

Bruce: Well, that was the first 
music that I ever did with other 
people. I guess it was probably 
1978 when I started going to see 
punk shows in L.A., and | actually 
started doing that because I had 
some friends that were into going 
to the shows and I was taking a 
photography class in the art school 
at UCLA, and I just decided that I 
would go take photographs of 
punk groups. I started going 
mostly just to take photographs, 
and then I started getting into the 
music, and I started feeling like, 
“Y’know, that would be fun to be 
up there doing that, too.” I think 
the catalyst for me to actually go 
out and buy a guitar was an album 
that came out in 1978 called “No 
New York.” It was produced by 
Brian Eno; it was all no-wave 
bands. I bought that because— 
well, I had already picked up some 
singles by Teenage Jesus and the 
Jerks—that was the only group I 
knew on there, and I picked it up 
because of that. I ended up liking 
everything else on that album bet- 
ter. The two bands on the B-side, 
_ Mars and DNA, just blew me 
away because what they were do- 
ae ing was taking instruments and 

@:: these otherworldly sounds 

ith them, and doing very simple 

things, but layering them in very 

interesting ways. It just suddenly 

on in my brain that I could do 
t. 


Rick: A lot of that stuff has seen 
resurgent popularity. Are you into 
what’s going on now? I guess it’s 
more Chicago-oriented than New 
York—like the Scissor Girls and 
stuff like that. 


Bruce: I haven’t heard of the Scis- 
sor Girls. To be quite honest, | 
think my musical tastes have 
evolved and I’m leaning away 
from the noise and experimenta- 
tion for noise and 
experimentation’s sake, although 
I still love good noise if it’s tied to 

- agreat melody. I’ve always been 
a sucker for good melodies. What 
can I say? When I was twelve, the 
first record I ever bought was a 
Bobby Sherman record. 


Rick: So, how did Savage Repub- 
lic eventually form? 

Bruce: Well, | first started doing 
music with these guys in Neef, and 
I met them in a performance art 
Class. I met these guys who were 
going around wearing Ultravox 
tee-shirts, and I just thought, “Oh 
cool, I like these guys.” They had 
just started this band called Neef 
which was all improvisation, and 


brought my guitar that | had 
ight, and we just experimented 
' made sounds that were inter- 


‘esting to us. Eventually that ran 
its course, and I decided that I 
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would start doing my own music. 
When we did Neef, we had some 
friends who had put out a single; 
they had a group called The Uri- 
nals, which became 100 Flowers. 
They put out a single, and I 
thought, “God, I betwe could do 
that!” So, we all put in $40 and 
we got 163 singles back. That was 
the first Neef single. So after we 
had done that, I ended up parting 
ways with the guys in Neef be- 
cause we had different ideas about 
what we wanted to do. I decided 
to make an Independent Project 
record. I took acourse called “An 
Independent Project Course,” and 
I decided for my project that I 
would make a record. It 
was the kind of course 
where you could decide 
what to do—whatever 
project you wanted to 
do—you would find an 
instructor who would be 
your advisor on it. So I 
said, “I want to make a 
record as an art edition.” 
That was my first record, 
and when I finished with 
it, I decided—wow, that 
was fun—I want to 
make another record. 
So, I made another 
record with another 
friend, and by that time, 
a few of the other art stu- 
dents at UCLA had 
heard about how I was 
making these records and they 
were seeing them in the record 
stores, and they were buying them 
and saying, “Wow, that’s cool! 
Let’s make some music with 
Bruce.” So, I got approached by 
some other students to do a band 
as a sculpture project, and we 
ended up doing this band called 
Them Rhythm Ants, which was 
me and this fellow named Phillip 
Drucker who went by the name 
Jackson Del Rey, and we invited 
these two girls who had never 
played an instrument before in 
their lives to come in and do stuff. 
So we did the third Independent 
Project record. We did a four-song 
EP which was not as fulfilling for 
me as I would have liked it to have 
been. After Them Rhythm Ants 
fell apart, another art student and 
friend of mine, Mark Erskine, had 
done this sort of percussion per- 
formance piece in a sculpture 
class. I had also been doing films, 
and I had gotten permission to go 
into these underground utility tun- 
nels beneath L.A. to make a film. 
So we started taking our instru- 
ments down into these tunnels un- 
der the campus. Phillip heard that 
Mark and I were going down there, 
and he said, “Oh, could I bring a 
friend of mine along? He wants 
to learn to play experimental bass. 
he’s a great bass player.” He was 
a 16-year-old kid named Jeff 
Long. So we all met in these tun- 


nels and we just jammed. We'd 
take a break to come up for air and 
listen to a tape and we just said to 
each other “Wow, this is cool 
stuff.” So we just decided to keep 
going with it. We got together ev- 
ery couple of weeks, messed 
around, made some more music, 
and then we thought “Hey, we 
should doa show.” And then it was 
“Hey, we should do a record.” 
That was basically how Savage 
Republic started, 


Rick: And that was when you were 
called Africa Corps, right? 

Bruce: The first year we had called 
ourselves Africa Corps because 


the very early stuff was very tribal 
and percussive sounding. That 
was the first name we came up 
with; the problem was that even 
though we spelled it with “C’s,” 
we kept getting all these people 
coming up to us and giving us 
these Nazi connotations because of 
Rommel’s Afrika Korps back in 
the second World War. And we 
also found out that there was a 
band back east who were using the 
name Afrika Korps, and we fi- 
nally thought that we really ought 
to change the name. It’s funny be- 
cause I had already printed the cov- 
ers for the first album as Africa 
Corps, and then Phillip kinda gave 
us an ultimatum. He said, “Look, 
I’m Jewish, my parents are giving 
me shit about this; you’ve got to 
change the name, otherwise I’m 
out of the band.” So we changed 
the name. But the first edition of 
the Savage Republic album has 
Africa Corps printed on the insert 
inside, and I put it back into the 
press, and I crossed out every ref- 
erence to Africa Corps inside and 
wrote Savage Republic at the bot- 
tom. When we were first starting 
to do the first Savage Republic al- 
bum is when I learned about let- 
terpress printing, and I was look- 
ing for some sort of artistic way to 
package the record. I ran across a 
class in letterpress printing and I 
took it. I took the class a second 
time and bought a thousand pieces 
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of chipboard and ran it through the 
press. 
Rick: That was the “Tragic Fig- 
ures” LP you made during that 
class? 


Bruce: Yeah, that was the first edi- 
tion of “Tragic Figures.” 


Rick: So, with your first IPR re- 
leases—was that Project 197? 


Bruce: Yes. 


Rick: What kind of grade did you 
receive on that? Was it favorable? 


Bruce: Yeah, I think he gave me 
an “A.” He was pretty lenient. I 
think I had two meetings with him 
during the course of the quarter 
where I told him what I 
was doing, and he said, 
“Great, sure, go right 
ahead.” After it was 
done, I gave him a 
couple copies, and he 
said “Cool!” So, it was 
pretty minimal involve- 
ment on his part. It was 
just nice that he gave 
me the opportunity to 
do that. 

Rick: I had the oppor- 
tunity to meet Mike 
Boul of Indian Bingo 
once, and that band had 
always been a favorite 
of mine. He had said 
that before that band 
had started while he 
was living in Orange 
County, you had invited him to col- 
laborate with you on a musical 
project. I know that this project 
never got off the ground with Mike 
in tow, but did you ever find per- 
sonnel for such a project? Did any- 
thing like this ever see the light of 
day? 

Bruce: Y’ know, I vaguely remem- 
ber something along those lines. | 
know that nothing ever came out 
of that, but I know I always really 
liked what he was doing. Actu- 
ally, I’ve kinda lost touch with 
him; I’d very much like to get back 
in touch with him. So if you know 
how... 


Rick: Oh, sure, I can do that. | 
know that he had been working out 
with a couple members from Toil- 
ing Midgets—who have also re- 
formed and have been playings 
shows in San Francisco recently— 
Bruce: And I’ve heard Phil from 
Indian Bingo has been working 
with the Red House Painters. 


Rick: Right. So now what can you 
tell about the evolution of Savage 
Republic from something sorta 
punky to a more refined sound? 
How did that evolution happen? 

Bruce: A lot of it had to do with 
band member changes. Essentially 
what had happened is before we 
released the first album, Jeff Long 
had wanted to quit the group be- 
cause at the same time he was in a 
hardcore punk band called Wasted 


Youth: They had also recorded an 
album, and he felt that there was 
more promise with that band. 
Then our record came out, and we 
started getting really good press, 
so he said, “Oh, wait a minute! 
Maybe I still want to play with you 
guys.” But in the meantime, 
Phillip had asked Robert Loveless 
at UCLA if he’d like to join our 
band. So Robert came in and we 
were a five-piece for a while, and 
we were working on some new 
material which was going in a 
softer direction because of 
Robert’s keyboard phase. We were 
always interested in lots.of differ- 
ent kinds of music including old 
movie soundtracks and things like 
that, and we kinda felt that that 
style sorta fit what we were doing. 
Eventually, Jeff Long left after we 
had done the Mojave Exodus per- 
formance in the desert in 1983. We 
continued as a four-piece for the 
rest of 1983 with Robert. We 
wrote a bunch of material and 
started recording it for another al- 
bum at the end of 1983. We got 
six basic tracks down which were 
alot different from the first album. 
But then there was a big dispute 
over the direction of how that ma- 
terial should be finished. Basi- 
cally, Phillip and I had a complete 
difference of opinion, and Phil and 
Robert ended up keeping the ma- 
terial and released it under the band 
name 17 Pygmies. And I kept the 
name Savage Republic and Mark 
Erskine came with me, and I de- 
cided to bring some new people 
into the band, I actually have those 
tapes from that recording session 
in my possession, and remember 
at the time making a deal with 
them saying that “You guys can do 
what you want with the tapes, but 
I get the right to later on remix 
those so that I can release them the 
way that I wanted them to be 
heard, and release it as a Savage 
Republic record.” But I’ve never 
had any time to do that; maybe one 
of these days. I would like to do 
that because some of that material 
is really very special. 

Rick: From this point, how did 
Savage Republic carry on? 
Bruce: I wanted to make sorta 
soundtrack music, but with a 
harder edge, so I got some people 
to join me—people I knew at 
UCLA and others from my mail- 
ing list. Greg and Tom and Ethan 
all came to join the band. So the 
next thing we did was the “Trudge” 
EP which came out on Play It 
Again Sam. 

Rick: Right. That’s something | 
wanted to know about. Why didn’t 
the “Trudge” EP come out on In- 
dependent Project? 

Bruce: Essentially, what had hap- 
pened was Play It Again Sam 
from Belgium had approached us, 
asking us to contribute a track for 


acompilation record they were do- 
ing, so we recorded the so 
“Trudge.” They came back to u 
and said, “Wow, this is great. If 
we gave you $500 could yo 


record some more stuff and we® 


could just release an EP of you 
material? It’s much better than we; 
expected.” We said yes, and that 
was how “Trudge” ended up. A 
far as “Ceremonial” 
Republic’s second full-length LP} 
goes... 
that, I still wanted to work with 
Robert because I really liked his... 
I think he’s got a great ear for 
melody, and he’s really good at ar- 
rangements. I asked him to come 
back in to play keyboards because 
Tom—who had been playing key- 
boards on the “Trudge” EP— 
didn’t really want to play key- 
boards; he wanted to play bass. 
“Ceremonial” ended up coming 
out a bit slicker than I would have 
liked. I had originally wanted that 
to be an all-instrumental record; 
unfortunately, I allowed myself to 
be outvoted. In retrospect, I think 
it was a mistake on my part be- 
cause we took a lot of slack for the 
vocals on “Ceremonial,” I know 
a lot of people do like them, but I 
think that would have been a much 
stronger album if it had remained 
instrumental. It had just gotten to 
point of where the guys I had in- 
vited to join the band weren’t 
happy with going in that direction. 
They were huge fans of the “Tragic 
Figures” era Savage Republic, 
and they wanted to be in that kind 
of Savage Republic and not the 
kind I was envisioning. And again 
because I had a record label that I 
was running and a printing com- 
pany that I was running, | just let 
it be. I didn’t want to have to force 
my opinion on these guys because 
I was afraid they might leave, and 
I didn’t want that; I really liked 
what they had to contribute. So, it 
became more of a democracy than 
[had intended it. And every record 
had a different lineup. Y’know, 
Jackson Del Rey ended up com- 
ing back. 

Rick: Was that in time for the live 
double-LP? 


Bruce: No, that was for 
“Jamahiriya.” We had eventually 
lost Mark, our original drummer. 
Actually, when we were recording 
“Tragic Figures,” he had been 
heavily experimenting with psy- 
chedelic drugs. It just kinda got 
to his brain. He was actually in 
the state hospital for a while when 
we were recording the first album. 
There were some pretty hairy ex- 
periences trying to get that record 
finished. He had been on medica- 
tion for years, and during our first 
European tour in 1987, he went 
along with us, but by the end of 
the tour, he was barely function- 
ing. Phil had known Brad Laner 
and we got him to come drum with 
us, and he kinda kicked us into 
gear. 


Rick: Could you explain what was 
going on during the recording of 
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[Savages 


At the time we recorded* 


Bruce: Yeah, that was as during our 
second European tour. Ever since 
we had released the “Film: Noir” 
single back in 1983, we started 
having a big following in Greece 
because we did a Greek song on 
the b-side of that single, and one 
of our distributors happened to be 
from Greece. He started shipping 
hundreds of these records to his 
brother in Athens. it turns out this 
song “O, Adonis” was banned in 
Greece in the late 60’s. It was writ- 
ten by the Greek composer 
Theodorakis, and it became an an- 
them for the youth, although we 
didn’t know that at the time. We 
just thought it was a cool song, and 
we thought we’d like to do a ver- 
sion of it. So we started getting 
all these people in Greece saying 
“Wow, what an amazing band! 
They know about our history...” 
We got this very large following 
in Greece, and some of the great- 
est shows that Savage Republic 
ever played were in Athens and 
Thessaloniki. Anyway, on our sec- 
ond tour, we went over there, and 
at every country, you have to go 
through customs at the border, and 
you have to show them paperwork 
to show them that your equipment 
is yours and you’re not going to 
try to sell it, et cetera, et cetera. So 
we went in there and the Greek 
customs officials said, “Sorry, but 
you don’t have the correct paper- 
work; we’re going to have to con- 
fiscate your equipment while 
you're in Greece.” We argued with 
them, and they said, “No, you can’t 
have it back; we’re taking it from 
you now.” So we kinda had to 
scramble to do all of these shows 
with borrowed equipment. So, the 
shows didn’t turn out as well as 
they did the first time we went to 
Greece. Then, the day we went 
back to get our equipment and 
leave the country, the customs 
people said, “Uh, I don’t think 
you’ re going to be able to get your 
equipment back today because the 
dockworkers are going on strike at 
noon.” And in Greece, the bureau- 
cracy is such that we had to get the 
signature of six or seven different 
officials, and it was almost like the 
rules changed every half hour. 
Once we got one official’s signa- 
ture, we had to go find the next per- 
son to sign our paperwork, and if 
we didn’t have a couple Greek 
people help us, we’d probably still 
be over there right now. It was a 
nightmare. What eventually hap- 
pened was we didn’t get all the sig- 
natures we needed, and then the 


ockworkers went on strike 


everything closed down. At the 
point, the promoter of the shows 
said, “Okay, guys, let’s go into the 
studio. I reserved a studio just in 
case you guys were going to be 
able to stay for the weekend.” So 
we recorded on Friday afternoon, 
all of Saturday, and Sunday. Basi- 
cally, we wrote all the material in 
the studio; we wrote, recorded, and 
mixed it in two-and-a-half days. 
Then Monday morning we went to 
the customs docks, and by four 
o'clock we had all the signatures 
we needed, and then they said, 
“Now you have two hours to get 
out of the country; otherwise we 
confiscate your equipment again.” 
So we got the hell out of there. 


Rick: After that, how did the final 
chapter of Savage Republic write 
itself, and how did Scenic come 
about? Was the idea for Scenic 
something that had been around al- 
ready for some time? 


Bruce: Well, essentially, Savage 
Republic didn’t last much longer 
after that tour. That was a two-and- 
a-half month tour, which was the 
longest we had ever been out on 
the road. There was definitely 
some friction between various 
band members by the time we had 
reached the end of it, and at before 
the last two shows, Jackson Del 
Rey and Brad Laner said, “‘We’re 
not doing these shows.” And the 
rest of us said, “Hey, y’know, 
we’ re doing them because we had 
an-agreement. These shows were 
set up and people wanted to see 
us.” So we ended up calling the 
promoters of each of those shows 
and asked them if they could find 
us a drummer. The last show, 
which was in Scotland in 
Edinburgh, we met this drummer, 
he was a 16-year-old-kid who had 
never heard our music before and 
he was the hotshot drummer in 
town. The promoter brought him 
to the soundcheck, and we just 
played all the songs we knew, and 
every song that he could get a good 
beat on and click into, those were 
the songs that we did that night. 
And it was great! But at that point 
it was clear that Brad and Jack- 
son—that was it—they were just 
out of the band. By that time; I 
was also feeling that I had just 
about had enough. The direction I 
wanted to go musically was not the 
direction the other guys wanted to 
go. Everytime we planned to doa 
show, the other guys didn’t want 
to play the songs I wanted to play; 
they didn’t want to play the long 
instrumentals because they 


KROVistiOnsS 


that the audience would 


a bored with it. They wanted to 
play all the harder-edged stuff. We 
came back from Europe and did a 
few rehearsals with a new drum- 
mer who was from Psi-Com. He 
was a great drummer, a great guy. 
We did two shows together and 
then I said, “Hey, guys, I’ve just 
gotta go do something else.” The 
other guys wanted to continue us- 
ing the using the name Savage Re- 
public, and I didn’t physically tell 
them no, but I said, “I don’t think 
that’s a good idea, and really you 
guys should come up with your 
own name.” They got pissed off 
at me for a while, but we’re all 
friends now, 


[had begun to work on some songs 
at home on my own that I just 
didn’t think were appropriate for 
Savage Republic. Most of those 
songs were what ended up being 
worked out for the first Scenic al- 
bum. And, actually, it took three 
years before I really started work- 
ing on Scenic. I thought it would 
have been sooner, but after we 
came back from Europe, | felt that 
I really needed a break. 


How Scenic eventually got to- 
gether was I really wanted to work 
with James Brock, but I always 
kept putting it off and never got 
around to it. Then, in the middle 
of 1992, my wife and I decided we 
needed to get out of Los Angeles, 
so we planned to move. Then I 
realized that if I didn’t start the 
band now, it was probably never 
going to happen. So, the month 
we moved to Arizona, I went back 
to L.A. to have the first rehearsal 
with James Brock, and it just 
clicked. 


Rick: James was originally in 
Shiva Burlesque, right? 

Bruce: Yeah, that’s how I origi- 
nally met him. He was the bass 
player on their first album. 


Rick: The difference between the 
two Scenic albums seems prima- 
rily thematic. With the first album, 
it’s very Western, and I can sense 
the place names when I hear the 
music. 


Bruce: With the first album, I had 
originally set out to make a 
soundtrack for a nonexistent film. 
And as we got into making the al- 
bum I got more into making it 
about a place. I had been taking a 
lot of trips out to the east Mojave 
Desert. I was taking photographs 
out there, and I thought that the 
music really made me think about 
this area. That’s when we decided 
that it was a soundtrack for the east 


Mojave Desert. And then this new 
album... It really isn’t quite as fo- 
cused. It was a bit more of a 


col- 
laboration in the studio than Mm 
first one. The first album was mo’ 


like—well, we invited other 
people, and it’s not like I told them 
what to play—but, it was little 
more my vision than the second al- 
bum. 


Rick: You were working with 
Robert Loveless again on this new 
album? 


Bruce: Yeah, he has actually be- 
come a full member of the band. 
After we recorded the first album, 
we needed to bring in two more 
people for live performances. On 
the first album I play both the 
rhythm and the lead guitars, and 
we needed somebody to come in 
and play the rhythm. And Robert 
could really add a lot with his key- 
boards and other instrumentation. 
And I liked the idea of a big, full 
sound. With whatever we do next, 
there’s a good chance that he’s go- 
ing to start doing more guitar work. 
The next album will definitely be 
more guitar-oriented. 

Rick: Do you havea theme yet for 
the next album? 

Bruce: We’ve been talking about 
air,.but time will tell. 

Rick: I wanted to ask you a little 
more about your art. I remember 
an interview four or five years ago 
in Creem magazine that you had 
been nominated for a Grammy. 


1987. In 1986 it was for the 
letterpressed edition of For 
Against’s “Echelons” album.: It 
was six colors, letterpressed, and 
it came with a sprig of wheat in it. 
The following year I was nomi- 
nated for Camper Van 
Beethoven’s “Our Beloved 
Revolutoinary Sweetheart.” 
Rick: Did you win? 

Bruce: Well, there’s five artists 
nominated every year, but the 
people who vote on that are the 
members of the Recording Acad- 
emy, and they don’t know who the 
hell I am. 

Rick: I guess it’s a wonder you got 
nominated. 

Bruce: Well, I used to do a lot of 
work with various designers in Los 
Angeles, and some of them were 


Bruce: Yeah, twice, in 1986 and  } 


doing a lot of work with the major. 


record labels. 

Once I met a woman who was on 
the committee that chose who 
would be nominated. Essentially 
what they do is they get profes- 
sionals—art directors and graphic 
designers in the music industry— 
to go through all the submissions. 
They get like 500 pieces submit- 
ted, and they have to narrow it 
down to five. In that sense, I guess 
it makes more sense why I actu- 
ally wound up getting something 
because they could see that there 
was something special happening. 
The people in the Academy had 
never seen the For Against “Ech- 
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Bill: Good morning. How are 
you? — 


: I’m fine, thank you. 
*s a beautiful day here in Ne- 
City. It’s a bit cool right 
/, it ll heat up just as it will 
own there. 

Bill: Yeah, it’s already warm 
down here. I think it happens 
a little sooner down there than 
it does up here. 

Bruce: It’s a nice insulated 
‘little house that we live in. It 
looks like you planted a seed 
and it grew and the doors are 
opened to the greenhouse along 
the South facing side. There’s 
alot of flowers blooming so it’s 
really beautiful. Buck brush is 
in full bloom out there. 

Bill: Yeah, well, sounds good. 
You are going to be down here 


we all sing and tell the stories 
and do the poems. So, that’s 
what we’re going to do down 
at Davis. Maybe in a year or 
so I’ll feel comfortable doing 
a whole show myself. But, 
right now, it’s a really good 
idea for me to do this with other 
people. I can’t imagine a bet- 
ter company than my old 
friends of the Rose Tattoo. 
That’ll be me and Bruce 
Brackney and Kuddie and 
Mark Ross, from Butte, Mon- 
tana, who is the official trou- 
badour of the Hobo Convention 
in Brit, Iowa. 

Bill: Which is where Kuddie 
is off to now I guess? 

Bruce: No, Kuddie’s off to a 
different Hobo Convention 
sponsored by the Hobo News, 


be sort of curious to know... 

Bruce: Which book was that? 
Bill: Dale Maharidge and 
Michael Williamson, who did 
the photos, they did this Jour- 
ney to Nowhere which came 
out a couple of years ago. 
Bruce Springsteen said that 
was one other inspiration for 


and a couple of the songs on it. 
I’d be curious to know what 
your assessment of The Ghost 
of Tom Jode is. 

Bruce: Well, of course, Woody 
wrote the song “Tom Joad” and 
he wrote it out of The Grapes 
of Wrath. John Steinbeck 
loved that song, he said, 
‘Woody, you S.O.B.! It took 
me 3 years to write that book 
and you wrote that song in a 


the only problem I have. I think 
it’s beautiful music. The prob- 
lem I have with that piece of 
work is that it’s unrelenting. It 
gives you no “out”, no escape. 
It’s a catalog of abuses. The 
Old English Ballads, they were 
called “Come All Ye Ballads”... 


vit ote you some “out”, some 
the CD The Ghost of Tom Joad, so 


ution by wanting to take this 
as a warning. There isn’t any 
sense of that in that CD. I guess 
it’s like what’s referred to as 
passive humanism. Passive hu- 
manism. Do you remember 
Bertold Brecht, the German 
writer? 

Bill: Very well. I grew up with 
that. ’ 

Bruce: Oh, well, Bert Bresch 
said that passive humanism 
was if you write a beautiful 


the times we’re living in? 
Bruce: Well, it may be that 
bad. But, like Woody said, ‘If 
things are that bad, is that what 
ou really want to sing about?’ 
f everybody knows it, if most 
people can see it or are living 
it, I imagine there are people 
that have experienced that. I’m 
sure glad someone’s out there 
saying this. But, it doesn’t of- 
fer any idea or any kind of up- 
lift. I guess the total effect of 
it is to lure you. To give people 
the idea that may not know it, - 
that something has gone dread- 
fully wrong. A lot of it and in 
lots of ways. I think it just gets 
too heavy. You feel sort of 
overwhelmed and then what do 
you do? My mother used to de- 
scribe a bubble that I lived in 


in Davis at the and she 
Palms again on the lived in. 
20h witha grou “A song is like a nail driven into your forehead [reyiny 
ee Linow 2 and when you leave, when you stop listening, pe Pe 
cause Iknow one that nail is still there and it still hurts.” ible bubble 
or two of the other around you 
-members involved. that de- 


Maybe you could tell us what 
that’s all about and how it came 
about? 
Bruce: 
know? 
Bill: I know Kuddie. 

Bruce: Well, you know 
Kuddie, good. 

Bill: I’ve known Kuddie for a 
number of years. 

Bruce: I’ve known Kuddie, | 
guess since 25 years ago back 


n Champaign, Illinois. He’s 
@:3:: ler. I guess the best 


Who is it that you 


ay to put it is, that the Rose 
attoo is just an amorphous 
and very old fraternity of 
people who ride the freight 
trains, who sing folk songs and 
who carry a rose tattoo some- 
where on their person. 
Bill: Probably affixed to their 
body somewhere. 
Bruce: Yeah, and it’s an iron, 
you know a decal. You go out 
and get your rose tattoo. That’s 
essentially it. Also, almost all 
the rose tattoos, of which there, 
well, I imagine there might be 
20 or 25, at one time or another 
have been affiliated with the In- 
dustrial Workers of the World, 
wobblies. So, they’re people of 
good conscience and good in- 
tent and generally very, very 
helpful. Robin Hood leaps to 
mind. I’m not able to travel 
much anymore because of the 
congestive heart failure. I had 
to give up the trade. That’s why 
I haven’t shown up down there 
in a while. Although I am im- 
proving through this cardial 
exercise class and good diet 
and so on. But, I had to give 
up the trade. The Sacramento 
Rail Museum is having Railfest 
over that weekend, the 14th, 
1Sth and 16th. So, Kuddie and 
I ee to get a bunch of the 
Rose Tattoos from Butte, 
Montana and Victoria, B.C. and 
Milwaukee and Kansas, hired 
wn there as railroad singers. 
ut, see that gives us a chance 
~0 have a little convening or 
convention of the Rose Tattoo 
up here at my place. So, as long 
as we’re all going to be to- 
gether, Kuddie felt, why don’t 


by bill wagman 


out of Brainerd, Minnesota. 
It ll take place at another town 
in lowa. The Hobo Conven- 
tion is the oldest one that goes 
back to 1900. The Hobo Con- 
vention Kuddie is on his way 
to, you may have heard of that 
bunch of reasonably well-to-do 
people in Los Angeles who hop 
freight trains for a lark...? 
Bill: No. 
Bruce: ... then they started put- 
ting out the Hobo News again. 
Well, that all moved. Buzz Pot- 
ter moved that all to Brainerd, 
Minnesota. I think Kuddie is 
trying to dip into it and steer it 
in the right direction. They've 
got the idea about the songs and 
Bees all right; they just 
aven’t got it straight that 
riding freight trains is a tough, 
dirty, dangerous and mania 
way to get from one place to 
another without paying money. 
Bill: Well, that sort of leads me 
into another question. We 
talked about this just very 
briefly before we went on the 
air. Bruce Springsteen’s new 
CD - The Ghost of Tom Joad 
just came out and he based that 
on Dale Maharidge’s book. I’d 


half an hour.’ And Woody said, 
‘Well, nobody I know has ten 
cents to see the movie, much 
less, two and a half dollars for 
the book. So, I wrote the song 
so everybody could hear the 
story.’ Woody also said he al- 
ways wrote his “uppest” when 
he was his “downest”. When 
he was feeling really sad, cold 
and under the railroad bridge, 
that’s when he wrote the light- 
hearted songs because he 
wanted to feel better. When 
things were going well and he 
had money in his pocket, why, 
that’s when he’d write the sad, 
old songs about the hard times, 
you understand. And Woody 
said you never want to write 
songs that made you feel bad 
about yourself or made you feel 
like you were beaten or maybe 
feel like your life was over. I 
think Bruce Springsteen is 
one whale of a fine singer. | 
think he is a brilliant wnter. I 
think he’s done something for 
an enormous commercial audi- 
ence that very few artists could 
have done and that is tell the 
truth. Sometimes the truth is 
pretty hard to take. And that’s 


song about the clubbing of 
baby seals, and it’s so beauti- 
ful that your whole audience 
embraces and weeps and there 
is a catharsis; people leave hon- 
estly feeling as though some- 
thing has been done. But, ac- 
tually nothing has been done. 
He said never bring your audi- 
ence, your listener, to cathar- 
sis. A song is like a nail driven 
into your forehead and when 
you leave, when you stop lis- 
tening, that nail is still there and 
it still hurts. So, you’ve got to 
do something ... you’ve got to 
do something: Bruce 
Springsteen’s record only 
makes me feel bad, it’s like I 
say, ‘a catalog of abuses’. And 
I don’t want it to sound like I’m 
being over critical. I’m really 
not. It’s a beautiful piece of 
work. It’s a difficult piece of 
work. But, it is unrelenting. 
I’ve been to a lot of those 
places and seen a lot of those 
Er I’ve hung out in those 
inds of situations. 
Bill: Well, that’s one of the rea- 
sons I asked you about that. To 
follow up on that, do you think 
that that may be a function of 


scribes the limit to which you 
are able to affect a real change. 
That you can feel, that you can 
see, that’s tangible. Now, most 
people’s bubble is about as far 
as they can reach to the next 
person, a person in their town. 
A rare person can reach to an- 
other state or another country. 
You’ve got to define what that 
bubble is and learn to work in- 
side it optimally. That’s how 
things get done. And she said, 
‘Always be wary of someone 
who comes along and you’re 
working away in your bubble, 
maybe at a poverty program or 
a shelter, and snare you out of 
that bubble.’ ‘Well, what about 
the starving in Bangladesh? 
What about the factory they 
closed down Youngstown?’ 
And you’re outside that bubble 
where all you can do is prac- . 
tice the poe of futility and 
rage with no place to put it. So, 
we need tools to be inside the 
bubble we’re working in. We 
need good positive tools, we 
need to build and grow. We’ve 
got a lot to put back together in 
this country. Am I making any 
sense to you? 

Bill: You’re making complete 
sense. To some extent, I think 
that may relate back to your 
life. With your illness that 
you’re dealing with now, it 
sounds like things are going 
well. About 2 weeks ago you 
were on Robbie Osmond’s 
show on KPFA with John 
Gorka. I really enjoyed hear- 
ing that. You asked John Gorka 
a real interesting question; 
about his career as a musician 
and what if his career as a mu- 
sician could end sometime in 
the next week. To some extent, 
there’s a possibility that you 
have been dealing with that. 
I’m curious how you’ve 
handled that. What kinds of 
changes has that made in your 
life? 

Bruce: That’s a good question. 
The question to John was, he’s 
probably about 38 or so and 
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After spendin 
trying to establish a connection 
over the internet with both 
Frank and Tim from Vehicle 
Flips, we finally managed to 
talk to Frank, guitarist and lead 
singer. Look for some tanta- 
lizing answers from Tim in the 
future, if we ever learn how to 
properly use unix. 


JAM - Jeff and Matt 
FB - Frank Boscoe 


JAM: We're waiting for Tim, 
but we won’t be able to talk to 
both of you at once so do you 
want to just start this interview? 
FB: OK, throw me a question 
while you’re working on it. 
JAM: Alright, first off, how’s 
the new lineup going, and 
how’d that come about? 
FB: The new lineup is in most 
respects the best we’ve had. 
Tim and I have been in the band 
from the beginning, but there’s 
been regular turnover in both 
the “lead” guitar and drummer 
positions. Now I’m the only 
uitarist and we have an excel- 
ent drummer, Tim Williams, 
who is currently on tour with 
Hurl as their roadie. Maybe 
they played in your area re- 
cently? 
JAM: | don’t think they did, 
but we could be wrong, So 
how does the changing dynam- 
ics of your band affect the 
cover scheme of your past 7”? 
FB: Well, by the time the 
single with Jeff on the cover 
came out, he was out of the 
band. Actually the two almost 
coincided. The cover with Tim 
just came out, on a Japanese 
abel, Rover (odds are you 
haven’t seen that one yet). But 
there have also been 2 other 
singles, on Harriet and Nu- 
meric, that have used a differ- 
ent cover scheme: the Harriet 
single is a minimal and gloomy 
photo of a 1940s bus station, 
and the Numeric single features 
a different old black and white 
photograph on every cover 
(mostly from the teens to the 
forties). 
JAM: Cool, we only have the 
Numeric single 
(Ompompanoosuc) at KDVS. 
We just noticed yesterday that 
the photo was glued on. 
FB: The Harriet single hasn’t 
been sent out yet, it’s being 
mailed with the Prickly CD 
when it comes out. The Japa- 
nese one will only be sent to a 
few, if any stations. 
JAM: How many of the Nu- 
meric records were pressed? 
Also, why have you been 


working with foreign labels 
lately? 


eee ie 


: I think 800. We wor 
with foreign labels because 
they want to work with us. Be- 
yond that, I have no great ex- 
planation. 

JAM: That’s a good enough 
reason, but how did you get ac- 
quainted with them? 

FB: The first foreign label | 
ever was connected with was 
one called Mermaid in Ger- 
many. The Four Letter Words 
single that WF14 did mostly 
went overseas, so that led to 
the occasional overseas pieced 
mail. It seems once you’ve 
worked with one small foreign 
label, you become more ap- 
proachable by other small for- 
eign labels. Though it should 
be noted that Hemiola had put 
out mostly US records before 
they contacted us. 

JAM: What’s the strangest 
experience you’ve had at a 
show, that you played at? 
FB: That might have to be our 
show at Yale. The show was 
badly organized, and the dorm 
we were supposed to play in 
didn’t work out. So we were 
grafted onto another show con- 
sisting of student bands. We 
had to play last, and by the 
time it was our turn it was 
maybe 1:45. a dozen or so 
people stayed, including the 
Zambonis, who had played 
earlier. The drunk and enthu- 
siastic crowd demanded 4 (!) 
encores. After we had ex- 
hausted all of our own mate- 
rial, we launched into a spon- 
taneous unrehearsed version of 
“Sweet Jane”, though I don’t 
know all the words. That was 
solved by the singer from one 
of the previous bands. We had 
a friend Jesse along as a 2nd 
guitar player just for that short 
tour (he’s the one who started 
playing this song) and I was 
amazed at the ultra-compli- 
cated leads he was playing. He 
felt the same about me. It turns 
out the leads were coming 
from Tarquin of the 
Zambonis, who had plugged 
in ata completely different 
part of the room, where it was 
dark and we couldn’t see him. 
JAM: Ha, ha, ha, that sounds 


like a pretty amusing experi-’ 


ence. So was this a paying 
gig?, And is VU a big influ- 
ence? 

FB: Of course it was paying, 
Yale is a wealthy place. VU is 
an obvious antecedent to al- 
most all indie rock, 

JAM: Ya, most people would 
agree with that. What other 
bands have influenced you? 
FB: Right now I'd say, well, I 
think I’m mostly influenced by 
the spirit of small labels and 


anzines and college radio, 
mainly late 80s college radio 
since that’s when I was a mu- 
sic director. Sometimes | fig- 
ure this must show, since we 
hardly ever play at ‘“‘real’”’ clubs 
and have never been in touch 
with a “real” label. Of course 
we may just be unmarketable. 
JAM: Cool, well you’re al- 
ways invited to play at KDVS, 
or our town’s teen center. 


That’s not a “real” club, but’ 


they do have a fog machine 
and strobes. 
FB: Wow! 
JAM: Where do you stand on 
the East Coast/West Coast 
Indie Rock rivalry? 
FB: [| didn’t know there was 
one. Pittsburgh is, or course, 
on neither coast, and whenever 
we play in NY and, or Boston 
I feel a little bit like we’ re rep- 
resenting some distant colony. 
Pop festivals that I know of, 
for example, never invite 
bands from the continental in- 
terior. 
JAM: Ya, there isn’t really a 
rivalry that we know about, we 
were just seeing if we could 
et one started. 

B: I guess there’s supposed 
to be a rivalry in the hip-hop 
scene? 

JAM: Ya, but then again, a lot 
of the hip-hop people say that 
there’s no rivalry and it’s all 
made up by the media, and 
indie rockers. 

FB: Well, that’s certainly 
where I’ve heard it. 

JAM: Since you’re in Penn., 
have you ever played a show 
in the Poconos, or gone shop- 
ping at King of Prussia? 

FB: No and no. Though I’ve 
been to both places. My 
grandfather had a boathouse 
on a lake on the Poconos. 
JAM: Matt went to a family 
reunion in the Poconos, 

FB: But your family is prob- 
ably not from the Poconos (it 
doesn’t have much of a perma- 
nent population....well, not un- 
til the 1980s at least). 

JAM: Yep, they mostly live 
in Allentown and 
Williamsburg. (he thinks). 
FB: Maybe Williamsport? 
Williamsburg does exist, but 
it’s pretty tiny. I’m originally 
from near Allentown. 

JAM: Did you ever go to the 
Martin factory? 

FB: I went to Nazareth High 
School and the Martin Guitar 
Factory was kind of a land- 
mark around which the cross- 
country team based some of its 
runs. I never went inside, 
though, and had little apprecia- 
tion for high-end acoustic gui- 


tars when I was a teenager. 
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ve since purchased a Martin 
ukulele though. It was made 
in the 1920s and I bought it at 
a flea market, 

JAM: I think it would be cool 
to find that ukulele: What kind 
of guitar do you use, or prefer 
now? 

FB: I play a Gibson-copy 
from 1965. The brand name 
is “Ventura”. It’s some kind 
of Buddy Kissel model. He 
was apparently a jazz guitar- 
ist, though I can’t say I’ve ever 
heard of him, and I probably 


‘have his name wrong right 


now. Anyway it’s a nice bright 
red hollow-body. Good tone. 
JAM: That’s a nice guitar! 
Where did you find it, do you 
go to second and shops and 
ea markets? 
FB: Yes, Pittsburgh in general 
is a very good thrift store/flea 
market town, where they are 
not condescending toward 
semi-amateur players such as 
myself. Plus since I’m left 
handed, I can’t try out any of 
the guitars properly anyway, so 
they don’t sneer when I’m 
playing the 2 or 3 right-handed 
chords I know. It’s the old de- 
mographic skew that does it. 
JAM: That’s cool. I wish 
there were more shops like that 
around here, but there are a 
few in the bay area. So, I take 
it pout not one of the people 
who goes into a guitar shop 
and solos all day on the brand 
new Ibanez? 
FB: No, but they surely exist 
here also. But at Pittsburgh 
guitar shops, you’ re less likely 
to find that ( maybe they sneer 
at those kind of people, who 
knows?) 
JAM: OK, ona different sub- 
ject, may | ask what you’re 
studying now at school? 
FB: Geography. 
JAM: So does the name 
“Ompompanoosuc” have any- 
thing to do with your studies? 
FB: Well, not directly, other 
than I study places (in a for- 
mal sense and I like to visit and 
know about places (in a less 
formal sense). 
JAM: Cool. Do you happen 
to like Pavement or the Silver 
Jews? 
FB: Sure. I even have the first 
two Pavement 7” on Treble 
Kicker. 
JAM: Those are worth a lot 
now! So, are you into the civil 
war history also? 
FB: Not that much. I’m more 
interested in the social histo- 
ries of more everyday times 
and places. One recent project 
I’m doing now is ripe ig the 
tension between English and 
German speaking Pennsylva- 


ti 


-nians when they tried estab- 
lishing public school in the 


nians W 


1830s. (The Germans most; 
thought it was a bad idea). | 
JAM: Interesting. So, bac 
to the Pavement records, 
you have a large collection of 
vinyl? 
FB: Yes, it still overwhelms 
my CD collection. Especially 
JAM: Cool. Wish I had more 
of them myself. Back to the 
Vehicle Flips, did the name 
come from the action theme? © 
Or was it just spontaneously 
invented? : 

FB: It was a catchy fragment 
of a newspaper headline that 
seemed to fit into the action 
theme I had going. 

JAM: Cool. I remember 
when the song “Our returning 
champion” came out, and ex- 
DJ was complaining about 
how bad the indie rock bands 
were naming their groups; but 
yours was an example of one 
of the last few good names. 
Speaking of that single, do you 
watch Jeopardy often? 
FB: I don't think I’ve watched 
it in the past 5 years, at least. 
However, it’s plot hasn’t 
changed much over time. 
(Oops..that should be “its” not 
it’s”, one of my pet peeves). 
JAM: Ya, my English teacher 
is the same way. So what’s 
next on the Vehicle Flips ho- 
rizon? 

FB: We want to record another 
CD. We have maybe 15-20 
songs unrecorded right now. 


Who knows what label it 


e 


might be on. CDs cost more to’ id 


make than singles. x 
JAM: Ya, money’s always a 
problem. We look forward to 


getting it down at the station 


though, and I really hope some 
day you’re able to come out 
west and play in studio A at 
KDVS. 

FB; Well, I'd like to, and this 
summer isn’t out of the ques- — 
tion, but then again I probably 
told you that last summer. 
JAM: Well, we will keep hope 
alive here in Davis. Just one 
more question, yesterday a lis- 
tener called in to our show (af- 
ter we’d announced this inter- 
view was scheduled) and 
wanted to know if you eat low- 
fat or regular hot dogs? 

FB: 7??? I haven’t eaten a hot 
dog since I was a kid! 

JAM: I don’t blame you. 
FB: Timis a vegan and a gour- 
met, ask him if you want. 
JAM: I'll do that. Alright, 
thank you very much for your 
time and patience! Good luck 
with everything. 

FB: Bye! 


f 


mee 


: Madrox 


irox: Alright, this is 

rox from KDVS, you’re 

ing to 90.3 FM, KDVS. 

fhis is Napalm Brunch. I am 
“joined at this time by Will 
_Corbit--I am sorry if 1 mispro- 


nounced your name there Will- 
Ay us... 
~ Will: Yeah, that’s perfect, man. 


_M: OK cool, cool, I didn’t 
wanna butcher > aie ’s name 
and I forgot to ask you before- 
hand how to say your last 

name. OK, Solus, of course, 


as some of you may know, is 
one of our little darlings here 


at KDVS; we’ve been playing 
the hell out of their album, 
which we’ve enjoyed a great 
deal and so we’re quite eat 
to have you here with us, Will. 
Will: It’s great to be here, man. 
M: Alright, just to clear every- 
thing out here, you’re from 


_ Toronto, Canada, right? 


Will: That’s it, man. 
M: Is everyone in your band 
from Toronto? 
Will: Some people are from 
surrounding areas, but we’ re all 
tty much from Toronto; we 
ase ourselves right out of 
Toronto. 
M: Now how is the music, this 
type of music more specifi- 
ly, over in the Toronto area? 
I mean, you’re one of the very 
few bands that I know of that 


pe this type of music from 
Ca at all. Are you unique 
for your area? 


am Will: Well, not really. There’s 
1 few bands up here that do the 
ally heavy stuff, but I mean 


in Montreal. That’s where a lot 


of the heavy bands are, We just 


don’t really get the recognition 
we deserve | think, publicity- 
wise. Just because of the alter- 
native shroud sort of hanging 
Over everything. But you 
know, every once in a while 
somebody tends to carve out a 
little niche for themselves and 
that’s what we’ve been trying 
to do all along and it’s been 
working ne well actually. 
M: Now, I notice that you guys 
decided to form your own la- 
bel, right? Skin Mask is your 
pas own label? 

Will: That’s it, man. 

-M: Now, why did you decide 
to go that route as opposed to 
going for Black Mark or one 
of the other labels? 

Will: First off we’re not in a 
commercial sort of area of mu- 
sic so basically people won't 
teally take us seriously. And if 
they do take us seriously, 
hey’re gonna want to own the 
whole project. So, right off the 
just thought, you know, 
tst of all, start our own 
label. We'll sign ourselves 

_ Cause we really don’t need any- 

Jody else’s dough.” It doesn’t 

really cost that much to do a 
record, you know, to do the pro- 
‘motion, to do the marketing, to 
do the eee of the CDs; it 

eally doesn’t, | mean, you can 
it yourself. 

Like a rough estimate, how 
do you think this would 
Like a ballpark figure? 

How much would it cost? 


‘a It would probably cost, I mean, 


- 


we did the album in two days. 
M: Oh, really? 

Will: So, I mean it was noth- 
ing. Some band spent ten grand 
just on poring alone. We 
probably spent $1200. 

M: Oh wow! 

Will: But it’s all just about how 
you do it and what you want to 
come across as. Some people 
like to finick, you know; they 
like to go in there and recreate 
things, or they’ re not really sure 
what’s going on, but the whole 
project cost us maybe five 
grand. And if you get a decent 
little minor deal from some la- 
bel, they’ll probably throw 
five, ten, twenty grand at you. 
But they’ re gonna end up own- 
ing the whole product; they’ll 
probably have rights on every- 
thing; they’ll be telling you 
what you’re gonna be doing-- 
where it’s gonna be marketed 
and how. And basically, we just 


ing pas 
best 
thing 
to do | 
would 
be to 
do it 
our- 
selves, 
and its 
been 
work- 
Votre 
just 
great. 
Be - 
cause 
Was 
have 
total | 
con- 
trol 
over ,: 
every- L 
thing, people that hear about it 
from other people wonder what 
I mean. They kind of wonder 
why this has gotten past them 
somehow. Because people like 
to have control over everything 
that goes on. And you know, 
essentially, that’s not really 
gonna happen at this point be- 
cause we'll just keep on main- 
taining it as far as we go. 

M: Now, your Skin Mask pro- 
ductions, do you plan on ever 
bringing other bands in to that, 
Or is it... 

Will: Absolutely. We're really 


| 
[ 
| 
| 
| 
| 


‘busy with Solus right now, but 


what we’d really like to do is 
help you in whatever way we 
can because it’s all about the 
music. It’s not about owner- 
ship or control, so there’s a lot 
of avenues that I’m sure a lot 
of bands really don’t know how 
to take in exposing themselves 
to whoever they want to expose 
themselves to. And if you guys 
want any information, if you 
want anything at all, just give 
Skin Mask a call or write us a 
letter and we'll help you out, 
more than glad to. 

M: So at this point Solus has 
no plans on ever moving to a 
larger label for better distribu- 
tion or anything like that? 
Will: Well, sure, we would, but 
right now what you have to do 
is build up strength on your 
own. If you just start off look- 


ing for help, that’s what you’re 
gonna get, and we really don’t 
need that. At the level we’re at 
right now, we're just working 
at sort of a pace that we can 
control. Whether it’s small or 
large, that’s what we’re gonna 
do. Hopefully in the future we 
can start getting it out to a lot 
more people and getting a lot 
more done. But nght now, in 
order to maintain control and 
integrity of the music and of the 
band, we just choose to do it 
this way. And the response has 
been so overwhelming, I can’t 
believe it. 

M: Definitely! You're defi- 
nitely one of the more popular 
bands at our station right now. 
Will: That’s great! 

M: Now here’s a couple ques- 
tions I’m sure I’ ve asked every 
band; this is gonna have to do 
with your origins. How did 
Solus start? 


Will: It started off with the gui- 
tarist Derek and I. We just 
kinda gained a couple of more 
eople. A lot of the songs don’t 
have solos in them. Some 
people don’t even notice which 
is really funny, because in the 
formative years we could really 
never find a bass player to 
come in and like handle the 
osition. So Derek just, you 
bone kinda put the solos on 
backburner, and next thing you 
know we didn’t even feel, like 
doing any because it just had a 
sound of its own. I mean, he’s 
one of the most awesome gui- 
tarists I’ve ever had a chance 
to play with--or even heard for 
that matter. But we just kinda 
formed it out with members we 
could find that would kinda 
stick with it. We went through 
quite a number of members that 
had to try and find themselves 
throughout the whole process. 
I mean, it’s pretty typical, but 
the end result is what you get 
on that CD. And we're still 
rowing, that was just like a 
friseneaning for us. The next 
one will be a serious one. 
M: So were you yourself ever 
involved in any other bands be- 
fore Solus? 
Will: A few other bands, but 
just more project bands. noth- 
ing poy substantial. It was 
just kinda like a testing of the 
waters for everybody, I think. 


KeVUAtOonsS 


M: Now when Solus puts mu- 
sic together, how do you go 
about doing it? There are some 
bands that I know that I’ve 
talked to where, you know, one 
person is the controlling influ- 
ence over the writing of the ma- 
terial, and then there are other 
bands where it’s kinda like a 
group effort, where everybody 
just like sits together and does 
stuff. In other bands each in- 
dividual member works on 
little parts and then they just 
kind of throw it all together. 
What kind of band is Solus as 
far as writing music? 
Will: It’s pretty funny actually, 
because usually Derek will be 
screwing around and coming 
up with licks or whatever. But 
I write most of the lyrics. They 
ive me ideas, they’ll say, you 
now, “Wow!” then walk into 
rehearsals just cranked about 
something. And Darrell will 
just 
start 
play- 


and 
Derek 
just 
jumps 
in and 
fol 

lows 
him. | 
start 
in on 
t he 
vo- 


| 
| 
| 
cals. 
| 
| 


Mez - 
while, 
we're 
fie 
cord- 
ing at 
the 
same 
time because we have our own 
pre-production studio where 
we rehearse. So we try and 
capture everything and then we 
just take that and think, “Wow, 
that was great! There’s a 
song!” That’s just kinda the 
band ti!§ we are. We just kinda 
write whatever we feel. 
There’s not too much, you 
know, monkeying-around with 
anything; we just kinda come 
up with b.Pidea--and whoever 
it may be--throws it into the pot 
and everybody takes a bite out 
of it till it’s gone, and there you 
have it. 

M: Now where would you say 
you derive most of your ideas 
for your lyrics? I noticed this 
current album has a lot of in- 
ternal sort of imagery like 
“One’s Own Person.” is that 
something that you think about 
a lot? Where else do you get 

our influences? 

Vill: It’s kinda funny because 
the topics for the songs are just 
anything that seems--I don’t 
know--anything that seems re- 
ally really substantial, some- 
thing heavy. Topics like 
“Seven Sisters;” that’s about 
electromagnetic experiments 
after WWI] in Russia. “Fault- 
less”--even “Deceiver’-- 
“Deceiver” is about a band of 
roving criminals in India, they 
call them “deceivers” and they 
just kind of take over the 


ing, p 


household. I guess they bury 
you neck deep in the sand and 
then they kill you in the end but 
... just heavy topics like that I 
just try to write about. Any- 
thing that’s kind of interesting. 
‘Cause it’s all about entertain- 
ment. I’m sure people don’t 
want to hear something that just 
doesn’t really entertain them at 
all, and it entertains me, so 
hopefully it'll entertain some- 
body else also. 

M: Now, speaking of things 
that entertain you, what sort of 
music do you listen to? And 
bands and things like that? 
Will: Me personally, I listen to 


‘a wide variety of stuff, I mean, 


a lot of heavy stuff--even a lot 
of classical stuff. Derek also, he 
listens’ to a lot of heavy stuff. 
We all delve really deeply into 
the heavy side, but also we 
have influences ranging from- 
-] don’t know if you could tell- 
- there’s a little bit of John 
Denver in there. 

M: Hmmm... I didn’t really 
ick that one out. 

Will: No, but it’s quite a wide 
range. The album 1s quite nar- 
row in its approach. It’s just 
pure aggressive, you know, 
adrenaline. But there’s a lot 
more dynamics involved in the 
band than that. But that was, 
unfortunately, just the material 
that we had to get out of the 
way or we were gonna throw it 
out. So we decided to put it on 
disk and release it. 

M: Sol gather that on your next 
album you're gonna try to ex- 
pand somewhat into different 
things? 


- Will: The next album, yeah, 


there’s a lot of songs already 
written for that album and it’s 
a lot more aggressive. 

M: Oh really’? 

Will: But on a wider base. So 
it’s really, really cool. As soon 
as we get out some promos for 
that we'll be sending ‘em out. 
So you guys can check ‘em out 
and see what you think. ; 
M: OK, now, as far as adrena- 
line and aggression that you 
mentioned, does Solus play 
shows over in the Toronto area? 
Will: Yeah, we do, we play 
once in a while here and there, 
we're planning on doing the 
northeastern United States and 
basically a lot of hot spots in 
Canada. We’re trying to do as 
much as we can. Right now the 
budget isn’t big, and, you 
know, we can’t make too many 
promises. But the good thing 
about it is we'll. have a really 
strong album under our belt, 
and the promotions and the 
publicity and the marketing 
will be done by ourselves. 
We'll have reached a certain 
amount of people. I mean, 
there’s people from Chile to 
Poland, you know, calling us 
and asking for interviews for 
their glossy metal mags. And 
it’s just crazy! It’s out of con- 
trol! But you know, on the next 
step it should be a little bigger. 
We'll have full distribution 
throughout the states. Right 
now we're just distributing 
throughout Europe. And the 
next step should be a lot big- 


INTERVIEWS 


KRVIATIONS 


Utah Phillips Continued..... 


I’m 61... 
Bill: That’s still young. 
‘Bruce: I understand that. But, 
you see, in terms of the options 
that are available for recreating 
your profession or starting over 
at a different career are differ- 
ent at that age than they are at 
mine. Although, I prefer not 
to think in those terms, that 
may be the case. What I 
wanted to do was find out and 
then ultimately encourage John 
to join up with the local 1000. 
A bunch of us put together a 
New Deal. Then sat down at 
the American Federation of 
Musicians and said, ‘Look, 
we’re traveling folk singers, 
thére’s a lot of us out there that 
don’t have health insurance. 
That don’t have retirement. 
And so they created a national 
local 1000. A non-geographic 
local. The only other one in the 
country is the AFL, the Farm 
Worker’s Union. That means 
we can access the retirement 
and the health insurance. 
That’s what I wanted to encour- 
age him and others to do. Let 
me describe what happened to 
me. I was told that I can’t 
travel. And it is hard work, 
damn hard work. It’s worn 
parts of me out. I had always 
said when I can’t do what I do 
anymore, as long as I had 
helped the people around me as 
much as I could, then it would 
be their turn. That if I was 
wrong I’d blown it in a serious 
way. The fact is that I haven’t 
blown it. That folk music fam- 
ily that I’ve been a part of, for 
the past 25 or more years, has 
really come through for me and 
JoAnn up here in the moun- 
tains. It’s like our ship has run 
onto a reef and we’re patching 
it and are going to float it up. 
And they’re helping us float it 
up. They’re holding benefits in 
Boston and Madison, Wiscon- 
sin to serid in some money to 
float that boat up and sail over 
the reef and then start up on a 
new course, start a new life. 
After which, of course, the 
people become the beneficia- 
ries of the kind of generosity 
we’ve received. And it’s won- 
derful to know that can happen 
in late 20th Century, industrial 
ropertarian culture. That the 
amily is that solid. But, we’ ve 
been doing that for years and 
years. I’d rather have it this 
way than have an iron-clad 
trust fund. 
Bill: Yeah, I would imagine it’s 
probably a pretty amazing feel- 
ing to have a group of people 
like that. And Sa Figen a 
large group of people who you 
don’t know rallying around you 
and supporting you. 
Bruce: It’s happened with our 
eople over the years. I’ve 
en in those shows and we’ve 
all helped each other out. . It’s 
just, an astonishing and won- 
derful family. The Palms is a 
great part. I’ve always referred 
to the Palms as my home club. 
In Great Britain, the folk sing- 
ers all have a home club, 
Bill: If I’m not mistaken, you 


were the first person to do a 
concert at the Palms. You and 
Bodie Wagner some 20 years 
ago. 

Bruce: Actually, I think it was 
me and Kate. 

Bill: I think it was Bodie. 
Bruce: Bodie and I did come 
down on one tour from Spo- 
kane and that would have been 
in ‘76 I guess. 

Bill: I just remember Bodie 
was this young guy and all the 
women in the audience were 
drooling over him. 

Bruce: I’m going to try and 
get Bodie down here. He has a 
rose tattoo, he just won’t admit 
it. (Laughs) 

Bill: (Laughs) I know you 
have to go. You have to go off 
to your therapy. Would you 
have time for another question? 
Bruce: Sure. 

Bill: I'd like to talk about you 
being at the Kate Wolf concert 
next Saturday. I'd be interested 
in knowing how that came 
about. It sounds like it’s going 
to be a wonderful afternoon. 
Bruce: Well, a fella named 
Cloud called up. He’s a pro- 
ducer and he wanted to do a ret- 
rospective on Kate’s life. There 
had been several which I found 
to be unsatisfactory. I knew 
Kate well and I traveled with 
her a good bit. I found it un- 
satisfactory mainly because 
there were people on the stage 
that weren't really associated 
with her life and nobody was 
singing her songs. When 
Cloud called me about the pos- 
sibility of doing this, I de- 
scribed 

Well, Phil Och’s sister, Sunny, 
three times a year rents a big 
hall, gets four or five well 
known folk singers and they do 
ashow. Every singer does three 
songs, two of their own and one 
of Phil’s. That’s her way of 
Par sure Phil Och’s songs 
are still sung and made avail- 
able to audiences. Well, I men- 
tioned that to Cloud and said, 
‘She wrote so many songs, 
there are not many peels sing- 
ing them because the new crop 
of folk singers are singing their 
own songs.’ They’re not even 
singing each other’s songs. I’m 
not putting that down, but, 
pry te mainly signature songs. 
Only John Gorka can sing John 
Gorka songs. So, | said, ‘Sure, 
I'll help you on this. But, I 
want you to ask everybody you 
invite, first, if they had some as- 
sociation with Kate’s life. Who 
was in a band with with her, 
worked with her or traveled 
with her. Then find out which 
of Kate’s songs they know. If 
they don’t know them, then 
which ones do you want to 
learn? Then divide them up, 
make sure no one is repeating 
and let’s get Kate’s music out 
on that stage.’ The second thing 
was that I wanted to get people 
together who should be talking. 
Kate was married to Terry 
Fowler and to Che Greenwood 
here in Nevada City. They trav- 
eled miles together back to his 


tohim Phil Och’s night. * 


home in Hogshooter, Okla- 
homa. Che’s a good singer. He 
knows songs that they made up 


together that nobody’s ever i 


heard. But, he was sort of ex- 
cluded from the other benefits. 
| just wanted to make sure this 
was damned inclusive, embar- 
rassingly inclusive. 
Bill: It sounds like it’s going 
to be. It’s a wonderful line-up. 
I’m looking forward to it a lot. 
One more quick question. I 
know you’ve been doing some 
work with Ani DiFranco. | 
was down at the Freight and 
Salvage when the Copper fam- 
ily performed and you got up’ 
and did this really wonderful 
introduction to the 
about the crossings of tradi- 
tions; young rock and rollers 
petting into it. It seems like that 
ind of thing is going on more 
and more. These young kids 
who have grown up in a rock 
and roll background coming to- 
gether with the new traditional 
folk music. So far, I know that 
you and Ani DiFranco are 
working on a project together 
but I don’t know what that is. 
Maybe, could you tell us a little 
about that? 
Bruce: Well, she’s been work- 
ing on it. All she asked me, she 
sent me a couple of letters, she 
said she wanted her Generation 
X audience, 15-20, to listen to 
some of my stories about the 
tales of the elders, about what 


anarchy really is. The tales, the | 
stories. So, I sent her a whole | 
100 hours of live concert tapes | 


people had given me over the 
ears. She took a month, went 
into a studio in Austin and she 
took that stuff apart. She got 
all the buzzes taken out. Then 
she took out ideas and sur- 
rounded them and interwove 
them with her electric guitar, 
mandola, electric bass and 
drums. Light rock and_ roll. 
Then, tape looped my voice for 
echoes. It’s absolutely inge- 
nious. | just got a copy of the 
test pressing. I was startled by 
the ingenuity. We don’t know 
each other real well. She’s lis- 
tened to a good bit because she 
was working in the coffee 
houses in the East, in Buffalo, 
when I was playing there on a 
regular basis. She apparent] 
really paid attention. She too 
things out of those tapes that 
are essentially the ideas, that if 
I were to drop dead tomorrow, 
would be the ideas that I want 
to stick. If | put them out there, 
those are the ones | want to 
stick to people. She took those 
out, how she knew | don’t 
know, and she even put them 
in the right order. (Laughs) It’s 
some sort of amazing intuition. 
Bill: Sounds like fun. We’ve 
been talking to Bruce “Utah” 
Phillips. I really appreciate 
your time, 


m talking J 


fe 


E 
er. 
{ M: Now, there’s some 
artiststhatl’vetalkedto 
that actually don’t like 
i playing in front of a 
crowd, because, |don’t 
J know, their music is 
more personal to them 
I orthe /justlikefillingin 
J a studio or whatever. 
Do you enjoy being on 
§ stage? Do you like the 
crowd there? 
I Will: Absolutely, the 
f live shows are the best 
‘cause they're just so 
J out of control. You 
never know what's 
gonna happen. And 
i usually if we can get 
people up, which they 
j usually do, it just turns 
intomayhem. Butit’sa 
| lotbetter playing toen- 
ergy that’s gonna 
come back to you 
ratherthan playingtoa 


; tape or each other in q 


the studio room, defi- 

nitely. 

M: Well, | know you’re 
J pretty busy over there 

running your company 

so I’m not gonna take 
J youupany ongerthan 
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much. A lot of our lis 
teners are very inter- 
ested in your album. 
Will: Well, |justwantto 
say thanks to everyone i 
who's out there Sup: | 
porting us ‘cause that’s 
what if's all about. It’s 
just great to create 
something onyourown I 
and not knowing if 
people are pclk to ac- 
cept itornot, andtosee 
it actually be taken by 
all these other people 4 
who ay “Yeah, we ac- i 
tually likeit.” It’sjustan 
amazing feeling. Andif J 
we can get it to you any 
way we can we will. So 
ifyouguyswanttosend j 
in anything you got to 
Skin Mask... 
Madrox: Why don’t 
you give out your ad- | 
ress here, if you don’t | 
mind, for people that 
ans be listening. 
Will: Theaddressis, PO 
Box 271, Station B, l 
Toronto, Ontario, i 
Canada. i 


that, but | appreciate : 
talking to you i 
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Rijk: Was this split EP i 


with Love As Laughter 

the first Seductive re- 

lease? 

Sarah: No, we used to 

be called Plastique. We 

had a seven-inch that 

was first put out on K 

Records late March or 

April re That was 

our first release, but it 

turns out that there was 
another band from New 

York City who used the 

name Plastique that had 

been around for five 
years and was working 
on some sort of major 
label deal and all that. 
pRey kept sending let- 
ters from their lawyers to 

K saying that they were 

going to sue if we kept 

that name. We went on 
tour this summer as 

Plastique and the letters 

kept on coming so, we 

decided to give it up and 
make a new name. 

That’s where the Seduc- 

tive came from. 

R: You’ve just recently 

had a personnel change 

necessitated by... Who 
left to England? 

S: No, | sing and play 
uitar. But my drummer, 
e went back to Europe 

which is where he was 
originally from. He left 
after the tour we just did- 
-our little west coast tour 
with Mocket. We played 
about five shows with 
them, but then it got too 
hectic and we had to fly 
home. 

R: Do you plan to tour 

more extensively? 

S: Well, actually the Se- 

ductive is no longer, 

So... There’s one more 
even-inch coming out 
nd that’s the end of the 

Seductive. 

R: So where are you go- 

ing from here? 

S: Well, I’m already play- 


ng around with some 
other people. | really 
love playing music, so | 
want to do more in the 
future. peaually, right 
now I’m playing bass in 
a band; really though, 
guitar is my main inter- 
est, so I’m going to try to 
do that with some other 
people and maybe form 
a three-piece band in- 
stead of a two-piece. 
Two-pieces can get a bit 


tek 
R: Your split EP sorta 
has a nice, fuzzy psych 
feel. How did you pick 
up that sound; like, what 
kind of stuff were you 
weaned on as a budding 
uitarist? 

: Oh... | hate this ques- 
tion. What people al- 
ways say to me after 
they hear me play guitar 
is the guitarist of the 
Stooges, and | reall 
love the Stooges, so It 
makes sense. On the 
aril though, that weird 
fill in the middle that is 
really reverby... On our 
summertime tour we 
went on, my friend 
brought a Spacemen 3 
tape and a Loop tape on 
the road. Those are two 
bands | hadn't listened to 


much before, especially: 


Loop. That band had a 
pretty big influence on 
the kind of stuff that | 
wanted to do. | like what 
they do because it’s 
pretty repetitive and 
reverby and... | don’t 
know, psychedelic? 


ks iad 

: Yeah, | suppose that 
word has certain conno- 
tations. What kind of re- 
actions to it do you get 
when you play with sort 
of a more formalist pop 
band like Mocket? How 
did crowds react when 
the Seductive would 
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take the 
stage? 
S: We had 
really good 
reactions, 
actually. 
Our sound 
is really 
loud; my 
amp Mie 
prett i 
and f like 
the sound 
to be loud. 
A lot of 
people ask 
me “[a]re 
you __—be- 
tween bass 
players, or 
are you 
looking for 
a bass player?” The big- 
gest reaction we got was 
heibe rs is the bass 
player?” But | think that 
the guitar sound | get is 
large enough to fill that 
void. We did play with 
some bands that are 
more straightforward 
op, and Mocket is a 
and that is a little more 
new-wavey, so | think 
they have a more di- 
verse audience; but 
when we played with the 
more straightforward 
poppy bands, the reac- 
tion we got was “[o]www, 
ay ears hurt!” or a apts 
a little too rock n’roll” be- 
cause that’s what it is ba- 
sically, just rock n’roll. 
R: At the time you 
formed Plastique, had 
you eueaey been living 
in Olympia tor some time 
or were you new to the 
area? 
S: No, I’ve lived here 
since | was two, so I’m 
not new by any means. 
R: | don’t know much 
about Olympia com- 
pared to Portland, but is 
Olympia similar in that 
there's always people 
moving there? 
S: Yeah, there has al- 
ways been a lot of 
people moving in and out 
of Olympia, but there are 
still many people here 
that I’ve been seeing at 
shows since | was a 
teenager, which is really 
awesome because | 
think it’s great that 
people here have strong 
roots and are tied to 
Olympia. But, there are 
a lot of people who move 
here because they hear 
that there’s a lot going on 
in Olympia; they either 
do stuff or get bored and 
move away because 
there really isn’t that 
much happening unless 


/ 


youre creative and 
you're really motivated to 
do something. It’s a 
eka small town. 

: How do you suppose 
such a small city as 
ones has managed 
to have so many bands, 
and so many diverse 
bands? Here in Davis, 
we’ve got more happen- 
ing than most towns of 
50,000, but | don’t know 
how audiences here 
would react if you put a 
free-jazz freakout in a 
pop tune. In Olympia it 
seems there is that 
sense of adventure. 

S: Yeah, | think so. | think 
the reason why it works 
out so well here is be- 
cause the community is 
so small, and there are 
a few people—I guess 
ou can call them 
ounders—that have in- 
spired a lot of people to 
do what they do. Calvin 
who runs K has always 
been doing stuff for 
years and years, and | 
think he’s had an impact 
on leone here. Every- 
body here is so support- 
ive of people doing any- 
thing—anything differ- 
ent, anything that they’re 
totally dedicated to—that 
it works out really well. 
And because there’s 
nothing else to do; 
people are always sitting 
at home or in their ga- 
rage and playing guitar 
or whatever, and they’re 
meeting other people 
who are doing exactly 
the same thing. Then 
ey go and play a show; 
and because there’s so 
few people, everybody 
gets excited when the 
ear about a new band, 
Ye) Hey 

o chec 
them out. 
R: With 
Pi. Oe 
bands 
you're 
working 
with right 
now, do 
you have 
aon 
plans for 
the fu- 
ture? 
Are any 
of these 
bands 
planning 
t 0 


record? 
S: The 
band that 
I’m prey 
ing bass 


in right 


now Is called Motel No 
Tell. The members are 
Becca Albee—she was 
in Excuse 17—and 
Tracy Sawyer plays 
drums—she was in 
Heavens to Betsy— 
and my roommate Jes- 
sica plays guitar, and | 
play bass. We actually 
recorded with. Justin 
from Unwound; he re- 
corded us in our base- 
ment in our house. | 
think we’re going to doa 
seven-inch for Kill Rock 
Stars and we’re putting 
out a song on a compl- 
lation on Toby Vail’s tape 
label called Bumpity. 
Those are a few things 
we've done recently. We 
really liked recording 
with Justin, but we also 
want to record in a stu- 
dio soon. 

R: Do you hope to tour 
concurrently with the re- 
lease of the seven-inch? 
S: Hopefully, but right 
now I’m playing music 
with three groups of 
people, and although 
that band is the most se- 
rious or whatever— 
we’re actually playing 
shows—l'd have to say 
that I’m more committed 
in bands where I’m play- 
ing guitar. That's where 
my focus is right now. 
R: Well, can you think of 
anything we've missed 
that needs to be said be- 
fore we wrap this up? 
S: Well, the Seductive 
have a seven-inch com- 
ing out in February on 
K—it’s just us, so it’s not 
a split or anything—and 
it’s our last release ever, 
so... | don’t know, check 
it out! sted 

R: Right on! 


Rem 
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about the grind/hardcore/etc. 
bands from Los Angeles; it’s 
probably the best documented 
scene. Why do you suppose there 
are so many great grind bands in 


ISACK: Overcrowding. You get 
too many people together and 
you start pissing people off. 


KDVS: Actually, that’s the an- 
swer that I was expecting. But 
more specifically, what is the 
problem? Is it traffic everywhere 
you go? 


: Its just our release, I think. 
Our music is what keeps us from 
beating up on everyday people. 
Having this hobby keeps us from 
doing a lot of bad things. 


KDVS: What .do you do to sup- 
port your livelihoods? Certain 

eing in Lack of Interest doesn’t 
pay the bills. (all laugh) 


I: Itcosts more for us to play than 
just about anything else. 


RICK: What do you do, Bob? 


I: We still don’t know what Bob 
does; it’s kinda schiesty, y’ know. 


BOB: Well, we all work. We 
work ten to twelve hours a day 
seven days a week— 


R: Except for Bob. 


I: Yeah, he’s a pretty schiesty in- 
dividual. One day he’s ina 
Lexus, the next day he’s in a little 
beat up car; we don’t know what 
he’s doing. 


R: Well, I’m working on my gen- 
eral contractor’s license. 


I: I’m the manager of a head 
shop, the. Lion’s Lair over in 
Canoga Park. 


KDVS: Hey, you might be able 
to answer.a question for me. We 
just got the new Grief album here 
this week, and I’m sure you know 
that a lot of their imagery is ver 
marijuana-laden. know, pun 
was having a hard time reconcil- 
ing its differences with hippies, 
and now some of these grind 
bands came along and might be 
solving that. What do you think 
about that? 


I: Well, as far as pot Zoes, once 
bey sae rappin’ about it, ev- 
erybody was on the joint, y’ know, 
but Bob says no to joints. A 
couple of us may smoke pot, but 
we don’t really promote: it be- 
cause we don’t care to influence 
people’s judgments about it. 


KDVS: So what are your songs 
typically about? Are there an 

in particular that you can tal 

about? 


I: Well, what do you sing about, 
ick? 


R: Uh... 


B: See, the thing is, our other 
singer wrote all the words. 


I: What do you want to sing about 
then when you start writing? 
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KDVS: We know quite a bit 


R: The man! 


Stuff like that. 
(pauses) Well, actually, just an- 
noying pee y’ know. People 


who are like... ...well, people who 
just shouldn’t be that stupid, 
y know? I’m pretty sure you’ve 
met people like that. 


KDVS: Has anything ti 
to you lately that has made you 
think about writing lyrics? 


I: I’ve got an idea for a song. We 
just played at this cheesy bar 
called the Rock, and we were 
supposed to ie & with the old 
house band. ey had been 
around since ’80-something and 
they had the big hair, spikes, 
leather, and all that. So, their gui- 
tar player was late and they 
bumped our spot to make us play 
last Just so they could play and 
wow the crowd with their ability 
to sound like Biohazard. 


R: That guy was doing that little 
Axl Rose thing. 


I: Yeah, he was dancing around; 
I didn’t know what his problem 
was. So, we got pretty upset 
about that, and I was thinking we 
should write a song about those 
types of bands. 


B: They were honest, aves th 
they did give my cymbal back. 


I: They gave us all the free beer 
we could drink, but they were 
giving us Natural Light or some- 
thing like that. Y know, they 
weren’t giving us the beer we re- 
ally wanted. They bumped our 
spot and they were mixing all the 
green M&Ms with the brown 
ones. They just messed it all up. 


KDVS: That’s what I was won- 
dering: are there bao fey places 
to play in L.A.? en I came 
down there recently, we were go- 
ing to watch the Tito O’Tito 
Band play with a bunch of stu- 
pid pop pest bands at some 
place in Lawndale. We really 
wanted to see Tito, but the place 
looked so lame, we just left. So 
where is there to play? 


B;: Well, there’s the Impala Cafe. 
One room, it holds about 150 
cod no stage; that’s all you 
need. 


I: Then there’s the Cobalt Cafe, 
which is a little cheesy, but it’s 
all-ages. 


KDVS: Have you guys ever 
toured, or even entertained that 
thought? 


B: We went to Arizona once; 
that’s as far as we went. An 
we’ ve been to San Francisco and 
San Diego. Arizona was fun. San 
Diego was little different. 


I: | got a Mormon bible thrown 
at me in Arizona. 


B: We played in Scottsdale and 
then in Flagstaff at this all-day 
thing ata park. It was free to get 
in and all the people pitched in 
what they could for donations. 
Capitalist Casualties and Pho- 
bia played. 


I: There’s a funny story about 
the time we were in Phoenix 
about the house we were sup- 
posed to stay at. This guy was 
at the show waving guns at 
people and talking about Ari- 
zona versus California. I 
didn’t know who the guy was, 
and he was harassing one of 
my buddies, and we started 
sayin stuff. Nothing hap- 
pened really, but there were 
words. Then, later on we 
found out that was the guy 
who’s house we were sup- 
« posed to be ef ae oe 0, 
my buddy was in the bath- 
room at this place, after a little 
road trip where you’re eating 
Taco Bell and drinking beer 
24 hours a day, you’ve gotta 
0 to the bathroom! So while 
e’s in the bathroom, this gu 
with the gun starts trying to kic 
in the door, and then my friend 
says he’ll be finished in a second, 
So he finishes off in the tub and 
he just leaves it there. He pulled 
the curtain and everything, and it 
was just funny. 


KDVS: Are you guys planning to 


tour more extensively, go up the ; 


coast further, or what? 


B: We really would, but not right 
now because we all work so 
much. Y’know, five to seven 
days a week. 


KDVS: I wanted to know a few 
more things about Los Angeles. 
Would you guys jump at the 
chance to leave if it ever came 
up? 


I: (tersely) No. 


KDVS: So you’ re pretty adamant 
about staying then? 


I: Girls!’ The girls are easy in 

L.A. (Everyone laughs.) No, I’m 

kidding. I guess it’s gotta be the 

ets traffic action that keeps me 
ere. 


B: For me it’s work. I gotta keep 
working. 


R: Yeah, I’m pretty much based 
here; I work, and it costs too 
much to go anywhere else. 


KDVS: So is it merely a finan- 
cial thing, or do you choose to 
stay there? 


I: Yeah, I choose to stay here. | 
actually like it here. I’m sure a 
lot of us could afford a really 
luxurious trailer in Arizona, but 
I’d rather kick it here in L.A. 


R: It’s all here, man, You don’t 
ae to go look for it any where 
else. 


KDVS: I guess you guys are a 
dying breed. Usually when we 
interview a band from L.A., 
they’re Re planning to move 
up to Portland. 


R: ‘Cause they’re all a bunch of 
slack-jawed pussies. (Bob 
faughs) 


I: It’s the kid issue; everybody 
says they wouldn’t want to raise 
kids in L.A. But I’m thinking that 
every place is poing to get cor- 
rupted eventually, and if you raise 
your kid here and show him how 
to survive when it’s starting, he’ Il 
be better off in the future. If you 
take him to some place where 
he’s had cake to eat his whole life 
and life starts getting tough, he’s 
oing to have to be in therapy all 
ay. 
KDVS: Are any of you guys par- 
ents? 


All: No. 


KDVS: Well, suppose that you 
had a kid. Being into the 
powerviolence ehingy bow. would 
you expose your kid to what 
you’re doing? 
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B: That’s a rough one when you 
start considering all the lyrics. | 
wouldn’t want him or her listen- 
ing to bands like Carnivore. 


I; Well, there’s an appropriate 
time for pretty much everything. 
Sooner or later, he’d start look- 
ing through stuff and ask ques- 
tions. Y’ know, he’ll just have to 
make his own decision. 


R: | wouldn’t really want to force 
it upon him. 


KDVS: So, what other types of 
music do you guys listen to? 


I: Well, I worked at a record store 
for a while, so I like a lot of dif- 
ferent things. I was sort of get- 
ting into that sorta hardcore like 
jungle type-of-stuff. 


KDVS: Like techno and 
breakbeats? 


I: Yeah, but the really hardcore 
stuff. I was thinking that I might 
want to get into doing something 
with that stuff. 


KDVS: With any of the other 
styles of music, do you try to in- 
coeperale that into what you do 
in Lack of Interest? 


B: I don’t think so. It doesn’t 
seem like it. 


I; 1 like old punk rock and blues 
music. 


B: Yeah, like the song “Bitter 
World” has an old sorta punk 
rock sound. 


KDVS: Was that the song I heard 

on your split that sounded like a 

spoof on pop-punk? I really liked 
at one. 

I; Yeah, that’s kinda how we 


made it. With old punk rock, the 
four chords that started it all are 


still in use today, but now they 
put make-up on it and it’s all 
cheese. It’s terrible, y’know, be- 
cause the original wasn’t 
cheesy. Not the Poppy stuff, but 
those four chords. I was figur- 
ing that we could make a song % 
was supposed to be instead ’ 

how it’s become. 


KDVS: Bob, what about your 
label? How are things going 
with that right now? . 


B: I guess things are going 
pretty well. Everything’s mov- 
ing right along through our dis- 
tributors. A lot of people really 
seem to like the stuff. The In- 
fest stuff seems to be wanted by 
a lot of people. 


KDVS: That Infest stuff seems 
to be pretty timely; I know a 
couple of us at the station were 
excited when we heard about it. 


B: Well, they’ll be happy to 
know they’re about to release 
something else with about 21 
songs. They just recorded it 
about eight months ago. We'll 
have a Lack of Interest/Spazz 
split, and I’m going to be doin 
another compilation; that wi 
be “Reality Part II.” That will 
be twenty bands on a twelve- 
inch and a C 


KDVS: So, to send off the in-. 
terview, is there anything that 
you would like to add? 


I: Uh what was that magazine? 
That one with the review? 


KDVS: The one where they 
said you sounded like Obitu- 
ary? That was Maximum Rock 
and Roll. 
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1s BRUCE LICHER CONTINUED...... 
t t 
s clons.” Typically, what winds up winning is whatever has 
a sold the most, because that is what most people have seen. 
a One year what happened was the guy who won was the art 
a director at Sony, and the Academy gave him the Grammy 
a because he had never won a Grammy and people were feel- 
» ing sorry for him, so they voted for him. Y’know, that politi- 
g cal stuff. I kinda lost interest after that, but every now and 
g then, if I’ve got a good package, I’ll submit it. 
8 Rick: Fora new fan who has some interest in getting his hands 
§ on a nice limited edition package like that, what’s the easiest 
a way to do that? I know it’s a foregone conclusion; you'll 
a likely never find a first edition “Tragic Figures” LP, but if a 
a casual fan wants to get serious about enhancing his collec- 
a tion, what tips do you have for obtaining Independent Project 
a packages? 
§ Bruce: At this point, a lot of that stuff is sold out. The first 
§ thing you need to do is get on our mailing list for everything 
§ that’s still available, and a lot of stuff still is available. As far 
§ as the other stuff, you just have to keep looking and get lucky, 
# I guess. 
# Rick: | just have to tell you that the apparent effort that is put 
# into the packaging always seems to add so much to the music 
# that’s inside, and that really enhances my appreciation for it. 
® Bruce: That’s what I always hope for. 

Rick: So how would you like to wrap up the interview? Is 
, there anything else you want to say to our readers? 
s Bruce: I just hope that the people who find out about the 
g records and the music inside... I hope they really enjoy them. 
g | hope they go out and support the bands—although many of 
g our bands don’t tour—but at least buy the records and share 
g them with their friends, 
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(The tape picked uP while 
we were discussing the mu- 
- sicians concurrently playing 
in Devoid of Faith, Monster 
X, gies Corpse Ac- 
tion, aby, Herbi- 


ead 
vore, and Conniption.) 
KDVS: Are there any other 
bands in Albany? 

Jim: There’s lots of other 
bands, but it’s kinda weird 
because the scene here is 


pretty much split down the 
middie between people who 
are really involved in DIY ef- 
forts—who do small 
fanzines and rent out halls 
and put on shows, book 
touring bands such as 
Seized from Canada just re- 
cently—then there’s a whole 
other group of people who 


ges far outnumber the 
_ BO or 60 people who come 
to those shows that go to the 
more... well, what | would 
call “arena-rock hardcore.” 
Earth Crisis draws over 500 
people here, and there’s lot 
of other bands that sound 
like that and draw a lot of 
people which makes clubs 
money. People call it 
hardcore, but | don’t know 
what to call it, really. 
KDVS: It sounds like “indus- 
try hardcore.” 
J: Yeah, it definitely is. Equal 
Vision Records is close by 
here now, they're scoopin 
up bands left and right tha 
have that sound; Equal Vi- 
sion was Originally from New 
York City. They support 
bands who can afford to 
make 3,000 different tee- 
shirt designs and buy vans 
to tour, and it's all to make 
money and not to build a 
sense of community that 
DIY punk and hardcore re- 
ally does. 
KDVS: I’m sure you're famil- 
iar with this from the radio 
side—you’re involved at 
WRPI—where indie labels 
send all of this promotional 
crap such as professional 
bios and glossies—stuff that 
Touch and Go or Drag City 
wouldn't even bother with— 
and yet these labels think 
they're doing something re- 
ally important, like they're a 
serious threat to the corpo- 
rate vision of rock, but 
they're not; they employ the 
same exact marketing ploys! 
So, what about Devoid of 
Faith? Do you guys have 
anything on the cusp that’s 
about to be released? 
J: Sure, the first thing that’s 
comin ri is a split 7” with 
Counterblast, and that’s 
onna be on Wiggy Records 
rom Boston; they've been 


doing a split 7” per month, 
and we’re the second one. 
And after that, we’re gonna 
have a discography up to 
that point. That was to be a 
CD on Reservoir, but there’s 
been a change, and now it 
will be on Hater of God 
Records, which is John from 
Monster X’s own label. We 
just recorded for an EP that 
will be on Coalition Records 
from Holland, and now we're 
rel stuff for a Pushead 
Fanclub 7” and then a 10” 
and CD on Bacteria Sour, 
and then from there getting 
a new drummer! Our 
drummer's moving out your 
way to San Francisco. 
KDVS: You also had a 10” 
on Anomie. 


J: Oh yeah! 
KDVS: How did you guys 
et the European favor 
ere; have you toured there 
before? 


J: No, but hopefully, we'll do 


that soon. We've gota 
couple of people who are 
gonna help us set up a Eu- 
ropean tour some time. We 
did a comp song on a 10” 
called “No Desire to Con- 
tinue Living.” It was on Fare- 
well and Re-Education 
Records, and it was a ben- 
efit for anti-military organiza- 
tions euamnet the compul- 
sory draft in Germany. After 
we had just done that, | had 
just stumbled across the 
Anomie me and saw that 
they had just repressed the 
Fear of God live 7” and 
thought that was pretty cool, 
so | sent him a tape and he 
wrote back saying he would 
do an LP or whatever, and 
we ended up compromising 
with a 10”. | guess that’s 
how a lot of people heard 
about us over on the conti- 
nent there. 

KDVS: One time | had 
played a song off of your 
split with Seized—the song 
“Fortress’—and a listener in 
the town of Vacaville down 
the road—a very sterilized 
suburban ‘place—the song 
struck a chord with him. So, 
| was wondering where you 
guys get inspiration for 
songs? 

J: | don’t know; it’s kinda all 
over the place. It could be a 
lot of typical things like read- 
ing about something hap- 
pening. For me—since | 
write most of the lyrics—I 
guess it's mostly personal, 
and the personal is the po- 
litical, though | don’t mean 
to sound cliched or anything. 
You can look at how people 
treat:each other in this cul- 
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ture, and:you can expand on 
those ideas. I’m not making 
a lot of sense now, but for 
instance “Fortress” is a 
about the rise of so-called 
padiocked, safeguarded 
communities. It's.a sort of 
place where you're lockin 
ourself out of your own Cul- 
ure—your own society— 
thinking that will be the so- 
lution; but in the end, the iso- 
lation that creates will just 
perpetuate a lot the bad stuff 
that people do to each other. 
Right here in Albany, the 
Center Square section is 
where the capitol is, and 
where | live is a two-minute 
walk from all the state build- 
ings and the Governor’s 
mansion and all that stuff, 


but you have to cross this 
bridge to get to the other 
side of the town where all the 
nea people live. People 
hink, “Oh, thank goodness 
we're separated by this 
bridge,” and all this isolation 
just creates stereotypes. In 
a roundabout way, | hope 
- answered your ques- 
ion. 
KDVS: Yeah, actually it also 
answered another question; 
| was gonna ask whether the 
experience is the same in Al- 
bany, because when | read 
the lyrics, | thought you must 
have lived in California for an 
extended amount of time, 
but | guess it’s the same. in 
the East Coast. But as far 
as hardcore goes, what do 
you see as the next logical 
progression? Where do you 
see hardcore going in the 
future? ' 
J: On the fashion end of it, 
it’s moving from body 
piercings to full-on mutilation 
and amputation, but | don’t 
know what the next thing is 
onna be. There seems to 
e a huge influx. of people 
who are calling themselves 
punk now after having dis- 
covered it tafe | whatever 
means—probably the same 
means from 20 years ago— 
through mainstream media. 
Hopefully, the next step will 
be people discovering Itina 
real DIY community, and not 
get so caught up in the 
whole image thing. And 
hopefully, some of this stuff 
will spill over and just die out 
so there won't be so much 
attention, because all this at- 
tention on this kind of music 
makes it—as you said—too 
much like an industry. 
KDVS: Well, I’m pretty sure 


the whole grind/ 
"powerviolence” thing will 
never become too 


commodified, but musically 
or soundwise, where do you 
see hardcore heading in the 
future? | just can’t imagine 
buying a Sore Throat LP in 
1987 and expecting it to be- 
come a trend. 

J: Yeah, | remember the first 
Napalm Death LP; | had just 
listened to it and thought, 
“What the hell...?” And then 
to think that it would start this 
whole subgenre people 
would call grindcore! | don’t 
really know where things 
may be headed, but it 
seems that things mutate as 
they combine together, so 
it’s gone be something like 
that, but | just don’t know 
what it will be. Will it be a 
mutation of emo-core and 
something _ like 
jAssick? Some 
“people are already 
Hbeginning to do 
that, from like ex- 
BRA IES Ba os de 
f powerviolence stuff 
Hto sorta weird me- 
hlodic stuff. | have 
ino clue. What do 
you think? 
HKDVS: Actually, | 
i was detecting sorta 
the same thing. 
can't think of too many other 
bands who do the same 


and still continues between 
East Coast formalism and 
West Coast gangsta-type 
sounds. AM 
J: Oh yeah! Exacti@:. 
Droppin’ many suckas, 
Chris Dodge versus An- 
drew Orlando. |don’tknow ~ 
who would win in the steel 
cage match. 
KDVS: Well, it probably 
would have been a lot of fun. 
| don’t know what Andrew's 
all about, but he was cer- 
tainly nice enough to send 
us promos, and with the 
Spazz/Monster X split, that 
was an encouraging sign of 
oodwill. 
:Yeah! And the C.R. LP he 
ut out is pretty good, too. 
DVS: Here’s another ques- 
tion | was wondering about. 
Last year | couldn't get too 
straight of an answer from 
Nate of Monster X. | was 
curious about how they had 
released stuff on that 
straight-edge compilation. 
Typically, the straight-edge 
sound [s that mix of emo- 
core and sorta mosh-core 
stuff, which Is nothing like 
Monster X, so | was won- 
dering if there has been an 
atonement on the straight- 
edge stance, since It seems 
out of character for a grind 


things as a band like. Ice band? 


Nine from Indianapolis— 
who habeas just pace 
up—they were pretty origi- 
nal, but | don’t nal that's 
Bom to catch on with other 
ands. I’m trying to think of 
another line of questioning 
since we’re both stumped on 
the future of grind and 
“powerviolence” as | make 
little quote signs with my fin- 
ers. 

: Hmmm... (laughs) What 
do you think of Slap-a-Ham 
with the latest ad that says 
“Making ‘powerviolence’ 
and cheesy term since 
1989” or whenever? 
KDVS: Well, | know he’s 
saying it tongue-in-cheek; it 
makes me laugh and lets me 
know that there’s someone 
who doesn't take it so seri- 
ously and still hopes to have 
fun with it. 

J: Yeah, that’s the thing; 
when you begin to label stuff 
after a while, it really begins 
to lose its oe | was 
thinking about that because 
there was that whole “West 
Coast powerviolence” thing, 
and: over here fae e 
started asking what's East 
Coast powerviolence? 
There was even going to be 
a comp coming out on Res- 
ervoir called “East Coast 
Powerviolence,” but then ev- 
eryone started saying that 
was ridiculous, because 
when you start calling it 
something, there's all kinds 
of weird connotations asso- 
ciated with that. So, luckily, 
he steered clear of callin 

“East Coas 
Powerviolence.” 

KDVS: Yeah, | thought he 
was trying to spark a war 
similar to what was going on 
in hip hop for over a decade, 


n 
J: | don't think they've got- 
ten in trouble for it. Devon 
from Monster X just came 
back from touring with Drop 
Dead in Europe, and he was 
talking about how there w: 
this swarm of people w 
were into Monster X an 
wanted to hear more about 
them, and maybe that will 
actually be another new mu- 
tation—straight-edge 
grindcore. So, they haven't 
really gotten into any trouble 
about it; maybe a lot of 
people don't realize it be- 
cause they don’t “X” up with 
their magic markers when 
they pia . The only thing | 
can think of is when | saw 
Monster X and Shelter play 
together here in Albany, 
which was pretty funny be- 
cause Monster X blew up 
one of the PA bins while the 
were playing, so when Shel- 
ter played it sounded like a. 
bunch of mudflaps. | re- 
member someone in the 
audience asking what had 
Hiitdeile to the sound. The 
kid who responded didn't 
identify Monster X as bein 
straight-edge, he just said, 
“That bad metal band before 
them just blew up the PA.” 
KDVS: Well, | guess we bet- 
ter wrap it up now, so is there 
any last words you want to 
get in before we close this 
Interview? roa 
J: Well, we were thinking of 
maybe Sang out to the 
West Coast in the summer, 
so if anyone out there can 
help us out, maybe | cage 
give them my address. Y 
can write me, Jim, at Devoit 
of Faith, PO Box 2263;*" 
Empire State Plaza Stn., Al- 
bany, New York 12220. 


RK VIEWS 


AU = NOTE: DJ 
Tshikoman and Leo Rankin’ 
: yisiied the Marley Magic Tour 
iNovember 8. After the show, 
went backstage to talk to 
arley brothers, Julian and 


cerpts have been translated 
froma raw tape recording. The 
Marley brothers were speaking 
in relatively good English for 
typical Jamaicans. This is why 
some of the slang, terminology, 
and diction in the interviews 
may be hard to follow for some 
readers. The interviewers were 


somewhat disappointed that b 


Rita Marley was not present for 
the show. Tshikoman also met 
another Marley brother, called 
Robert, who was just hanging 
out on the scene. There were a 
lot of groupies backstage fight- 
ing for the attention of unior 
Gong and Julian. Yvad, an- 
other popular reggae singer at 
the show, was also chillin 
backstage. The security wasn’t 
that big time at the place, and 
the promoter was nowhere to 
be found. Other KDVS DJ's 
Captain Mandingo and Queen 
Jasmin were also in the house. 


The show started ridiculously Y 


late — some say because the 
boys were watching the Tyson 
fight. The crowd was not up to 

xpectations, either. Security 
officers were walking around 
the sides of the complex decked 


out in black garb (SWAT Sh 


wannabes). Fans were light- 
ing blunts right in the 2 da ap 


Junior Gong was pretty dope : 


on stage — while Yvad was 
kind of mellow. A Julian 
Marley song featuring Damian 
wrned out the audience, rock- 
the place. For some rea- 
n the Marley brothers 
seemed not to be under any 

rd-core influences. Maybe it 
was all natural at the time. All 
in all, it was a show not to be 
missed. By the way, Damian 
Marley has an album out, 
called “Mr. Marley”. Julian 
Marley has an album out 
called “Lion in the Morning”. 
Both LPS are on the “Ghetto 
Youths International” label 
courtesy of Light Year Enter- 
tainment. 


PART |— DAMIAN MARLEY 
aka JUNIOR GONG 


Tshikoman: How did you 
manage to break through 
the reggae scene in Ja- 
maica j 
Damian: We started doing 
some small shows, per- 
forming here and there, 
then we worked with 
Stephen ariey. He hear 
our talent and decided to 
ive us bigger deals, better 
S| eeayeauanc sowed 
Reggae Sunsplash, it was a 
big achievement for small 
Bee cera while, group 


rift...and you know, 
started my solo 
career...hooked up with 


Spectrum; after Spectrum, 

ooked up with Ghetto 
Youths, our record con 
pany, as brothers, as chil- 
ren of our father. Ghetto 
puths company started by 
gy and Steve, the two 

t brothers of the fam- 
, know what | mean? In- 
ternational record com- 
pany. Right now, what we 
are 


lealing with, right now, 


’ 
?t 


imian. The following ex- § 


com- . 


is two new albums out now 
onthe label. “Mr Marley” is 
my album, and “Lion in the 
Morning”, which is Julian's 
album. 
T: Yeah, we got those at the 
station, it’s got your single, 
Searching”. 
D: Yeah, yeah, the debutal- 
bum. So aa now, that’s 
what we're dealing with, so 
we want to the people re- 
sponueng to it in a positive 
ways you know. Yeahmon. 
T: So this is your first album, 


so far. a : 
D: Yeah, this is my first al- 


um. 
T: What about your family? 
Do you guys pan to go out 
together asa family? 
D: Well, in February of this 
year, we were planning to 
et out as a family, you 
now, brothers on tour, 
Zig yMarley, Julian Marley, 
and myself, tour all North 


KRRBVIATIONS 


ind her. You know every 
van say him like a perfect 
irl, a decent girl, you 
Rove wiwhict really isatune 
to compliment the ladies, in 
avery, well say, respectable 
manner. Ya understand. A 
lot ofladies no getarespect- 
able manner from musi- 
cian; itis a respectable way 
totalkto the ladies. 

T: And, talking about now 
your style of reggae music 
you play, it’s kind of a blend 
of dancehall and roots, Bob 
Marley, what he used to do. 
What motivated you tu do 
that, or did you want to be- 
come different from the rest 
of yourfamily, or...? 

2: No, no...| mean, it’s 
like...vibes, ya know? You 
no really plan, you just 
do...youjustDO. You don’t 
really think you iusttic. Wine 
derstand? there are things 
that are not ° 


even 


ee 


yourname, if your music no 
ood, people no like you. 
nderstand, music have 
sound good. | 
a. Alrig t! I’djustlike youto 
9 


say hi fo all my listeners out 
there, 90.3 FM... 

D: Yeah, big up toall the lis- 
teners, yeah this Junior 


on speaking, 
RASTAFARI. F : 
T: Hey, call Julian forme... 


PART II - JULIAN MARLEY 


T: Yah man paw you ong 
man. OK, this is D 
Tshikoman from KDVS 90.3 
FM, an here we have 
Julian BES enews Ta 90% 
ing to ask him questions 
abouthis album, his newal- 
bum. What motivated you 
todothealbum? 

Julian: Well, | wan tell you, 
that album, “Lion in the 
Morning”, produced by 


Ps phat pier en 
1 eer: OT ene a 
Peg bon » ba sess Giedtd e 
ully in stand, 
the next iE o or 
ear stem Ghetto 
we'll doit 5, ee Youths 
again. cee > sO Interna- 
T: What gy wige> mtional 
about e, —_ Label 
Rita ..MmwWell, 
Marley? “Ar me YES, that 
e was 1. ™ album, 
Ss Up - oi has. on 
pases to Bifan NATIOUS 
e com- ‘am musi- 
ing to- cians, 
night, Py e 
wasn’t MaAston 
she? Barrett 
D: Yeh, weed to 
she was e wit 
Ss Up - ° 
pores to GH Marley), 
re ea hd toga Sy eecewe cunior Gong Ronhilcsane 
youknow, she’san PGecm cu UMUC IO) RUN CTS the Wailers 
elder, Pite “Marley Magic” Tour, November 8, 1996 [minty ty: 


You know? 

T: Other than that, 
you guys had a re- 
ally good show. Tell me, 
“Old War Chant’...what 
ER lod 5 write that song? 
D: Well, that song, alright, 
“Old War Chant”, ya know 
was written by myself and 
my bigga brother, Steve, 
who produced the album. 
Stephen Marley, with the 
Melody Makers. Well that 
tune is about the situation 
down in the ghetto 
where...rightnow, there are 
a lot of youths who commit 
crimes, inflict injury to an- 
other being, and so forth, 
but is a survival thing be- 
cause is either, hunt or be 
hunted, you understand, 
and that’s what the tune is 
saying. | not going to allow 
anybody to come. and 
trample over us. Under no 
condition, if itis war then it 
will be war because we 
know war. You under- 
stand? 

T: So what about “Search- 
ing”? That was your debut 
single, when didyourelease 
it, because we received ita 
little late! ; 
D: Well it was released in 
like September, October, 
ground there, ou know. 
Thattune, islike, l’msearch- 
ingforthis girl, and mecan’t 


Rancho Arroyo Sports Complex, Sacra- 


mento 


Aa Me alae BS) ac know 
I’m the youngest veteran 
youngest veteran, what | 
mean is, it’s an old time 
thing and the newest ab! 
allin one. You understand, 
the youngest veteran re- 
lates to all people. Like | tell 
vd th this is my father. 
ome people may listen to 
my father utthey yaaa 
listen to Bounty Killer ora 
DJ from Jamaica; because 
of me, now, they listen 
dancehall. !t's a crossover 
appeal. 
T: Alright, so how is the 
dancehall scene? How 
were you managing to 
break through? Cause | 
know, it’s hard for a musi- 
cian in Jamaica to come up. 
Doyouthinkitwasthename 
that helped you come up? 
D: | wouldn‘tsay | have bigs 
ken through. | mean, right 
now, I'm still breakin 
through. | wouldn't say 
have reached a place where 
| can say or tell you, “| have 
broken through”. Right 
now, | still say, I’m working. 
I’m working hard to, under- 
stand, tocomplete and fulfill 
everything as_an_ artist, 
musicianwise. Really, still, 
it's the music, no matter 


You have a 
wide range of 
music, _ ska, 
: ancehall, 
song like “Babylon Cookie 
Jar”, we performed it 
tonight...so ya know? 
T: ang SoM “Loving 
Clear”...what is the mean- 
ing behind it? What is the 
motivation? 
J:It’sa Foilescills 
song, “Loving Cf 
ifl giveyoumylove Monday, 
Tuesday, Friday, every day 
what do | get in return? | 
don’tgetnolovinginreturn, 
so | want “Loving Clear”. 
Undastand? ; 
T: What kind of experience 
didyou have, since yourmu- 
sicis different from Damian, 
how’ is the audience re- 
sponding to YOUR music 
versus that of Damian? 
J: You have Damian, og 
have dancehall, right. Me, 
‘ei have a mixture, you 
ave roots, with dancehall, 
we haveasongcalled “Now 
you know” which is. a 
dancehall mix with Junior 
Gong and me, unastand. 
We are brothers, he takes 
the BinaIne of the LP, he is 
the DJ, |am the roots...we 
have a combination. 
T: Yes, that’s good. Are you 
planning to work with Ziggy 
sometime soon, or some- 
thing like that? , 
J: Yeh, well, we’re going on 


aromance 


ear’ islike, k 


tour in Feb mary. about six 
weeks in the US...it’s in the 
making, know mean. 
T: How many people inyour 
family are musicians? De- 
clared musician, letme putit 
that way... : 
J: I'd have to count, right 
now, somany. Everyoneisa 
musician, alldon’ttake mu- 
sician as their ambition, as 
theirwork. Cause musicisin 
us. Some can dance...we 
keeprithym. 
T: | asked Damian, do you 
think it’s because of the 
name Bob Marley whic 
made you guys feel ac- 
cepted, while you’re strug- 
gling to get up there...is it 
e name, or the tunes 
you Te producing? 

: Well, seen, ourfather Bob 
Marley, make sure, he built 
these walls, he built the 
foundation now, and it’s us 
to finish build the house. He 
built everything, he worke 
so hard, heset everything to 
get his music across so that 

is children can come. To- 
day theycansing thier music 
independently, they have 
their ownlabel. Established 
all over the earth. Thatisa 
great ining, na mean. Our 
workis nafural. Come from 


. within us. Not because of 


anything; cause we feel it, 
yen know. Yeah, vibes. 

: What do you think of 
dancehall? “Sting”, 
Te Uy Sees 
“Summerfest”? Dancehall 
scenesinJamaica? — 
J: Dancehall, ‘tis a music in 
Jamaica. Is another aspect 
of reggae music. Yah man. 
You have Bounty Killer 


h Beenie Man. Understandé 
b We love the music, con- 


scious music; is the music 
what is really going on the 
streets, na mean. Certain 
DJ songs talk about gun, 
and these things. Nof just 
because it is polluting the 
people, it’s whatis going on 
inthe streets. Yeah, itis like 
a ghetto people rebellion; 
youhavetofindawaytofee 
good in the ghetto; like a 
cave-in. ‘ 

T: =0 dancehall madeit pos- 
sible. 

J: Yah man. Of course, lots 
of positive sound...lots o 
rasta sound. Positive, ya 


now. i 
T: Well, | really appreciate 
our time. | don’t know, 


ankin’, do you have any 


questions? 

Leo: Who's the oldest one 
cher Ligays 

J: After 19ay, Stapben. dnd 
after, that’s counting, 
again. (la 


ughs) ; 
L: What do you think of 
American girls? 
J: American gals...ha ha ha 


ene : f 
: I'd just like you to say, big 
up to all Reggae Vibes lis- 
teners. 
J: Yes, will big up 90.3 FM, 
this is Julian Marley and the 
uprising looking at you. 
ive thanks, you know. 
Rastalive. | . ; 
T: Well thisis Tshiko, coming 
live, signing off. I'll be ex- 
pecting to hear more from 
ou. Any last words? 
TRAST FARI, seen? Peace. 
T: Alright, thank you man. | 
appreciate it. I’m out. 


INTERVIEWS 


The interview with Tribe 8 was 
primarily conducted by Libby 
Heck with occasional questions 
and comments from Alanna 
Berkson and Les Light. 


KDVS: Ok, so the word is you 
just got done touring overseas. 
Lynn Flipper: No. That 
would be nice. We have. It’s 
been 2 and a half years since 
we’ve been in Europe. We just 
did the US. We’ve been doing 
the US every 3 or 4 months. 
We’ve been doing like a lot the 
midwest, east coast, and west 
coast. 
KDVS: Was it good? 
Flipper: Yeah, it was a good 
tour. We played with lots of 
‘ood bands like Sexpod, Third 
ex, Stone Fox, Ultrabide, 
lots of great bands. And we 
played all ‘ 
the way up 
north like: 
Missoula, % 
Montana, all gage. 
the way to- 
the East 
Coast in 
New York 
City, down 
to Austin, all 
through the 
midwest, 


cause 
from Rich- 


—~- i 
mond, Virginia, did you play 
Virginia? 

Flipper: We played West Vir- 


ginia. It was really fun, 
Morgantown. 

KDVS: My favorite song right 
now is “Wrong Bathroom” be- 
cause it always happens to me. 
But, what’s you guys’ favorite 
songs to play, like when you’re 
not Pievng! 

Flipper: For me right now, the 
newest songs. Although that 
song was fun because we all 
wrote it and was like a real on 
the road experience and it was 
fun to write it as it happened. 
But right now there’s a couple 
new songs; one called ‘“‘Not 
Your Pal” which is about subtle 
everyday racism that people 
deal with; and the other one is 
called “Old School/New 
School/I Didn’t Go To School,” 
that Lynnee wrote. And those 
are the two newest ones, so 
those are really fun. Funnest 
for me right now. Lynnee? 
Lynn Breedlove: I like to do 
the Black Flag cover “Rise 
Above” because I usually like 
to get a nice fag or straight bey 
or dyke dressed as a fag to suc 
my dick and dedicate it to 
Henry Rollins cause Henry’s 
been doing a lot of that and 
we’re real proud of him for 
comin’ out. 

Flipper: We’re proud and we 
take full credit. 

KDVS: Alright, so whose cars 
are those on the back of 
Snarkism? 

Flipper: Oh, one is the ex- 
lover of Slade’s named Julia 
and one is my friend Jimmy’s 
car. Yeah, it’s our pals’. We 
don’t have those kind of cool 
Cars. 


Breedlove: We don’t have 
cars, no. 

Flipper: No we don’t have any 
cars. We stole those cars. 
Breedlove: [ have a skateboard 
and a bike. My car blew a head 
gasket. It was 800 bucks 
though, so its ok. Its no good 
anymore. 

K: Who’s Felix the Cat and 
Koala is that on the inside 
cover? 

B: That’s not a koala bear, 
that’s Slut Bear. 

F: The famous. 

B: Slut Bear ran away in LA 
and is in like a drainage ditch 
or something somewhere. 
Yeah, but he’s still here in 
spirit. 

F: He has a...there’s a new 
addition to the band, Piglet, the 
Pork Star. 


K: I think I saw Piglet. 
F: You'll see Piglet tonight. 
He’s famous. 
B: Piglet has turned to a life of 
crime. He’s running around 
robbing banks with a condom 
on his head. So... 
F: He has a condom on his 
head and then he says “Give me 
all your money” you know. 
B: That’s cause we don’t have 
any money so if y’all buy more 
Tribe 8 CDs then Piglet won’t 
have to risk his life for Tribe 8 
anymore. 
F: He can give up crime. 
K: If] could put all my money 
into Tribe 8 I would, but I have 
to live. 
F: We have that on tape. 
K: Alright: Havghs] uh 
oh...I’m gonna be blackmailed. 
OK, tell me about the Bearded 
Lady. What’s the tie in here? 
F: Me, that’s my shop. 
K: That’s you, ok, no wonder 
I saw you there. 
F: My friend Harriet Dodge-- 
who’s a performer in San Fran- 
cisco and a heck of a gal--and 
Lori Hartman are the two other 
owners of the Bearded Lady. 
And there’s all these other 
fabulous women that work 
there who are musicians and 
singers and performers. 
K: Some of the people form 
the band maybe? 
F: I’m the only one that works 
there. Tantrum used to work 
there. 
K: Yeah, cause she like served 
me breakfast one day before I 
knew she was in the band and 
I’m like, I just had bought a 
CD, and I’m like walking away 
ha having breakfast, I’m like 
ooking at the CD going, wait! 
: Yeah, she worked there 
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when she first moved to town. 
K: Got it. Alright, so you got 
two other owners so they obvi- 
ously run it when you’re like 
on tour and stuff. 

F: Yeah, and I try to promote. 
I promote the cafe a lot on tour. 
So people come all the time to 
see ... they’re pretty happy with 


it. 

K: Ok so, how did you get it 
started, I mean, did you just buy 
into it or ...? 

F: Um, it was basically, I had 
a motorcycle accident and I got 
asettlement. And we had a lot 
of help in the community-- 
people that wanted to start a 
cafe, a queer cafe and not run 
it all the time. And then we 
scammed a little here and there, 
I’mnot ashamed to say. “Cause 
you know, we really didn’t 
have any 
money to 
start it. And 
then we just 
didn’t pay 


like a bicycle courier service? 
I know you were involved. 
B: Lickety Split, that’s. my 
company. 
K: Are you still doing it? 
B: Yeah. Lickety Split, all girl 
delivery. 
K: How did that get started? 
B: Well, I used to be a bike 
messenger and I got sick of de- 
livering, you know, Bank of 
Apartheid and Bethlehem, 
helping them do their dirty 
work, so I decided to get a 
women’s business together and 
serve women clients and queer 
clients and AIDS organiza- 
tions, things we like, and have 
a bunch of the dykes on bikes 
who like delivery shit and hav- 
ing fun together. We deliver 
shit to famous dykes. One dyke 
we delivered a package to a few 
weeks ago, she was that one ac- 
cepting an award, an Academy 
Award and thanked her lover 
on TV, and one of the messen- 
gers got all excited; she saw her 
and jumped up and down all 
over. So it’s very exciting. It’s 
not as exciting as the cafe be- 
cause kinda, the cafe is like, the 
place where all the dykes in the 
world go to meet in San Fran- 
cisco--to meet and greet other 
dykes. And the bike messen- 
ae thing, well, you can only 
ave like 5 or 6 dykes at a time 
working there and it’s not as 
important a place as the 
Bearded Clam. 
{laughter} 
F: It is for the bike messen- 
gers that.want to work there 
though. I think all the girls who 
are bike messengers dream of 
doing this... 
K: So that’s how you two pri- 
marily make money, outside 


the band? 

F: And other people in the 
band struggle. We don’t make 
that much working for our- 
selves but at least we have a job 
to go back to. But touring all 
the time, it’s really difficult to 
hold down a job and tour ev- 
ery four months, which is what 
we’ ve been doing. 

B: So we’re starving artists. 
Leslie’s learning how to do tat- 
toos so, we’re gonna try to 
make her give people tattoos on 
the road, Tribe 8 tatoos. Free 
Tribe 8 tattoo with every CD 
and shirt! Get some gas money 
and shit. 

K: Yeah, ok, your stage show 
is really wild. It’s a really cool 
stage show by my standards, 
but some people are like really 
freaked out by it. Do you get 
much flack? 

B: NO, we got much more 
strokes and happiness than mis- 
ery, thank God. Most of the idi- 
ots and Republicans don’t go 
to Tribe 8 shows. You don’t 
have to deal with ‘em but.. 

F: We’ve had a rapid decline 
of frat boys attending Tribe 8 


. shows. 


K: All right! 

B: We had a few instances of 
people upset, what are they? 
Burger--burgermeister assem- 
blymen--what are those guys 
they got in the east coast there 
that, where did we play? At 
city hall and they got all upset... 
F: Oh, we played at city hall 
in Provincetown. An all ages 
show. And when they heard af- 
terwards that drag queens and 
dykes with shirts off were play- 
ing in their town hall, they 
freaked out and then they wrote 
an article back and forth debat- 
ing whether or not this was OK. 
And this older woman inter- 
viewed me and she wrote it up 
saying that there was like, nu- 
dity, and gyrating hip mothing 
and strap on appliances. 

B: Strap on appliances? Oh 


F: Mr. Coffee Maker! I strap 
on my coffee maker daily, 
makes me feel good! 

Les: That was Provincetown, 
though, I thought they were 
cool out there. 

F: But the people that live 
there and actually run the town 
hall were a little less... 

K: OK, you guys like have an 
official Tribe 8 web page now, 
how’d that come about? 

F: This nice guy in Detroit 
does it. He came to our show, 
Jay, he also has a zine called 
Forklift and he asked could do 
be the official web page, and 
we said sure cause we're not 
that organized to get our own 
web page. 

B: We're not cyber punks. 
We’re on the information dirt 
road. ; 

F: And so he’s really cool and 
he gave us all kinds of little: 
cameras for the road and stuff 
to send him pictures. And I 
haven’t even seen the web 
page. But he gets all the shows 
out there, and there’s another 
web page, I heard, from some- 
one in LA, that does one for us. 
But Jay kept asking, “Can I a 
‘official’? Can I call it, ‘offi- 


cial’?”’ We’re like, “Sure!” 


web page is so old. 
F: 


love Matt of Outpunk. 


K: Alright we’ll make sure that 
gets in cause we like Outpunk. 


Alright. I thought 

it was like incredibly cool that 
you had Hothead Paisan on the 
front of “Snarkism.” Um, how 
did that happen? Did you guys 
like--did she just like volunteer 
to do it? Dianne DiMassa or 
did...’ 

B: No we asked her. 

F: She was tatooing next to the 


Bearded Lady at a new all dyke ' 


tattoo shop called Black And 

Blue Tattoo, where Les is ap- 

: Saapeed. | And Lynne asked 
er, right? 


Is it? Matt usually seems, 
like he would be on top of that. 
F:. He’s a really busy guy. I | 


K: Good, ‘cause the Outpunk ~ 


{ 


4 


\ 


_know who’s 


Vi EW/§ 

B: I did, ‘cause we were sepa- 
rated at birth, me & Dianne 
DiMassa. Yeah, we’re pals. 
Insto-pals, ? heen 
: This is for you, Lynn. I ran- 
ly saw this book, Bull Dag- 

, and I noticed you’re one 
of the people featured in it. 
How’d you get involved with 
that? 


B: Lily Birannah, formerly 
known as Lily Raindrop, she 
was the editor, and she was one 
of the women that wrote the 
book. And she also ran Tas 
Of Latex before she sold ° 
to somebody else; I dor’ 
doing * 
now. But anyway, sk 
interviewed r 
years ago whe 


Tribe 8 shows 

and she knows us 

from being in the 
community in San 
Francisco. So, she just 
asked me if I’d be in it and 
she asked me a bunch of 
questions and that was that. We 


‘got wired on coffee and she let 


me yap; that’s basically what 
happened. [laughs] Yap yap 
yap yap! And then when I was 
ive, blah blah blah blah! 

K: I was reading back issues 
of Outpunk, and I noticed there 
was something in there about 
how you guys did an anti-cen- 


_ sorship show with Luke from 


Live Crew. 
It actually aired too. 

So how did that happen? 
Apparently it’s not a rumor, 


F: We got invited to be on it 


- through our... There’s this great 


cs called Girly Action in 
Y and Vicky Star and Felice 
are the main people who run it, 
and they’re really rad women 


‘that run it. And they just sent 


out little cards announcing the 

d and where we were tour- 
ing. And then they asked for a 
press kit. The woman that pro- 
duces Luke’s show, and she’s a 
really cool woman and she 
thought it would be very inter- 
esting to be on Luke’s show, to 
sort of like...cause you know, 
he’s like partying on the boat 
and basically hanging out with 
the dudes, and they have strip- 
pers and she just likes to bring 


rad women rappers and women 


musicians to kinda like chal- 
lenge him, I think. And chal- 
lenge the show. So they flew 
us there and had us on. We did 
like a ten minute, 15 minute in- 
terview. 

B: The interesting thing was 
that all the good parts ended up 
on the cutting room floor. Be- 


cause we all strapped on dicks 


he 


and then we came ... | sat on 
Luke’s lap and like lifted my 
shirt up, and he was callin’ me 
‘aman and saying “What do we 
p in bed?” So I said, “Oh, we 
his!” So I got down and 
e Flipper a blow job. We 
“Wd it all planned out. And 
bd started pushing my 
, and I whipped out my 
knife and cut her dick off. 


' 
f 
; ie 
— 


F: She cut my finger in the pro- 
cess so I was actually scream- 
ing, so that was good acting. 
B: Her blood spurting and we 
threw the dick overboard. All 
the guys started yelling 
“Bobbit! Bobbit! Bobbit!” 
And Luke was quite wide- 
eyed, but none of that ended up 
making it on TV, sadly. Be- 
caus that would’ve 
mad Luke look bad 
and we 
wouldn’t 
want 
that 


would we? 


K: I got a ques- 
tion that we’ve been 
wonder- ing about. You 


guys were with Outpunk for a 
while and now you’re with Al- 
ternative Tentacles. What 
caused that decision? 
F: Well, Matt is amazing, and 
he just does it for the love of 
getting out queer bands. And, 
Alternative Tentacles, Jello 
Biafra from the Dead 
Kennedys owns that label. 
And he had been to like our 
second Tribe 8 show and had 
been a fan from the get go and 
said, “Whenever you guys are 
ready to do a full length record, 
you know, you can do it on my 
label.” So he was always there 
in the waiting. We actually de- 
cided not to do Alternative Ten- 
tacles and did Outpunk first. 
And then when we were read 
to kinda do a bigger record with 
more distribution, we went 
with Alternative Tentacles, and 
Matt was in full support of that. 
Because, for him you know he 
gets to bring in more bands that 
are, you know, just starting out. 
And then we got to go to alittle 
bit bigger label, little bit more 
distribution, but was still inde- 
ndent and punk rock, and had 
ike, you know, similar values. 
But it was a friendly changing 
of labels. Matt always supports 
us... And it helps his record, 
too, if Alternative Tentacles 
pushes a record then people 
will order the Outpunk records 
as well. He still needs a dis- 
tributor though. 
K: Which band do you most 
like to tour with? The one you 
enjoyed the most? 
B: So many!! Well, let’s see, I 
thought we played that show 
with Buttrumpet. That was 
fucking hilarious, that was so 
much fun. And I really like 
playing with Bikini Kill, be- 
cause Kathleen has this control 
over her audience. All she has 
to do is snap her fingers and 


you can hear a pin drop man! 
She’s just intense, I don’t know, 
I just love Bikini Kill. 
F: We got to play with MDC, 
Millions of Dead Cops, and 
they were just wonderful. They 
took us to Europe when we 
barely knew how to play. And 
Third Sex and Sexpod, Stone 
Fox and all of them are really 
fun; 7 Year Bitch and 
Lunachicks, we got to play 
with them and they’re really 
great. DOA we got to play 
with... 
B: Love to play with 
Lunachicks! Yeah, love them. 
We haven’t gotten to play with 
L7 yet, I’m holding out I’m 
waiting! We’re callin’ em 
every day. C’mon! 
K: You two and Leslie 
have been doing this 
the longest. What 
keeps you guys go- 
ing? You just love it? 
F: Insanity ... the drama 
of it all. 
B: Attention, we like atten- 
tion. I love attention man, I’d 
die without all that attention, 
you know?. We get a lot of 
chickie babes lookin’ at us, 
takin’ their shirts off. What the 
hell? Who wouldn’t want to do 
that every night? Look at some 
of this fan mail! 
F: It’s pretty equally distrib- 
uted. We all do really well. 
B: Flipper gets the most. She’s 
in Teen Beat magazine, Tiger 
Beat and everything. She’s got 
that little boy image going on 
and you know how the girls like 
that. 
F: You know we have all the 
different flavors and styles 
for everybody in the band. 
B: There’s some who go for 
old ladies like me n’ Gramps, 
that’s Slade’s nickname, 
Gramps. Slade Gramps, and 
yeah, sometimes you get 
these weird young babes they 
just like old wrinkled up old 
tired things like us. So that’s 
good. I don’t know why 
more people don’t go for Les 
cause she’s the finest curviest 
femme-babe and they’re just 
scared to death cause she has 
a lot of eyeliner and they’re 
freaked out. 
F: She gets a lot of play. 
K: Tantrum and Slade have 
stayed for a while. What do 
you think has been the main 
thing, the magic thing that’s 
caused them to stick around? 
F: I mean Slade, Tantrum 
had just moved into town and 
we just grabbed her and said 
“You must play with us!” As 
soon as she joined the band 
we started to record a new al- 
bum with her and then we 
toured and I think that held her 
interest. And Slade had been 
drumming for years, I'd seen 
her ina lot of bands and I never 
thought she’d play with us just 
cause she’d been drumming for 
so long, and done a lot of dif- 
fereat Kinds of music, And she 
just wants to play, | mean, she’s 
a musician and she wanted to 
lay and she was like, you 
ad really excited to join the 
band. 
B: Hey, Gramps, this is kind 
of Gramps’s dream come true 


KRVIATIONS 


cause she had been in a couple 
of other all women bands but 
this is the first all-woman band 
where most of us are in recov- 
ery from drugs and shit and al- 
cohol. So we’re not like party- 
ing, shooting heroin everyday. 
So I think that’s a big relief for 
her, you know, she likes that. 
So | think that’s another one of 
those secrets of the longevity 
of the combo that we have now. 
We're all like in some kinda re- 
covery or whatever. We all 
have the same set of like eth- 
ics. We all agree to communi- 
cate, and we’re not like shoot- 
ing heroin and smoking crack 
every day. So that’s really im- 
portant, you know? You don’t 
shoot heroin and you don’t 
shoot crack, you get a lot fur- 
ther than if you do. That’s the 
moral of that story. 
K: What do you guys plan for 
the future? Do you have any 
plans for the future? 
B: Well we’re gonna take over 
the world. Then.we’re gonna 
get all our live nude girls for 
free, and dead clothed boys is 
what we'll pay to see. No, our 
det for the future? I don’t 
now, we’re pretty much in the 
moment. We don’t plan too 
far ahead of the next six 
months. In the next six months 
we're probably gonna write 
some songs, maybe we’ll 
record a little bit, and then 
maybe we’ll go to Europe ... 
We’ ll maybe go to Japan, that’s 
my big hope that someday it’ll 
happen, .but its kinda Rat, 
goin’ to Japan. We'd like to, 


but we don’t wanna start any 
rumors that we’re gonna. 

K: Are any of you guys politi- 
cally active? 

F: This is our political action. 
K: Well now see | thought so, 
but Les prompted me to ask this 


one so I had to ask you. He’s 
like the most devoted fan 
around and he got me into you 
guys, So... 

B: Too busy to carry signs 
cause we’re out waggin’ our 
dicks and yelling about taking 
over the world all the time and 
that’s our political action. 

F: But I think Lynnee doing 


the messenger service, and for 
me the cafe and the band--it’s 
all kinda tryin’ to make my life 
as I want it to be instead of like 
waiting for it to change. Just 
tryin to like, create little areas 
of change within arm’s reach 
as much as I can. And then, 
touring for us is important be- 
cause if we just stay in our 
bubble in San Francisco, it 
doesn’t like, kind of challenge. 
And we’ve reaching all the 
wonderful freaks all over the 
US is a really great experience 
for us. And it also kinda gives 
them energy too, I think, so... 
B: That’s what our job is. 
We’re doin the work of the 
revolution. You know, some- 
times we’re out there and we 
don’t have any money, we’re 
cold and tired and hungry and 
bitchy and we’re stuck in the 
van for 16 hours with each 
other, it’s horrible. But then, 
we do this show it’s like this is 
the work of the revolution. 
This is what we do well. We 
do this better than the organiz- - 
ing Lesbian Avengers chapter 
in our town. This is what we 
do, jump up and down, scream 
and yell, obnoxious, real 
chainsaws, whatever! And that 
gets everybody in the crowd 
hot to organize the Lesbian 
Avengers chapter and then they 
do that work. 
F: We get a lot of support from 
Lesbian Avengers and we also 
do, you know, we try to benefit 
compilations like Home Alive, 
we were trying to do this one 
that was a benefit for Native 
American women, 
and we missed the 
deadline they needed 
original material... 
We did one for Food 
Not Bombs, So that’s 
another way to like 
put the music out on 
a compilation that'll 
benefit something 
else. 
B: Did you tell ‘em 
about the _ ben- 
efitThere’s a Dyke in 
the Pit? 
F: Oh yeah, that ben- 
efits battered 
women’s shelters. So 
we sell that on the 
road as well. And its 
out on CD now too. 
B: We put it out, Matt 
from Outpunk re-re- 
leased it because its 
like a 5 year old com- 
pilation with us, Bi- 
kini Kill, Lucy’s 
Gunners, and Seven 
Year Bitch. Each of 
us picked like our women’s 
shelter in our town. And he 
divies the money up for us. 
Each of us says, ok, “Send this 
to blah blah blah.” 
K: Les wanted me to ask you 
some questions, you Lynn, spe- 
cifically. When did you start 
playin ? How long have you 
en playing? 
B: When did we all start play- 
ing together? When did I start 
playing my chainsaw? I don’t 
ave any talent, I’m just a 
singer. I’ve been yapping since 
I was about one year old. 
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KoeViIaTions 


BEST OF 
1996... 


oR WHATEVER -<+ <- 


ARTICLES 


Olivia Tremor Control, “Dusk at 
Cubist Castle” 
*See review" 


DEST OINRGLE 
Yatsura, “Kewpies like Water- 
melon” - 

*After a few minutes of consider- 
ation, we've decided this is the one* 
B B 

The Lilys 

*They’ve got that sixties sound 


4.4. 
ComeBack OF THE YEAR 
Butterglory i 

great al- 


*Not oy have they created another 
bum, but their sound has evolved* 


ff 
| 


Sebadoh and Folk Implosion 
*Is the hype real?* 
B 2 

1399 
Pavement 


*This one was retty obvious, who isn’t waiting 
for their next album!?* 


Halo Benders 
Built to Spill 
Jon Spencer’s Blues Explosion 


Revicw 
Olivia Tremor Control, music from an unreal- 
ized film script, DUSK AT CUBIST CASTLE, LP, 
FlyDaddy records. 
This album makes Oasis look like the Monkeys. 
Their music brings the Beatles sound into the 
nineties with an ambient twist. “Dusk” contains 
27 rockin’ songs, lasting over seventy minutes 
(plus a bonus CD for those of you smart enough 
to buy it now). Cubist Castle is broken up into 
three parts which flow together but could have 
been released separately. This is not surpris- 
ing considering it was recorded over a time span 
of three years. The first part starts off with the 
opera house which introduces the group. 
Well....funk, | feel sorry for the people who don't 
get to listen to this music, | mean it's so damn 
good it’s great! This is a group which uses a 
singing saw, Tibetan prayer bowl, and space 
bubbles in their songs, talk about experimental! 
To sum up, me and Matt give.it two thumbs up 
ob our moms liked it), so get out to your 
avorite record store (if they don’t have it you 
may want to start goin’ somewhere else) and 
_ pick this stuff up..... ell.... now that Jeff left the 
room | can tell you about this record. | guess | 
can’t but | like it and that is all that MATTers. 
One thing | do know is that these dudes are 
into dreams and sing about dreams and want 
people to send them stuff about their dreams 
and Matt smells better than Jeff. The El- 
ephant 6 Orchestra (of Elephant 6 record- 
ing co.) helps out with the instrumentation of 
this album, included is Robert Schneider of 
the Apples (in stereo), playing several in- 
struments and lending his vocal skills, pro- 
ducing work and recording equipment (all his 
techniques are borrowed from the beatles, 
courtesy of a book on their recording se- 
crets). What more do we need to say? 


down, and they're extended mem- The Wedding Present 
=, bers of the elephant six family" Vehicle Flips 
: B eal Mod Fun 


*Thi i My Drug Hell 
Ma! wes too tough to decide, see honorable fats Narcotic: Sound’Syatads 


Yo Yo A Go Go comp. 


BEesr GALE SIRGER 
Tie between Robert Pollard of GBV, and Sean 
from Net Craft 
*We don't really have to write anything for these 
do we?* s 


Laetitia Sadier of Stereolab 
*Refer to above” 
Bb 


The Feelings 
"FS these guys are funkin’ cary <Jeff>* 


Archers of Loaf, “All the Nations Airports” 
. ‘igs concept is beyond words, that is why it’s a 
picture” 


W.: WE L ay 
Heour KDUS 


The ladies 
*The Hawk can re Hi lh ever since we be- 
gan we at KDVS we can’t get away from ‘em* 


Ww 


The ladies 
*It gets kinda hard to walk around town* 


RVIEWS 


KDVS: Hardly any of 
our listeners are famil- 
iar with Priparation H, 
(sso go ahead and de- 
@ascribe to them what re- 

leases you have and 

what you sound like. 
Dan: We have a couple 
of tapes—some demos 
that we've put out—we 
have a bunch of live 
tapes joTough U.S. and 
European [abels, but 
‘vinylwise; we first put 
out a split 7” with 
Wadge from Canada on 
RSR Records in Ger- 
many. After that we put 
‘out a split with the 
Cripple Bastards on Vi- 


cious Interference in j 


Florida, and just re- 
cently we put out a split 
wiht Agathocles from 


Belgium on Wiggy 
Records from Massa- 
chusetts. We sound 


like—uh, that’s a tough 


question—a grindcore 
unk band, I guess. 
ast and loud. 

KDVS: So, you origi- 


nally came to America 
from Colombia where 
ou were involved in 
ardcore. We seldom 
et to hear anything 
rom South America, so 
what can won tell us 
about hardcore there, 
what's going on there, 
and what the scene is 
ike? 
D: The scene in Colom- 
bia is much like it is in 
other South American 


countries—very under- 
ground, but with a ton 
of active people settin 

up shows—pretty muc 

the same as it is here, I 
guess. There is a bunch 
of really good bands 
from South America—a 
lot of really good. ones 
from Brazil, and I know 
of an incredible amount 
of bands in Ecuador and 
Columbia as well. Some 
of them put out vinyl. 
There’s actually a few 
‘puted I've met here in 
he States who collect 
South American punk, 
metal, and grind bands. 
With the label I have 


ust started, 
Anthropomorhic 
Records, I would like to 


put out a compilation on 
a 7” or a 12” of South 
American punk bands, 
because there is an in- 
credible amount of 
them, and I think a lot 
of people up here are 
missing them because 
they don’t have the 
proper distribution and 
a lot of people are pay- 
ing attention to Euro- 
ean bands. 

VS; Can you describe 
your experiénce of being 
a musician in Colombia 
and how that differs 
from your experience 
here? 

D: Well, we moved from 
Colombia when I was 
still a kid. We hada 
band—me 


and my 


KeViations 


brother—but it was 
kinda different from 
Praparation H. Judg- 
ing from the experience 
of my friends’ bands, 
things were much dif- 
ferent. Things are 
harder of course; si hen 
ment is much harder to 
get a hold of and alot 
more expensive. Setting 
up shows is always a big 
pain because the police 
will come and shut them 
down.a lot, and the sup- 
port for the scene is not 
even half of what it is 
here. A lot of people 
here complain that their 
scene is a bad scene or 
whatever; over there 
punk, hardcore, and 
even metal is very, very 
very underground, arid 
there’s very few people 
who even know any- 
thing aboutit. Soit’sa 
lot harder for bands to 
happen, but they still 
do, and there's plenty o 
them and a lot of good 
ones, My two favoritre 
bands of all time are 
from Colombia, La 
Pestilencia—they've 
put out a couplé of 
Ps—and a band called 
ye from Medellin, 
DVS: How long have 
you been in America 


now 
D: We've lived here close 
to six years now. 
KDVS: You live in Cin- 
cinnati now; what’s go- 
ing on there? 
D: The scene here 
in Cincinnati is 
getiia a lot better 
an it has been 
It used to 
@be a really sepa- 
®rated scene with 
punk kids hanging 
out on their own 


I mean in the last 
ear or so—there’s 
een a couple of 

collective started 

they've got 
shows going on 
with pears coming 
together and hang- 
ing out. I’ve meta 
lot of kids in the 
last year who are 

@from all kinds of 

@scenes. We havea 

@couple of labels 

Sand a bunch of 

bands who are re- 

ally active in all 
kinds of different 


f Midwest. 


TION—A 
PUNK BAND 


styles and stuff. Actu- 
ally, there’s a new 
compliation of Cincin- 
nati bands coming out 
on a new label called 
Zombie Terrorist 
Records; it has a couple 
of Poppy punk bands 
and more straightfor- 
ward bands. There’s a 
couple of radio shows 
zines, and all knids o 
things. It’s a really 
united, strong scene 
right now, and it’s grow- 
ing a lot, so son emully 
this summer will be a 
big summer, and we're 
Bonne start booking a 
ot of good shows. 
KDVS: That’s good to 
hear. So, with your 
band, what kind of fu- 
ture plans do you have? 
Do you have any tour- 
ing Bh id 
D: Pees actually, we 
us 
he East Coast and the 
Right now 
we're writing new mate- 
rial to record for a 
couple of possible 
pro ects here and 
here—some comps and 
things. And in April we 
are going to Europe; 
we're going to be there 
for a couple of months. 
Hopefully, when we get 
back from that we'll go 
back into the studio and 
record some more, but 
right now our main fo- 
cus is Europe. 
KDVS: I know that tour- 
ing Europe is a prett 
taxing adventure whic 
often causes bands to 
break up, so what kind 
of va beg kale are you 
making for that? 
D: We're only taking 
sage we like. (laugh- 
er) We've gotten rid of 
all the members of the 
na et (ie Sb et a 
o, actually, everybo 
in the band-we're all 
really good friends, we 
were friends before we 
were in the band, and 
we're all hoping for the 
best. We've talked to a 
lot of bands who have 
gone to Europe to get 


ints from them about d 


what to do and what not 
to do; but, of course, it's 
gonna be pretty rough 
on us for a while, be- 
cause what can you do 


got done touring th 


but were gonna try not 
to get too much on each 
other’s nerves. We're 
faone go out there and 
ave as much fun as we 
can, I guess. 
KDVS: Are you gonna 
take Jone own equip- 
ment 
D: We're basically onl 
taking our guitars, an 
I guess our drummer 
will take his snare 
drum, and once we’re 
there, we're getting 
hooked up with another 
band who we'll be tour- 


oe wale 
KDVS: That should 
make it a little easier. 
D: Yeah, as long as we 
et along with that 
and, picryehings 
gonna be okay. ut 
what if we don’t like 
them; I’d hate to get 
stuck in the van with 


em. 
KDVS8: So, with the la- 
bel that you've begun, 
do you have any re- 
leases yet? 
D: The first release is 
onna be a Priéparation 
/John Bender split, 
John Bender's a band 
also from Ohio—a re- 
ally. rpeny good crust 
rind band. Then I! 
onna wait ‘til I'm back 
rom Europe to do a 
couple of other things. 
I'm hoping to do a com- 
pilation tape of bands 
covering South Ameri- 
can bands, and then 
hopefully do that com- 
pilation of South Ameri- 
can bands on vinyl, and 
still looking for demos of 
other bands to press-7"s 
by, so if anybody's in- 
térested. 
KDVS: Sure, if you want 
to give the address for 
our listneners. 
D: The address would be 
Anthropomorhic 
Records, c/o Dan, 62 
Creekwood Sq., Cincin- 
nati, OH 45246-3811. 
And that’s the same ad- 
dress for Priparation 
H, so if anybody wants 
our releasés, they can 
use the exact same ad- 


ress. 
KDVS: Well, thanks for 
leting us talk with you. 
We wish you the best in 
Europe and with your 
releases. 


when you're stuck ina D: Thank you very 
van with the only people much, and_ I wish you 
you can talk to becase good luck with the rest 
ou're in the middle of of the marathon. I hope 
oland and nobody you don't... (gasp) 
speaks English. It’s ...die?!?! 


gonna be really hard, 


te 


AND LOUD. 


“W/E SOUND LIKE——UH, 
THAT’S A TOUGH QUES- 

GRINDCORE 
| GUESS. FAST 


INTER VIEWS 


On December 1, | had the 
Serres of interviewing 

ess than Jake, a pop 
punk/skacore band from 
Gainesville, Florida. When 
| got into their 
heavily 
stickered van to 
talk with them, 
| had no idea 
how confusing 
it would be, or 
how strange 
they were. The 
tape recorder 
didn't work all 
the way 
through, so 
some great 
Stuff about leg- 
end Howie & 
Reynolds, 
piercings, Pez, } 
heir sex lives, 
and the Florida 
ska scene was 
lost. Oh yeah, 
the rough stuff 
when they 
teased me, that 
thankfully got 
lost, too. 
King Otter: O.K., let’s do 
names first. 
Darren: My name's Darren 
D, and | rock the mic like MC 
Ren. 
Roger: Hi I’m Roger and | 
aed baritone sax. 

ing Otter: No you don't. 
Jessica: |’m Jessica and | 
ae guitar. 

ing Otter: No you don't. 
Jessica: You're right. 
Vinnie: I’m Vinnie and | play 
drums. 
King Otter: Wait a minute. 
(already confused) O.K., 
uh, what's your favorite type 
of macaroni and cheese? 
apa foe began yellin 
stuff like Kraft, white ched- 
dar, Animaniacs, generic, 
Velveeta, etc. [A riot en- 
sued]) Oh, that’s confusing. 
So, brad did you guys sign 
to Capitol? 
All: WHOOOOOAH. 
Jessica: Because they liked 
mac and cheese. 
Vinnie: They're cheesy. 
King Otter: So was it a cool 
A&R guy? 
Darren: 
word! 
Vinnie: Mac and cheese? 
Jessica: Good distribution, 
that’s the answer. 
King Otter: So you guys 
can still do indie stuff, right? 
Because that's what | heard. 
Darren: Absolutely. 
Roger: We deliberated over 
it for like 8 months, they 
came to us, and we were 
able to get a lot of Bap. 
Darren: This guy bothered 
us for like the whole first tour 
and whined a lot.. Then we 
went out there and found we 
could do a lot more than we 
thought we could. 
Roger: | mean we're still 
doing indie 7 inches. The fi- 
nal version of the Capitol LP 
is coming out on an indie la- 
bel. | don't know, it was 
small things. We can talk 
about it for an hour if you 
want. That would not be tun. 
Darren: Depends how in 


Cool is not the 


depth 
King 


ou want it. 
tter: O.K., so what's 


your favorite popcorn flavor? 
Jessica: Caramel. _ 
Roger: Movie popcorn is al- 


ways the best. 
Jessica: Yeah like when you 
put a hole in the bottom of 
the bucket? and? 
Roger: Did you ever do that 
to one of your girlfriends? 
King Otter: Um, no. 
Roger: See what you dois, 
when you're hanging in the 
movie theater... 
pets Otter: OOOOH, shit | 

et it! 

oger: You ever try it? 
King Otter: Um, no. 
Roger: Darren told me it 
works. 
King Otter: So you've done 
that thing? 
Darren: Fuck yeah, | have. 
King Otter: You know just 
thousands of people are 

oing to read this. 

arren: It’s true | can’t deny 
it. 
Jessica: We're just trying to 
spread the word. 

oger: And he orders ex- 
tra butter too. 
Vinnie: Is this going to be 
about Darren’s genitals? 
Another one of those inter- 
views? 
Darren: O.K. next question. 
King Otter: Why do you 
guys do so many cover 
songs all the time? 
Jessica: They're fun. 
Darren: They're fun, they're 
easy, we're bored. We re- 
ally like those songs--most 
of the stuff. Somebody has 
a song and they’re just like, 
“Man I’ve always wanted to 
cover that!” 
King Otter: So what's the 
next one? 
Jessica: We do cover 
songs? | thought we wrote 
them? 
Vinnie: The Muppets 7 
inch; it’s already been re- 


corded. 

Darren: And after that, 
we're doing the whole Led 
Zeppelin /V album! 


King Otter: That’s a mis- 
take! 

Roger: That's not true, 
that’s a lie. And he also puts 
his dick in the popcorn box! 


KRVIATIONS 


But we are going to be do- 
ing the Grease cover LP? 
King Otter: So what are 
yout day jobs? Do you still 
ave them? 
: Darren: Mail, | 
do mail. 
Roger: opr 
we pretty muc 
do Sand hall 
Jessica: Silk 
screen T-shirts, 
help with mail, | 
used to teach 
high school. 
Kin Otter: 
Really? What 
subject? 
Jessica: En- 


ora 
ing Otter: 
Youre an En- 
era teacher? 
.K., favorite 
DO. Ou Kio 
Jessica: Are 
ou crazy? | 
ave to choose 
one! 
Vinnie: | just 
¥ read Slapstick 
4 Kurt Vonnegut. 
ing Otter: You didn’t pick 
it up because of the band’s 
name, did you? 
Vinnie: No, | picked it ‘cause 
it was Vonnegut! 
King Otter: 
(People start to yell stuff, 
such as “Texas Chainsaw 
Massacre, the Evil Dead tril- 
ogy, Chris only likes 
pornos”......) So have you 
guys ever mooned anyone? 
arren: A couple of times 
daily. 
Jessica: 
streaking! 
Roger: Yeah, saith get 
naked around here. No one 
wants to see me naked. 


Movies? 


We're talking, 


King Otter: Why? Do you * 


dye your pubes? 
Roger: No. 
Jessica: But he shaves 
them though, intricate little 
designs. 
King Otter: So what's the 
story about the RuPaul guy 
on the back of your album’ 
(See the back cover of “Los- 
ers, Kings, and Things We 
Don’t Understand.”) 
Jessica: We were playing 
in Miami, and this guy was 
just walking down the side- 
walk... 
Darren: Yeah, this big 6’4” 
transvestite with a big 
blonde wig. 
Roger: Anyway, the pointis 
he just came up on stage in 
a dress, full makeup, fully in 
drag! Just came off the 
street and fucking started 
oing at it. 
ing Otter: And freaked 
our singer? 
oger:. It was great. He 
took his wig off; it was so hi- 
larious! He started swing- 
ing it. We're freak magnets. 
This is the most non-music 
interview we've ever done. 
King Otter: Oh, sorry. Mu- 
sical influences? 
D: Slash 
(And then they started to in- 
terview me for a while) 


3, 


with theturntable 


available in M, L, and KL 
in white, black, blue or red. 
Only $10 
make checks payable to 
KDVS 
Mail c/o Publicity Dept. 
14 Lower Freeborn Hall 
Davis, CA 95616 
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Sean, with special guest 
' Cruella, interviewed Steve 
fatkins of the San Francisco 
ised band Scar Tissue on his 
rogram HeadcleaneR. 
eadcleaneR airs from 9:30 to 
Noon on Tuesday mornings. 


Sean: How has being signed 
to 21st Circuitry affected the 
success of the band? Have you 
guys noticed you are getting 
bigger? 

Steve: Yeah, it’s taking off, I 
guess. We’ve been around do- 
ing stuff on compilations for 
about six years and never re- 
ally got much notice beyond 
the Bay Area. Now that we’re 
on 21st Circuitry, I’m getting 
e-mail from people all over the 
country going, “Oh, I love the 
album.” And, “When are you 
going to tour?” 
Sean: So, you’re getting good 
distribution through them? 
Steve: Yes, it’s distributed 
‘through Caroline. I’m getting 
e-mails from record stores say- 
ing it is selling well. So, yeah, 
it’s definitely expanding at an 
exponential rate. 
Sean: I guess now is a good 
time to ask you about the be- 
’ ginnings of Scar Tissue. 
Steve: Oh man, let’s see. The 
short version of the story is, 
when I went away to college at 


UC Santa Barbara, I couldn’t 
take my drum set into the dorm 
room. So, my parents gave me 
a keyboard because they knew 
I'd go nuts if I didn’t have some 
kind of musical outlet. Shortly 
after moving to college I 
bought my first “industrial” 
record which was Skinny 
Puppy’s Cleanse, Fold and 
Manipulate. And | thought, 
“Hey, I can do that.” So, with 


SCAR TISSUE 


my little Casio keyboard in 
hand I started recording stuff. 
An old high school friend of 
mine, who was still up in the 
Bay Area, whenever there was 
a Christmas Break or Thanks- 
giving Break, we'd get together 
and record stuff. He’d do vo- 
cals and some really odd tape 
loop stuff and it just kind of 
started from there, Then, I got 
a real keyboard in my sopho- 
more year, that is when the cur- 
rent versions of what I’d call 
Scar Tissue started to take 
place. 

Sean: OK, and now I notice 
you’ve got three members in 
the band, at least for live per- 
formances. Is it the same way 
in the studio now? 


KROVistions 


Steve: Live performance is 
generally three people. The 
band is two people, but two 
people can’t do everything live. 
I mean, there is a lot of over- 
dubs and stuff. 


Sean: Yeah, I think I saw you 
guys once when it was just two 
of you. 

Steve: Yeah, that was probably 
pretty sad. (Laughs) 

Sean: (Laughs) It was all 


right. It wasn’t sad by any 
stretch of the imagination. 
Steve: Having a third person 
means there is less that we have 
to put on backing track. It’s 
slightly more live even though 
that’s kind of an odd term to use 
for industrial music. 


Cruella: So, the main reason 
you started the band was just 
because you were influenced 
by listening to Skinny Puppy, 
or had you always wanted to do 
a band? 


Steve: I’ve been in bands off 
and on all my life. The main 
reason I started doing Scar Tis- 
sue was because as I got into 
electronic music and started 


buying more stuff and delving 
into the early industrial themes; 
there was a lot of stuff I liked. 
But, at the same time, there was 
music I was hearing in my head 
that I was trying to find that I 
couldn’t find. And so the main 
reason for Scar Tissue was my 
thinking, ‘Well, if I can’t find 
what I want to hear, I'll make 
it myself.” So, it started out as 
just my own personal, musical, 


“filling the void” kind of thing. 
And, by coincidence, other 
people wanted to hear it, too. 
So, that’s how we got it. 
Sean: That’s kind of a happy 
accident. 

Steve: Yeah, having the record 
deal and having other people 
like it and want to see you play 
it does make it slightly more of 
a job than I want it to be. It 
takes away from the hobby as- 
pect. So, instead of being re- 
sponsible just for my own mu- 
sical tastes, | now have in the 
back of my brain somewhat of 
a responsibility to everyone 
else in the world, to make sure 
they like it, too. Which is kind 


of annoying. 
Sean: Do you look maybe to 
the day when you can do this 
full-=time, fora living? Is that 
in the ultimate Scar Tissue 
scheme of things? 

Steve: It’s in the ultimate 
scheme of things in the sense 
that I would love to be pump- 
ing out enough albums so that 
it’s a self-sustaining kind of 
thing. But, on the other hand, 
I would never actually 
want to do it full-time 
becatse the moment I 
wake up and realize I 
have to write a song or I 
don’t eat this month, 
that totally takes the fun 
out of it. If I have to rely on 
Scar Tissue for my... 

Sean: Bread and butter pretty 
much. 

Steve: Yeah, then it would be 
a job and what I need it to be is 
a break from my job. 

Sean: That’s great. So, it’s 
more of a recreational kind of 
thing? 

Steve: Yeah, it’s the thing 
where you come home at the 
end of a day and all the stuff 
just spills out of your head. 
You know, and you just kind of 
relax. 

Sean: So, in that respect, how 
do you approach the band, with 


| HERE ARE JUST A FEW OF THE THINGS 
| PEOPLE ARE SAYING ABOUT THE 
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KDVS: On the line we've 
got Sean from Thug— 
also the CEO of Bovine 
Records—and up until 
now, you have beenatwo- 

iece on vinyl, right? 

ean: No, wewereafour- 
piece on the first 7”—the 


Loud And Ualy’ volume 
we were a two-piece on 
“Loudand Ugly’ Iland 
Apartment 213. 
KDVS: Wow! 
you able to 
create 
thick & 
bed kK 
noise 
S$ _mere two- 
iece? 

re- nae bahia guitar 
s et - up; it’s like a four- 
string and three really 
heavy guitar strings tuned 
through to two guitar- 
halfstacks and a bass 
set-up now, but we also 
have a bass player now 


|, the reallybad one. Then 
the = split — with 
How were 
such a 

Ses out of a 

S: Well, |havea 

string guitar with a bass 
to alow Aand run stereo 
stack. | still use the same 
unless the band is no 


that right now. 


yet wit 
the _ bass- 
player? 
S: No, we have 
four or five new 
songs, but we just 
haven 't been gettin 
enough accomplishe 
lately, and | don’t know i 
that's because of the holi- 
daysorifwearen’tclicking 
anymore. 
KDVS: | hope it’s as the 
holidays; I’ve gotta hear 
what it sounds like with a 
bassist. Do you have an 
recorded work that hasn’‘t 
been released yet? 
S: We have some songs 
that are recorded and 
unreleased, but we’re not 
onna do anything with 
them. We only try to re- 
lease the stuff that we like 
the best, and we seem to 
write songs really slowly, 
so we don’thave much re- 
corded output. 


_ Scar Tissue 


regards to performance versus 
recording? Do you think of 
yourself more as a recording 
artist or a performance artist? 
Steve: Definitely more as. a 
recording artist. | would love 
to have Scar Tissue evolve 
kind of like a band like Zoviet 
France or Current 93 where 
there is a ton of releases out 
but you never really see them 
live. Or when you do see them 
live iUs a big event. So, Pm 
much more comfortable re- 
cording stuff. It’s so difficult 
to pull off exactly the sound 
of the recording in live format 
without using a ton of back- 
ing tracks, which | don’t like 
doing. {f I had to do that ev- 
ery night it might get really 
boring really quick. So, Pm 
not going to go on any big tour 
or anything like that. Maybe 
alittle one or a two weck thing 
here and there. I'd rather 
spend my time recording new 
stuff than playing the old stuff 
every night for a month. 
Sean: Do you see yourself 
adding more members to the 
band to get more of a live ef- 
fect out of the performance? 
Steve: Yeah, if we actually did 
get some money to do a real 
tour, I'd love to add a live 
drummer and possibly a bass 
player. But, Vd definitely like 
to add a live drummer but 
that’s another big cost if you’re 
going to be driving around the 
country ina small little van. 
(Laughs) 


Cruella: [saw you guys at the 
Industro-Rave. 
Steve: Oh, good. 


Cruella: Did you get a lot of 
good input from that pertor- 
mance? 

Steve: Yeah, that was amaz- 
ing input off that performance. 
] have no idea what we did 
right. But, [just want to make 
sure we do it again. Because 
even people who have seen us 
before--we played at the So 
What! club in S-F. maybe a 
month before — that--just 
couldn’t believe the difference. 
Everyone was coming up to us 
going, “Oh my God, I can’t be- 
lieve how good that was. I saw 
you before, | don’t know what 
you did but there was so much 
energy, blah, blah, blah.” Both 
me and Phil, the guitarist, have 
been sitting here thinking, 
“What exactly did we do at the 
Trocadero and how do we do it 
again?” 

Cruella: | hada question about 
the album Separator. How did 
you get in contact with 16 Volt 
to get them to do that remix? 
Steve: The album was basi- 
cally done and I saw a post on 
the internet saying, “16 Volt 
wants to remix your band.” | 
went, “Oh, that’s interesting.” 
I e-mailed them and said, “Hey, 
what's up with this? Do you 
want to do a remix or what- 
ever?” They said. “Yeah, sure” 
and apparently at the time they 
were getting ready tor their 


KOUisTrOons 


KDVS: Your label, Bo- 
vine, has become one of 
the most. highly-re- 
spected with much an- 
ticipation for each re- 
lease; how long have 
 egapatpecddl ay 25 stuff out? 
: | guess about five years 
ood, long 


with a reall 
ae irst couple 


breakaftert 
of releases. 
KDVS: With the first re- 
leases, it seemed to bea 
lot of riff-heavy noise-rock 
oriented stuff, but lately 
the trend has been to- 
wards a more grind-ori- 
ented—” powerviolence” 
if you will. How did that 


¢ evolution come about? 


S: When | first started the 
labell was putting out alot 
of local bands from the 
Madison and 
area, anda lot of that stuff 
ipstdidn travel outside of 
he Midwest. | always re- 
ally liked that noise-rock 
stuff and grind 

powerviolence kinda stu 

as well as '77-type punk 
rock -and __ old-style 
hardcore, so I've re- 
leased a fairvariety of 
stuff on the label. |: 
mean, Turbonegro | 
is like total ‘77-style 
punk, the Fork 
recordsarelikenoise- 


Chicago k 


rock, as we lasthe Go 


Designer split 7”. soit h 


eah, alot the recent stuff 
as been more hardcore, 
but that’s because. it’s 
what | like, and the best 
stuff shown to me is what | 
wantto release. 
KDVS: So what kind of re- 
leases do you have out 
noworwillhave out soon? 
S: Well there's the Sup- 
ression/Cripple Bas- 
ards split 12” and the 
Noothgrush/Dead 
Bodies Everywhere split 
7”. There’salsoanEnemy 
Soil/ e-pe lots Corrup- 
tion split CD. 
KDVS: There was already 
a split 7” of those bands, 
right? 
S: Yeah, actually the 7” 
inda brought about the 
CD. The CD releases all 
the Enemy Soil 7” and 
split 7” tracks as well as 
some old demos of mate- 
rial that never got widely 
circulated; the Desper- 
ate Corruption material 
is from some old 24-track 
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current tour, they were just try- 
ing to get. as much monty to- 
gether as possible by doing 
little projects here and there. 
He said, “Yeah, sure [Il do it.” 
And that was about it. Pd never 
spoken to him before that; Pd 
never done anything with them 
before that. And then, a couple 
of weeks later, because of 
knowing him from the remix 
thing, | saw another post say- 
ing, “Hey, 16 Volt needs a 
drummer.” | was like, “Oh, Pm 
a drummer, hey.” So, | hooked 
up with themand played drums 
on their tour in July and Au- 
gust. 

Sean: 
that? 

Steve: Awesome. [ mean, | 
wouldn’t want to do it full- 
time. They're still on the road, 
theyre going to be on the road 
until March or something. — It 
Was a nice vacation, That was 
my vacation, the two-month 
drum thing. | saw places | 
never would have seen other- 
wise. } learned a hell of a lot 
about what to do, what not to 
do on tour, stage, sounds, all 
that kind of stuff. T basically 
took it as, “I'm going to learn 
everything I can trom this ex- 
perience and take it back and 
then use it when and if Sear 
Tissue goes on tour.” 

Sean; Kind of like Live Drum- 
ming LOL. (Laughs) 

Steve: Exactly. (Laughs) It 
was an excellent marketing ex- 
perience because | had my 


Oh wow! How was 


stack of Sear Tissue CDs ev- 
erywhere | went. It was defi- 
nitely a nice lithe marketing 
tool. 

Cruella: Another question 
about Separator. What does 
that represent time wise? 
Steve: That’s a long time. 
Cruella: There’s a lot of tracks 
on there. 

Steve: Yeah. The oldest track 
on there is about somewhere in 
“92. Actually, °92 is too new, 
Ol would be the oldest track. 
And, the newest one is last 
year. Its kind of like “Best 
Of?--the best of what we've re- 
corded over the past however 
many years we were doing it 
until we got signed. 

Sean: So does that mean it in- 
cludes stuff we've seen on 
some of your tape releases? 
Steve: Yeah, pretty much ev- 
erything [ve ever sold or sent 
out as a demo tape. [don’t 
want to say everything, but the 
last couple of demo tapes are 
basically a subset of what's on 
the CD. That's probably why 
every song sounds different, 
not only style-wise, but they 
were recorded under different 
circumstances, with different 
equipment, using different 
people, so it’s a huge variety. 
The next CD is going to be 
much more cohesive sounding 
because we only have a year to 
doit. That’s my theory of why, 
with bands, the second CD al- 
ways sucks. Because, the first 
one they had years and years 


some songs—of 
rind. 


ested in picking your stuff 
up, how do they go about 
i 


S: The COU As) send a 
stamp fo the P.O. Box: It’s 
Bovine, PO Box 2134, 

Wisconsin 
53701 


KDVS: So, more com- 
ments on hardcore. How 
do you suppose that it be- 
came more acceptable for 
punksto use adouble bass 


posoy i y 

: Well, a little bit before 
there wasgrindcore, there 
was some crossover 
stuff—well, I’m29 now,so 
I've been around for a 
long time in punk years | 
guess—but in the early or 
mid-80s, there was a lot of 
crossoverhardcore/metal 
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Destroying Music's Future TODAY. 


OVI 


E; 


and years of work to put on the 
first CD. Then, the second; 
CD, you have about a year t § 
come up with it. So, you're} 
fighting six years of creativity 
crammed into one year for the 
second CD. 

Sean: So, you guys are ona 
time schedule for releases? 
Steve: It’s timed in the sense 
that our contract with 2 [st Cir- 
cuitry says if within a year we 
submit to them a second CD. 
they can put it out. We don’t 
have to. But, now that this first 
one is out, it’s kind of like a 
tattoo, it’s like | want another 
one. Ewant to continually put 
stuff out. I'd rather put a ton 
of CDs out than go around the 
country touring. We have 
hours and hours of stuff re- 
corded but only about maybe 
30 or 40 minutes, right now, | 
would even consider sticking 
onaCD. So, we kind of have 
the second CD already re- 
corded, it’s just a matter of get- 
ting the right number of songs 
together to submit to the 
record label and say, “Hey, 
please do this.” 

Cruella: Any time schedule 
as to when you think that will 
come out? 

Steve: If we did it exactly a 
year apart, that would mean 
we would need to submit in 
April of °97 and it would F 
out in August of 797 and th. 


is what 'm hoping for. It reg 


ally depends on 2Ist 
Circuitry’s cash flow and how 
many releases they can handle. 


“i 
DVS: If anyone’s inte 


Fe 


Rijk: First, everybody say who you are 
and what you do in the band. 

Al: My name’s Albert; I play drums and 
“sing. ; 

sug: I’m Doug; I play bass, I sing, 
nd I get all the shit. 

: The bassist takes all the shit in 


this band? 
D: Well, the drummer takes his share, 
too. 
A: He shouldn’t. 
R: And you’re from Covington, Kentucky? 
12 0 eS ghey ome 
R: Are you from Ohio, then? 

7D: Yeah, I’m from a more civilized 
area, 


R: Is there a rivalry? Does Covington 
reject being a suburb of Cincinnati? 
D: They're hillbilly elitists. 
R: Do Kentucky bands at least 
play with cool bands from Ohio 
like Préparation H or Apart 
ment 213? : 
Ken: (who plays guitar and. 
Sings a little) Well, actu 
ally, there’s some awesome = 
bands from Kentucky right now; 
Lexington has Ungrateful, and. 
there’s that one band tha 
sounds like Ripcord calle 
Retribution. 
R: So, for you guys, where d 
you derive inspirations fo 
the songs you write? 
D: We‘re a punk band, and we’r 
around a lot of punks, an 
punks are pretty much stupid 
A lot of our songs are jus 
pissed off, I guess.. 
R: What’s the stupidest thing 
you‘ve seen in the punk scene 
in Kentucky that made you think 
should write a song about that?” 
K: It’s mostly just the bands that 
come to Kentucky. 
D: Yeah, bands from Minneapolis like 
Assrash. 
Just... (stammers) I don’t even know 
ere to start. Anybody with an ounce 
intelligence—after dealing with 
those guys for a few minutes—will to- 
tally know they’re idiots. 
Is that on the record? 
K: Yeah, that’s on the record, and my 
name is Doug Holland. (all laugh) 
R: Well what was the last thing that 
angered you so much that you went and 
wrote a song? 
K: Yeah, we wrote a song about bands 
that go tour another country and whine 
because they don’t get enough money, 
which is wrong because if you break 
even, then it’s pretty much like a 
paid vacation. 
D: They feel like since they’re the 
American punk rock legends—or what- 
ever they have in their head-they feel 
like they should be treated as if 
they’re royalty or something. 
R: I’ve got to agree; that’s not even 


wk 


Trons 


cool. 
A: Except us! (all laugh) 

R: Well, then are you planning to tour 
Europe some day, or have you done that 
yet? 

K: No, the only place we've been out- 
side of Canada was Japan. 

R: What was that like? How was play- 
ing there different from here? 

K: Well, everything just kicks ass over 
there; for one, the bands rule. The 
enthusiasm level there is the main dif- 
ference; everyone really gets into it. 
D: And people there are really consid- 
erate and polite and nice to one an- 
other. 

R: Ken, you put out a lot of bands 
from Japan on your label. How did you 
Manage to become such a driving force 


in international hardcore? 
K: I don’t know, people just send tapes 


to me from everywhere, or I buy them 
and like them, so I ask the bands if I 
Can put out a record. At the time I 
started Sound Pollution I didn’t no- 
tice that many people consistently put- 
ting out the harder, faster stuff—what- 
ever you want to call it. A lot of 
labels always seem to come and go. 

R: Is Sound Pollution a full-time job 
for you? 

K: In stints it can take up more than 
80% of my time. There’s times when 
you have enough money’ to put out a ton 
of stuff; then there's time when you 
don‘t have enough money to pay off 
what you owe. 

R: So what kind of new releases can we 
expect from you now and in the future? 
K: The new Asstick is done, an Ungrate- 
ful/Pisspoor split LP, a Stikky reis- 
sue of the LP on Lookout which is a 
little different than the CD discog- 
raphy. We’ll have a Hellnation/Sink 
split 7”. I think there’s gonna be a 
four-7”" comp with four splits put to- 
gether as one. There’s a couple other 
things I’ve got going in my head, but 
if I say them, then they’11 never hap- 


pen. 
R: Let’s switch gears into the ab- 
stract. What is Hellnation’s general 
outlook on life? 

K: Ummm... Al, speak up. 

A: I’‘d say just be the most friendli- 
est person I can be (boisterous laugh- 
ter from others) and very nice to 
people. How is that? 

K: That doesn’t work. 

A: See, I take shit from everybody for 
that! : 
D: Well, relating to punk rock or 
hardcore or whatever, I just try not 
to follow all the cliches; like one 
year everybody’s crusty and the next 
year everyone’s straight-edge. I’1ll 
do whatever I want to do and not fol- 
low what that year’s punk rock trend 
ier But! BUE ji). beep 
happen to believe in 


won’t rebel against it. 
I won't be an anti-con- 
== formity conformist. I 
*. don’t know; I’m waffling 
= here, |.aren’t T12s) (all 
laugh) 
*R: So, what do you think 
about the direction of 
‘hardcore right now? Is 
it going pretty good? 
-Getting worse, better, 
: and why? 
K: I think it’s going 
‘pretty good as far as 
' the amount of good bands 
:I hear, but there are 
» too many crappy bands 
that have records out. 
It seems that the amount of decent 
records you could buy—judging on some 
sort of objective standard—it seems 
there’s ten times the amount of records 
compared to five years ago, but if 
five years ago fifty percent of the 
records sucked, now it’s like eighty 
percent. 
R: As far as the cutting edge of sound 
in hardcore, what is the next thing? 
Where is it all headed? 
K: Miked blenders? I have no idea. 
Al? 
A: I have no idea, either; 
ten to metal. (all laugh) 
R: What do you think of the reconcili- 
ation between metal and punk? What do 
you think of that? 
K: Well, it’s not for us. 
metal, anti-art, and anti-emo. 
laughing) 
R: Well, any words you want to sneak 
in before we draw this to a close? 
K: Al’s as dumb as he sounds in this 
interview. (increasingly hysterical 
laughter) 
A: Huh? 
D: And Ken‘s as ugly as he sounds. 
K: I’m horrible at this stuff; it’s 
only the second interview I’ve done. 


I just lis- 


We’re anti- 
(more 


SEAN FROM BOVINE INTERVIEW CONTINUED 


crossover hardcore/metal bands. A lot of 
the bands started outas hardcore bands but 
ecame more metal; a lot of those bands 
used double bass. And then a lot of the 
bandsthat influenced Napalm Deathwere 
pretty much death-metal bands who also 
used double bass. : 
KDVS: So, Beicung gears here, what kind 
of life philosophies do you live ei 
S:l guess fpitiry to do right by other people, 


and don’t mess with me, | won‘t mess with 
° 


VS: So you must treat your bands pretty 

vellthen, | ponerse. ied ; 
Well, they all get paidinrecords basically. 
e bands the same amount of records or 

ore than a lot of their labels; | try to be on 

e medium-high end of the scale. 

KDVS: Since the scope of your releases has 


_ gone from being mainly Midwest-oriented 


to something that’s pretty international 
what's still acid onin Madisone Does it all 
S The big reason Iquit putting oufitol of 

: The big reason | quit putting out a lot of lo- 
cal records is because all the bands | liked lo- 
cally—like Shorty from Sea and the 
Mercury Players, Festering Rinyanyons 
from Dekalb, Pachinko from here in Madi- 
son—they either broke up or went on to big- 

er things, or maybe | didn’t get nlona wi 
the bands after a while. Just various things 
happened, and there weren’‘ttoo many excit- 
ing bands that took their place. Well, 
Charles Bronson is from Dekalb, and | put 
outarecord * } 
think of a band around Madison or Chicago 
that! would really wantto put outa record by. 
Well there’s also Los Crudos. 
KDVS: Were you serious when we were talk- 
ing about a possible retrospective for Mecht 
Mensch? 


bythem, butbeyondthem,|can't ¢ 


S$: Ohyeah, | talked to the guy who did Bone 
Air Records, and he’s justtrying totrackdown 
the tapes for the Mecht Mensch stuff. I've 
heard there’s a couple of other people who 
have called and asked him about the same 
thing, sol don’t know if it’s gonna be with me 
or with somebody else, but there’s enough 
material that you could re-release the “Ac- 
ceptance” 7” and another full 7” of material 
they did on a split with ihe Tar Babies, and 
that’s awesome Midwestern hardcore. As 
pei he Negative Approach or anything 
ike that. 
KDVS: To me, they sound a lot more diverse 
than alot ofotherharcorebandsha ppeneing 
atthe time. : 
: Yeah, but not as weird as the Tar Babies, 
buttheydidhavesomeslowersongs. 
KDVS: Well, how do you want this interview 
to end? Is there anything we've left out that 
needs to be mentioned? 
S: | guess not; just pick up the Excruciating 
Terror CD on Pessimiser. 


INITERNVIEWS 


out here has 


wrapped up in 
the ecnalt West 
Coast phenom- 
ena ‘ of 
“nowerviolence” 
that a lot of our 
listeners are 
clueless about 
Failure Face, so 
describe your 
band to these ig- 
norant people. 

Bob: Well, ina 
lot of the reviews 
people seem to 
aha us in with 
throwbacks to 


sony ‘80s 
hardcore which 
is what | cut my 
teeth on. We do 
a bit of the early 
‘80s _ stuff but 
with some kinda 
modern 


in—maybe 
some | grins 
pars, a little bit 
re) 


the 


powerviolence 
sound. It's basi- 


callyallweknow f 


how to loy, and 
we just play if, 
an some 
people like it, 
which is pretty 


cool. 

KDVS: So what 

kind of stuff do 
ou have out? 

: We debuted 
onacompilation 
calle 
Florida Thing,” 


and oursong on § 


that compilation 
came out a 
month later on 
ourfirst 7”; some 
people call it the 
‘Life” 7”, but it 
really didn’t 
have a name; it 
was just the 


Failure Face7”. }, 


It was six songs 
we did 2500 o 
them, and it’s 
been out of print 
for about a year 
now. After that 
we followed up 
with a 7” on Eb- 
ullition Records 
called “All Pain, 
No Gain.” Then 
we had the Fail- 
ure Face/Ulcer 
split 7” that’s on 
my label, Burrito 
Records; _ that 
was also Ulcer’s 


‘It’s a did 


world debut. And justin 
late dhs a came 
out with a split LP with 
another band_ from 
Florida called E.B.S., 
which is on Burrito 


Records as well. 
KDVS: How do you think 


your sound has evolved gq 


since your first comp 
trac 

B: | don’t know, but 
people were saying that 


he band rea pro- 
grassed a lot. | don’t 
ink we're doing any- 


thing radically different 
now than what we did on 
the first record. Maybe 
we just play a lot better; 
we penauely recorded a 
lot better. The first 7” we 
recorded inan afternoon 
and mixed it for $140. 
The last ‘hing we did— 
the split LP with E.B.S.— 
that was ten songs; it 


gace bands such as 
-B.S.. I’m planning on 
doing some more stuff; | 
can’treally say a AN 
definite Bent now, bu 
I’m. gonna fry to do three 
or four releases in 1997 
if | can pull it off. In 1993 
| started distributing un- 
er the name Soun 
Idea. After about three 
months, Sound Idea be- 
camea full-time job, and 
| quit my tae phe: ince 
January of ‘94, it’s been 
my only source of in- 
come; it keeps me busy 
eight to twelve to 
hours a day, sevendaysa 
week.. I’ve been fortu- 
nate enough to save up 


enoughmoneytoopena P 


record store, and | run 
Sound Idea out of the 
store. | havea big space: 
half of it’s set-up as a 
record store; the other 
half is a wherehouse. 


and pure them in the 
mailbox; instead of hav- 


ing to wait two months | 
for someone’s response. 
now | can talk to peop 

i 


across the world 
stantly, and a lot of what 
punk rock is all about is 


d expressing your ideas to 


pear e. 
KDVS: Well, what's go- 
ing onwith Failure Face 
now, and are there any 
Bra for the future? 

: Well 


, Failure Face 


broke up; we played our 


4 last show at my store. | 


moved all the inventory 
fromone pariarine store 
to another and we 
layed a free show an 
lust about every song we 
ad, and we had a lot of 
fun. It’s on videotape. 
KDVS: Will anymore re- 
leases come out? 
B: Somewhere down the 


took us four days and al- 4 line, | would like todoa 
most $1000 to record. (OSM SE gededil CD with every Failure 
KDVS: | don’t really B: Lots of punk and Face song, because at 


have an opinion on this, 
but some bees lately 

ave accused Ebullition 
of propagating a sort of 
cliquish element amon 
ans of its bands an 
other “Ebullition-ap- 
prexpae ands. -As a 

and that has had a re- 
lease on that label, what 
are your thoughts on 
that 


B: Ebullition definitely 
has a following. Kent’sa 
totally straight-up guy; 
hetreats us great. He put 
out the record for us; we 
idn’t have to pay for 
anything; he gave usa 
unch of copies of it. | 
have a lot of respect for 
Kent; he’s probably the 
most honest person in 
punk rock today. Alot of 
people might condemn 
and say he has ag) 
and mighty attitude 
about things, but he 
holds to his beliefs, and 
1e has a lot of cool be- 
liefs. He’s successful at 
what he does—on his 
own terms—and | re- 
spect what he does. 
DVS: I’m glad to hear 
that, because | didn’t 
want to buy that stigma. 
So, about your own label 
and mailorder, why 
don’t you do alittle pro- 
motion ioc yournans 
B: Well, | started a label 
called Burrito Records in 
1991, and | have six re- 
leases to date. | brought 
the world Failure Face, 
Ulcer, and some other 


hardcore basically. 
trade a lot of my Burrito 
stuff heavily with over- 
seas labels, solbringina 
lot of Swedish stuff, 
Japanese, Finnish, Ger- 
man stuff, Belgian, an 
soon. That's how] get it 
into the States for cheap 
because I|’m able to get 
foreign stuff for my cost 
of manufacturing Burrito 
stuff plus shipping. 

KDVS: If anyone ts inter- 
ested in ordering, how 
do they contact you? 

B: Well, if they want a 
catalog, they can send a 
buck to Sound Idea, PO 
Box 3204, Brandon, FL 
33509-3204, oryoucan 
check out Sound Idea on 
the Worldwide Web at 
www.ezbizware.com/ 
sound. 

KDVS: So you’re on the 
Web. Was there ever a 
“punk-ethical” doubt in 
your mind about going 
on-line? | 

B: No, | think the Internet 
and the Worldwide Web 
is cool stuff. You can get 
on it really cheap and 
converse with people all 
over the world for practi- 
cally free. When | do 
business on the net | talk 
to people in Japan an 
Finland for free, It’s all 
about communicating, 
and the Internet is bring- 
ing people together. 
When | was a teenager | 
spent all Saturday after- 
noon writing letters by 
hand, stamping them, 


; some point all 


’ of our 
records will be out of 
print, We also have are- 
cording of a live show 
that sounds pretty good 
and a_ couple o 
unreleased _ studio 
sone sowe'dliketo put 
out the “Total Failure” 
CD sometime. 

KDVS: | knowyou’reaw- 
fully busy, but do you 
plan to do anything mu- 
sically in the future 


B: Yeah, actually I’ 
talking with some peop®& 7 


rigns now. We're prob- 
ably gonna get some- 
thing started with Dee 


who is the drummer with 


End of the Centur 
Party—oa great ban 
from Florida—and 


Steve, the bass-player 
from Assick. Steve will 
Brobe ly play guitar, 

ee on. drums, I'm 
gonnayell; allweneed is 
a bass-player, but. we 
haven't even jammed 
ia at this point. 

DVS: On paper that 
sounds like a Florida 
hardcore superaroup! ; 
From there, Bob and | did 
some hardcore radio 
shop talk which woul 
bore you, butif you can’t 
find your favorite pun 
rock records at the 
Hindenburg in Sacra- 
mento or Armadillo in 
Davis, Sound Idea is one 
of the five mailorders 
that ty el recom- 


“mend. 


WE DOABIT OF THEEARLY 80S STUFF BUT WITH SOME 


KINDA MODERN ELEMENTS MIXED IN—MAYBE SOME 
GRIND PARTS, A LITTLE BIT OF THE POWERVIOLENCE 


SOUND. 


: 


: 


I es 8 to stop 
_ by KDVS one Saturday while 
-_ on tour to perform at Old 
| onsides. As normal KDVS 
k goes, the Future Farmers 
America were having a con- 
erence upstairs above KDVS, 
we had to wait until they were 
done for The Jimmies to start 
(noise complaints). We de- 
cided to just sit around, but as 
my duty I had to plug in things 
and stuff to preserve this mo- 
ment in time in the form of an 
interview... (1=Tim, 2=Barry, 
3=Chris, 4=) 


- Todd: We’re with Jimmies, it’s 
March something, Saturday... 
_ You guys are about to play a 
show in Sacramento. You just 
he in Chico last night. 
Ow was that? 
3: Good. 
2: It was good. Turned out 
‘ood 


teen year olds in the bar, 

2: Yeah, they don’t... uh, it’s 
like a bar but with underage 
people just wandering around 
in there and hanging out, too, 
‘which is fine but... 

3: They can drink but not 
smoke. 

2: ... itseems dangerous when 
you get sixteen ftv old girls 
running around, and drunk 
older ne 
Todd: Chico’s a party town or 
whatever, a college city so... | 
don’t know. Were there that 
many jocks there? 

; Not too bad, I didn’t think 
Like The Weaklings said, 
\ draw jocks [as mentioned 
mM a previous KDVS program 

uide interview with The Weak- 
ling, read by the Jimmies min- 
utes before this interview]. 


3: Yeah, thanks, Brad! 

2: We read that interview. 
That’s not right! 

Todd: Anyhow, this 


interview’s gonna be in there 
too so you can have time to get 
back at the Weaklings. 

3: We can do that. 

Todd: But first off, I heard that 
as you were an hour-and-a-half 
out of Portland, your van broke 
down. 

2: Yeah, we didn’t even get to 
our first show, and not only did 
it break down, it died. I mean, 
it’s over. It can’t be fixed. 

3: Metal shavings in the oil. 
That’s not a good sign. 

Todd: You can’t put in some 
Slick 50? 

All: No. 

Todd: So what did you do? 
2: Well , we parked it there at 
the auto shop place and we 
rented a U-Haul. Actually, we 
put it on our roadies’ credit 
card 


3: That’s why we take him. 
1: That’s why we take roadies! 
Todd: Are you always 
lagued with problems? I 
iw you have a song, “Bad 
Luck Equipment.” 
: one was called B.L.E., 


uipment. Now 
ra -L.R.V. 
Todd: What was that song 
about? Anything specific? 


2: We tend to always- I mean 
it happens to all bands, but our 


i It was weird. They let fif- 


cords are always screwed up, 
our strings are always rdoke 
ing, amps are always frying. 

3: We live and die by the 
phrase:““Win some, lose most’. 
2: The band’s motto is “Win 
some, lose most” and so far 
that’s applied. So I don’t know 
how we're going to- we’ve got 
this U-Hauf for one more day 


and then we gotta figure out 
what we’re gonna do. 

Todd: First of all, I just want 
to ask the Jimmies how the 
name came about, and where 
did you guys start off? I heard 


was just like a ‘bro. 
Yo. 

1: Sometimes sister. 

3: Sometimes sister with no 
hair. 

Todd: Backwater stories. 

2: Ah, but Longview, you 
know, pretty small town. Not a 
helluva lot to do. 

3: Except drink and do 


son 
4; 


drugs. 

2: A lot 
drinking 
and no, we 
never did\i 
drugs, man. 
Todd: So you 


still live there? 
2: I live in Port- 
land and the rest 
of the band still 
lives in 
Longview, and 
that’s where we 
ractice. I just drive 
ack and forth. It’s 
only about an hour 
away. Basically, our 
headquarters are in 
Portland but techni- 
cally we’re a Longview, 
WA band. 
Todd: How long ago 
was it that the band started 
officially? 
2: We’ve been playing for 
about seven years. 
3: The Jimmies? 
2: Yeah, it’s almost embarrass- 


' ing to say we’ ve been together 


for seven years and we’re just 
now starting to make progress 
just because we drank like fish 
for the first five and didn’t get 
much done, except get drunk, 
play drunk shows. But we take 
it more seriously. 
Todd: Is there a central 
Longview place for you to play, 
or did you just drive to Port- 
land or Seattle? 
There is nowhere in 
Longview to play. Zero. We 
rented a hall. 
1: We’d rent a hall. But every 
hall we ever rented, afterwards, 
we could never use it again. 
3: There’s been certain clubs 
that have arose to try to take on 
a venue of bands and stuff, but 


KRoViationas 


ey always failed. 
2: You rent a hall, and then 
somebody pulls a toilet out of 
the foundation and then they 
don’t rent back to you. Well, 
that’s one hall down and then 
two months later, you find 
somebody who didn’t hear 
about that show and you rent 
another hall and somebody 
kicks a bathroom door in and 
you never hear from that hall 
again! We don’t want to play 
in a bar in Longview, ‘cause 
you’re gonna play for a bunch 
of loggers and rednecks. 


: a 

you play with? Like...Moral 
Crux? 

2: We played with Moral Crux 
in Portland. We just played 
with Poison Idea, their re- 
union show, and that was great. 
The Queers we just 
hee with. 


Oyster Cult! 

2: That’s no shit- wh, that’s no 
dung! We opened up for Blue 
Oyster Cult. 

3: That’s scary. 

2: And we also opened up for 
Ace Frehley, too. 

Todd: What? I went to see the 
eWeaklings, the Procrastina- 
tors and you guys at E.J.’s and 
there was a bunch of jocks ral- 
lying for you. Or was it a 
bunch of skinheads... 

2: Don’t say that! No 
skinheads. I mean, you can’t 
really control these people who 
show up at the shows. I mean, 
they show up at punk rock 
shows and I don’t even remem- 
ber that night, if they were 
jocks or skinheads. 

1: Probably a bunch of 
Longview people came down 


1: That’s what it was. 
3: That’s probably what hap- 
ned. 

: We've had Nazi’s show up 
at our shows, but they just show 
up to cause trouble. They’re 
not there to see us, we’re not a 
hate band at all. Portland has 
always had that Nazi thing and 
that one night they just go from 
bar to bar and get kicked out of 
them. They cause fights, get 
thrown out, they go to the next 
bar and beat people up, get 


pst 
look at somebody that has short 
hair and say “That guy’s a Nazi, 
don’t let him in’’ Because I 
have short hair and I’m not a 
Nazi. That’s doing the same 
thing they do. 

I guarantee, a lot of 
longhaired freaks and 
rocker dudes are Nazis. 
They don’t have to have 
shaved heads to be 
nazis. How do you 
know who is a Nazi 
when they come 
through the door? 
1; But you have to 
remember, not all 
longhairs are 
freaks. 

Well, yeah. 
“Not all 
longhairs are 
hippies.” 

Todd: Do you 


bands? 

: Well, with The Weak- 
lings, and The Procrastinators. 
3: Used to play a lot with the 
Nervous Christians. 

2: Nervous Christians, who 


- don’t play much anymore. 


Apartment 3G, with ex-Poi- 
son Idea guys, but since Poi- 
son Idea did that reunion show 
it kinda jilted a few members 
of Apartment 3G. So.they’re 
not playing anymore. 
3: The Harlots. 
2: The Harlots are a really 
ood band. 

: Blackjack. 
2: Blackjack’s a great band. 
Sissy face. 
Interrupter: Do you know 
anything about the benefit 
show tonight? 
Todd: Yeah, it’s at 3rd and B. 
I: What time? 
Todd: Do you know what time 
the benefit show is? 8pm? 
I: And is it, like, five dollars 
to get in? , 
Todd: Something like that. 


: if ge 

it’s not live on the spot. Feel 

free to just come on in and in- 
terrupt our interview. 

Todd: Ifit was live there would 

be more interruptions than that. 

2: Where were we? “What?” 

You’re not working! What 

were we talking about? 

1: We were talking about great 

Portland bands to play with. 

2: Portland has a really cool 

scene. 

1: Well, a lot lately. We just 
lay all the time with Portland 
ands, but it seems like lately 

we play with a lot of the tour- 

ing bands that come through. 

2; There really isn’t a lot of 

bands like us. The punk scene 


. in Portland is pretty diversified. 


It probably leans a little more 
towards the hardcore, I think. 


> We lean a little more towards 


the “melody” side of things, 


, which is kind of a bad word, 
- but there’s not a lot of bands 
. like us that play more of a 


good-time poppy punk. An- 
other bad phrase. 

Todd: Did you open up for 
Pennywise? 

2: We haven’t done that yet... 
Todd: Have you played a lot 
in maybe Vancouver or Seattle? 
Not Vancouver, Washington! 
2: I was gonna say “I don’t 
think Vancouver, Washington 
is any...” 

3: It's not on the “punk map”. 
1: We’ve been there! 

2: We've played the Northwest 
area quite a bit. Seattle’s kind 
of hard to get into because their 
venues are very few. All-ages 
venues are not very many. 
They have a curfew, fie have 
a problem with that. And the 
bar scene is kind of screwed up 
too because if you’re not 
Pennywise or Bad Religion, 
there's not a lot of good places 
to play. You would think Se- 
attle has this great music scene, 
they would be stocked up with 
tons of places to play, but 
they’re not. 

2: But we’re trying. We’re 
working on Seattle a little 
more, but Portland prey 


: toomuch. We’re trying to bac 


away from it. 

3: Yeah, lay off Portland for a 

while. 

Todd: So, that’s probably why 

pears on tour right now. You 
ave anew release out. 

3: “Countdown.” 

2: “Countdown” is our first 

full-length record in seven 

years. See what I mean? That’s 

where we spent five years 

drinking and didn’t release 

anything. 

Todd: So what’s this new al- 

bum released out on? 

1: Schizophonic, 

Todd: hat kind of deal is 

that? Where are they from? 

2: Schizophonic’s just a small 

independent in Portland and 

they re not necessarily a punk 
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Above: The Jimmies and 
their U-Haul parked outside 
Freeborn Hall. A U-Haul on 
a west coast tour? How 
much is that going to cost 
Barry??? 


INTERVIEWS 


In the past few years there has been 
this explosion in punk rock of bands 
returning to the original roots of 
rock’n’roll--the fun, the energy, and 
the swindling. Along those lines, San 
Francisco seems to be a hotbed of 
touring punk rock n’roll bands. I de- 
cided to call up Greg Lowery, owner 
of the high-profile record label Rip 
Off Records (also from the band 
The Infections and previously The 
Rip Offs), and ask him what’s going 
on with all these bands popping up 
out of the blue... 

Todd: How’s the weather in San 
Bruno? 

Greg: It’s pretty good, but I’m not 
there. I’m in San Francisco. San 
Bruno’s a false address, man. 

T: Oh, really? 

G: I live in San Francisco. 

T: Ah, no way? 

G: That’s my parents’ address. So 
anyone who wants to go say hello to 
my parents can help themselves. 

T: Yeah, sure, I bet... you just say 
that, now. 

G: Go party up with them, man! 
Smoke some dope and stuff. 

T: How did you get involved in the 
garage-punk scene? Were you a 
ria record collector before? 

G: First off, I don’t really like that 
label “garage” and all that, ’cause I 
don’t feel what I do is garage. I just 
think it’s rock n’roll, to be honest 
with you. “Garage” is always people 
have that connotation where it’s like 
“it sounds like shit, bands can’t play.” 
I don’t believe it. I just think it’s pure 
rock’n’roll. That’s just me, anyway. 


mith naire? 


aoe 


I got started in it with my friend, and 
my girlfriend at the time, in Super- 


id 

T: When did you form that? 

G: It was 1991, the beginning of '91. 
T: Did you know how to play in- 
struments before that? 

G: No, we picked up our instruments 
all at the same time. 

T: What were you doing before that? 
Preparing people’s taxes? 

G: Almost as bad. Me and Darren 
from Supercharger were working at 
the airport doing freight-forwarding. 
Picking up boxes, shit like that. Real 
intelligent stuff. That’s how.we met, 
at the airport. It’s all his fault. 

T: What happened from there? 

G: He got a nice Christmas bonus 
from his job, bought a drum kit, and 
said “You’re gonna play bass.” We 
went from there and started playing, 


then he decided he 
wanted to play 
guitar ... and that’s 
basically how Su- 
percharger 
started. We just re- 
corded our own LP our- 
selves, did it for 
fun, put it out, 
then people 
started recog- 
nizing us. 
The rest is 
kinda his- 
tory, in a 
way, and We 
just started playing. 

T: When did you guys break up? 
What happened? 

G: It was March of ‘93. 

T: Was it a bitter ie 

G: Yeah, it was a bitter breakup. | 
haven’t talked to Darren to this day 
because I don’t hang around 
assholes. Anyway, nah ... we played 
Europe and he kept saying he wanted 
to break up in out tour in Europe, and 
I was trying to say “No, that’s really 
stupid. We’re at our peak. The Su- 
percharger Goes Way Out! LP just 
came out.” 

T: Did you guys listen to rock n’roll 
records before that.? 

G: Oh yeah, we listened to every- 
thing. We had many influences. 
Since we’d been in bands, we both 
have gone very different routes with 


ld DAV ET ot 


RIP 


Recent Ripott 


ened to kick his ass. We didn’t 
talk to each other for about two 
weeks on the end of the tour so it was 
quite fun. As soon as I came home, I 
started Rip Off Records. The Stat- 
ics was the first thing I ever put out, 
and at the same time I decided I was 
gonna start another band. And that’s 
how The Rip Offs started, as soon 
as I came back from Europe in March 
of ‘93. 

T: Who and what is Radio X, and 
are they better than you? 

G: Radio X is Darren, and that’s 
Super*Teem! also. Same thing. And 
no, they are not better that us. 

T: Do you think the new Donnas 
record is good? 

G: Nope! I think it’s the fuckin’ 
Ramones, and that’s bullshit. 

T: Did The Donnas write the songs? 
G: What do you think? No, they 
didn’t. 

T: So who writes them? 

Releases: Registrators “Terminal 


Boredom” LP. Loli and the Chones “P.S. We Hate 
You” LP. Chinese Millionaires 7". Swindlers 7”. 
Spastics 7": These releases have a late seventies 
punk fair that now dominates the attentions of six- 
ties/seventies record collectors/drunks/burnouts 1n 
San Francisco bars like the Purple Onion. The 
Registrators LP is the best | have heard from them. 


I've seen this band live (in fact they did a 
Rats cover live. from what | could tell. They 


Satan's 
Must 


be record collectors since they've got the catchy 
late-70°s punk guitar lines. but sped up (I sware 
“Just 167 sounds exactly like The Normals’ “Al- 
most Ready”. but sped up)) and this recording 
comes close to repreducing their live energy. and 
they are amazing live. The Loli and the Chones 


LP is more of 


a pissed-off °77 rocker: primitive 


lyrics and chord progressions, but a thicker guitar 
sound. Songs like “L hate your guts”. “Sick of 
You”. and “Drop Out”. you get the point. Swin- 
dlers: Sound like the Rip Offs. Chinese Million- 
aires: From Michigan, The Spastics: X-Ray Spex 
inspired. sounding closer to Spoiled Brats (buy the 
7" and figure out why). All 3 one-sided 7's -- 


Why? 


the music that we like. You can hear 
that in The Donnas and The Bobby 
Teens and the stuff that he does in 
The Brentwoods [Darren runs the 
the record label “Radio X”, the la- 
bel these bands are on]. \'ve gone a 
different route. His is a little more 
cutesy. 

T: Do you think The Brentwoods 
are a better band than The Rip Offs? 
G: Haha! NO! No | don’t. 

T: Do you think their LP is annoy- 
ing? ; 

G: Uh... yeah. I don’t like it. 

T: Do you think it hurts your ears 
*cause there’s so much treble? 

G: Yeah, but I don’t want to harp on 
this shit. It’s just what Darren wanted 
to be, and that’s why he wanted to 
break up Supercharger. We broke 
up in Europe and he was being an 
asshole, the whole tour, and I threat- 


G: Darren. Darren writes for The 
Bobby Teens also. Yet he won't play 
in any band. Strange, isn’t it? 

T: Did you start Rip Off for fame 
and fortune? 

G: Nobody does this shit for fame 
and fortune, they do it for fun. 

T: People end up running it out of 
their apartments. 

G: Yeah, like I do now. | was still 
doing air-freight and stuff when Rip 
Off Records started. You can’t make 
money doing this shit. You have to 
be real lucky, and I’m basically liv- 
ing off if it now and I’m lucky. 

T: How’d you get a hot girlfriend? 
Was it from being in The Rip Offs? 
Or is she just a relative of yours? 
G: Yeah, she’s my sister. Basically, 
she was enamored by the best band 
in the world at the time--The Rip 
Offs, right? 


T: Why did The Rip Offs 
break up and what 
happened to fun- 
loving Jon Von [ex- 
Rip Off member]? 

G: You know how to 
bait 


Mr. T Experience, 
then jumped shores to The Re Offs. 
How did he get involved in The Rip 
Offs and then why did you guys 
break up? 

G: First off, Mr. T kicked him out, 
rightfully so. ‘ 

T: It seemed like they [The Mr. T 
Experience] started sucking a lot as 
soon as he left. 

G: Yeah, it’s true. People who only 
know Jon Von can’t fault him, and 
think his music’s good. I understand 
that, but people who know him per- 
sonally, like me ... he’s just like an 
enemy to me, like Darren. There’s a 
lot of incestuous people ... people 
stab each other in the back in rock 
n’roll and punk rock. Then they'll 
fuckin’ hate each other, and two 
months later they’re friends. They’re 
boyfriend and girlfriend. See, I’m 
not like that. When people fuck with 


me... 
T: How could Jon Von do that? I 
saw him at a show with a squirtgun! 
G: Yeah, yeah, how can he do that? 
How can he be such an asshole? Is 
that what you’re trying to say? Well 
let me tell you that when you start a 
band you gotta be really careful. | 
want all bands that are just starting 
up to listen. Here’s the thing that 
fucks the band up every time, 
women. So John Bobbs basically 
didn’t get laid for the fuckin’ two plus 
years The Rip Offs were around, 
right. All of a sudden he gets a girl, 
right? All of a sudden the band’s on 
hold. Band’s on hold and were get- 
ting ready to go to Europe at the end 
of “95, right? And we’ve been plan- 
ning it since the beginning of the 
ear. As it gets closer to the dead- 
ine like August, September to go to 
Europe. He’s telling me, “I can’t go 
to Europe,” and I go, “Why,” he goes, 
“My knee hurts.” I go, “I don’t give 
a fuck, play in a wheelchair! You're 
going’ He goes “OK, OK,” you 
ow cause] set it all up, you know? 
So we got all the dates set up and 
around November, were supposed to 
go in December, he calls a band 
meeting and says, “I can’t go, uh, 
alright, I’m breaking up the band.” 
And I go, “What? Why? Why would 
you do something that stupid? We're 
going to Europe in a month.” He said, 
“uh...” He’s fishing for an excuse, 
he said he had a problem with me so 
I told him, “Fuck you, now you’re 
dead. You know? You want to play 
fucking games with me asshole?” 
Cause he didn’t have any problems 
with me. What it turned out to be 
was he got a new girlfriend and he 
promised his girlfriend a trip to Eu- 
rope at the same time as we were go- 
ing. OK? So basically its either the 


band or his girlfriend, he’s such amo- 


ron and pussy-whi asshole, he 
decides to go with his girlfriend and 


fuck the band. 
T: So’s he still with that girlfriend? 


G: Yeah! She moved in, she’s a — 


fucking gold digger, good. 
T: Well what’s he doing now? | 


G: He’sa loser! He’ll never do any” 


thing again as far as I’m concerned. 
Anyway, he had his chance. I let him 
in the band I mean he was a college 
boy and the rest of the band mem- 
bers hated his guts and told me ev- 
ery day to get rid of him but I said, 
“No, no, he’s good for the band, you 
know he’s good for us.” 
T: So the The Rip Offs are pretty 
tough? Y 
G: Yeah, well whatever, you know 
he’s an asshole and he just wasn’t us. 
He basically wasn’t the way The 
Infections are now. You get people 
who are college level, college boys, 
ou know, hate to say it but he was 
just a rich college boy, there’s no 
doubt about it and he still is and got 
sucked on to us more on the street 
level. I don’t know how else to say 
it: He was from a different planet. 
T: So, is Shane White [from The In- 
fections] a pretty crazy guy? 
G: (Lau aha Yeu he can be a pretty 
reat guy, too. 
: Do you guys drink a lot, or are 
you dry? 
G: Shane does and the rest of the 
band gets a little crazy. I‘m the ma- 
ture cool one. 
T: I hear a lot of bands sort of rip off 
The Rip Offs sound. I can see just 
by listening to new records that 
there’s this sort of explosion; like 
there’s one band in England, The 
Superfly TNT’s. 
G: Actually I think they’re trying to 
emulate Supercharger a little more_. 


There’s a band from Germany call) 


The Steve McQueen’s that are a 
tually playing the “Rip Off Rumble.’ 
They actually wanted to be Super- 
charger and The Rip Offs really 
bad, too. Bottom line is the shit is so 
simple that you're going to get a lot 
of imitators. It’s not like its fucking 
innovative anyway, it’s not like we’re 
doing brain surgery. 

T: Well you gotta have the soul to it, 


G: Yeah, you gotta have a little bit, 
you make a simple song with your 
own style and that’s why The 
Donnas to me are just a puppet of 
Darren and The Ramones you 
know? 

T: So when did this garage--ah--I 
mean rock n’roll thing explode? Was 
it from the New Bomb Turks or was 
it from The Mummies? Was it The 
Rip Offs? 

G: Well, no. I think it all started 
with The Devil Dogs; they’re prob- 
ably one of the first ones of that kind 
to get the ball rolling where people: 
would take a look at a more snotty 
attitude in rock n’roll again. That to 
me was the start of it, and then The 
Mummies, of course The Mummies 
were very influential in attitude, at 
least to me. Rip Off Records was 
started because it was a rip-off of 
some of The Mummies ideas; that’s 
what the whole gimmick was. 

T: Is the borrowing from 60’s or 70's 
punk? Oris it a combination of rock 
n’roll attitudes? 

G: I'd say it’s a combination. 
seems like a lot of bands are leanj 
more towards a 70’s punk attit 
Borrowing from the 60’s ... you sti Z 
have bands doing it, but it doesn’t” 
seem like its the hot thing to be do- 
ing right now. Whatever, the bottom 
line is I love 70’s punk most of all, 
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but I’m not going to sit there and try 
to copy it like a lot of these bands 
are doing now; I’m going to sit there 
write the same kind of music that 


Like all those bands with ‘77 in 
ir names? 

G: Yeah that’s a joke, or put Sid Vi- 
cious on the cover or fucking put this 
is dedicated to Sid Vicious. That's 
like bullshit, what kind of self-re- 
specting band would do that? That's 
insane! I mean, where’s your fucking 
sense of individuality? You can try 
to copy the energy, I do that, but you 
don’t fucking sit there and fucking 
doa Sex Pistols-like cover in fucking 
hostage handwriting or kidnapper 
handwriting and write songs about 
the blank generation. I mean give 
me a fucking break ... better to just 
be a stupid fuck like me. 

T: So what do you think of the rock 
n’roll scene right now in SF? Is it 


pretty big? 
G: No. fai not a big fan of most of 
the stuff around here right now. I’d 
say it was probably big a few years 
ago when we had The Rip Offs and 
Spoiled Brats. The good thing about 
this scene is you only get so many 
Eo into it, and these same people 
keep doing things over and over 


again. 
| tr What about the stuff on Planet 
Pimp and Repent [other SF record 
labels], and stuff like that? 
G: I can’t comment on stuff like that. 
You know what I like; it’s on Rip Off 
Records. I don’t like horseshit, I 
don’t like jokes, | don’t like wasting 
my money on bullshit. I want to hear 
music. 
: What was that one joke comp on 
t Pimp? 
Well, it has nothing to do with 
k n’roll. 
T: Is it being drunk? 
Pe Well whatever, it’s nothing I'd 


y. 
T: Do you think the SF scene is for 
burnouts, drunks, and record collec- 
tors rather than kids? I mean, all the 
shows are in bars. 

G: You know what the problem is? 
I mean, Id love to get around this; 
I'd love to play to kids. I love that 
*cause they are the ones who buy my 
stuff more than anything, “cause they 
love energy. I'd love to find a way 
to get shows but it’s hard as hell 
"cause no place wants to have an un- 
derage show, and I’m sure as fuck 
not going to play Gilman. In San 
Francisco it’s really hard. I want to 
do a Rip Off Rumble where only 
le under 21 could get in, but I’m 
ving nothing but trouble trying to 
figure that out. I couldn’t do it. 
ybe next “ed I can try to figure it 
out or something. 
T: Why do fate Sacramento so 
much? 


G: I don’t hate Sacramento; it’s all 


ri 
T: Somebody said that The Rip Offs 
would never come to Sacramento 


n. 
©: Actually that’s true. We put out 
one record or LP and we knew we 
were a good band and we knew other 
people should be into it. People were 
too ig! coming to see their local 
. We would play after the local 
and they would see them and 
it ‘cause they know them and 
, want to be seen. To me it was 
Just a fucking teamster crowd. The 
irls would just go to see the cute 
looking guys in the band so they 
could get laid, and then the fucking 


guys are going to see the girls who 
are trying to pick up on the band. It’s 
a fucking circle of bullshit; they 
could care less about the music. So, 
y'know, fuck that! Who wants to 
play to fucking poseurs? Who wants 
to play to people that don’t even give 
a shit? 
T: Why don’t The Infections have 
an album out yet? I heard there was 
a guy from Sacramento in the band. 
G: The Infections will be having 
an LP. We have recorded it and it 
will be our probably July or August- 
-in the summer at the latest. It’s com- 
ing up real soon. It’s all done; we're 
doing the cover right now. We did 
have the original Infections guitar 
layer, Jason, from Sacramento and 
it just didn’t work out. He’s a bundle 
of energy. We’ve got a new guitar 
player, Justin, who was also from 
The Spastics; he’s the new rhythm 
guitar player. So if I hated Sacra- 
mento so much, why would Jason be 
in the band, right? 
T: What's the deal on the big Rip 
Off Records show in May? Is it go- 
ing to suck? 
G: Oh yeah, it’s going to suck big 
time [sarcastically]. It should be fun, 
man. We’ve got all kinds of bands; 
we ve got The Problematics, we’ve 
got the Chinese Millionaires, The 
Registrators; one show only, com- 
ing to America just to play this one 
show and going back. 
T: Are you flying them out? 
G: No, they’re coming out. They 
know they’re going to lose money. 
They don’t care; they love San Fran- 
cisco. 
T: I saw them once at the Bottom of 
the Hill. They were really good. 
G: Probably played with The Rip 
Offs, right? That's when I met my 
girlfriend. 
T: The crowd was out of control that 
night. People were slipping on beer 
and there were glass shards every- 
where. 
G:; Yeah, my girlfriend actually cut 
her hand. I was bandaging it up ... 
that’s how it happened. Anyway, you 
saw The Registrators before they 
were stars. You can say, “I was 
there.” 
T: When is the Rip Off Rumble? 
G: It is Memorial Day weekend, 
May 23,24, and 25th. 
T: Where is it at? 
G: Friday at Bottom of the Hill. 
Saturday and Sunday it’s at the Kilo- 
watt. Friday, some of these bands 
people may not heard of because 
some of these bands are brand new. 
It’s a band from Texas called The 
Illesses, brand new kid band, The 
Steve McQueens from Germany, 
The Motards from Austin, and The 
Problematics. It may be the last 
time anyone can see The 
Problematics that close so I suggest 
you go. And then Saturday, a brand 
new band called The Spites from 
Arizona--going to have a single out 
just in time for the Rip Off Rumble- 
-my band, The Infections, The Chi- 
nese Millionaires from Michigan, 
and The Registrators from Tokyo, 
Japan. Then Sunday, we got The 
Retardos ... hey, sounds like a Ra- 
dio X band! Anyway, The Retardos, 
a great band, mark my words; a band 
called The Brides from Chicago; the 
great Loli and the Chones, and once 
again for one west coast show only, 
he Oblivians. 
T: Oh wow, last time I went to see 
The Oblivians at the Kilowatt, | 
drove down there, parked in The 


KRoVusT1onsS 


Mission, The Oblivians can- 
celled, my car got broken into, 
the window was smashed, my 
stuff was out on the street, and as 
I was driving home, | totalled my 
car ... so | blame it on The 
Oblivians. . 

G: Holy Fuck! That’s bad luck, 
man. 

T: Yeah, I was walking around 
Walnut Creek the entire night. 
But anyhow, just some stuff to 
wrap up, are people going to get 
sick of this rock n’roll/lo-fi stuff 
and then you'll find yourself hav- 
ing to work at Lookout, or work 
at Gilman Street? 

G: Well, if you really pay atten- 
tion, and I know you don’t, you 
can see, and I’ve always stated 
this, and people may not know 
this, but I've never been a really 
big fan of lo-fi myself. What has 
happened--especially in the early 
days of Rip Off Records--I didn’t 
know what I was doing. I re- 
corded a lot of the bands, and a 
lot of it came out lo-fi, but I guar- 
antee you that I wanted it to 
sound as good as any studio re- 
cording. It just didn’t happen; I 
was trying my best. Now I got 
myself on top of it a little more if 
you listen to the latest records on 
Rip Off. 

T: You went down to Radio 
Shack.and got yourself a mixer 
or something? 

G: Yeah, there you go [sar- 
castically]. Well, I'm not record- 
ing so much anymore. In fact, 
The Infections LP-- which nor- 
mally I would love to record any- 
thing I do--I had somebody else 
do it--an outside influence did it 
so I don’t have to worry about it 
anymore. I’d rather just make the 
music smoke and not try to worry 
about being a recording master. 
So, if you fies to the Loli and 
the Chones LP, for example ... 
that’s recorded well; is it not? 
T: Yeah, it is. 

G: Well, what about The 
Registrators album ... recorded 
well? 

T: Yeah, itis. 

G: See, you’re not paying atten- 
tion. 

T: It was a general question. 

G: The Chinese Millionaires, 
once again ... recorded quite well; 
so all the stuff is starting to get 
better. And you’re right, though, 
because | am sick of lo-fi stuff 
and I hate fucking bands who do 
that bullshit. You know, “We 
sound like shit; we're better than 
you. We’re lo-fi.” And any band 
who claimed they’re lo-fi-- 
they’re this, they’re that--they’re 
a fucking joke, OK? You don’t 
sit here and make all these fuckin’ 
stands on bullshit that’s going to 
be outdated two years from now 
.. “Yeah we're lo-fi ... we’re this 
... we're Oi ... we're that.” You 
know, it’s bullshit. Labels are la- 
bels, 4 lay your music, man, 
and shut the f.... 


And I guess you get the poin ... 
but maybe not. Is Greg a rock 
n’roll purist, releasing a bunch of 
cool records, or is he a modern 
day Malcom McLaren? Darren 
from Radio X and Jon Von: if you 
are reading this, what is your side 
of the story? Rip Off Records can 
be reached at: 581 Maple Ave, 
San Bruno, CA 9 ; 


aroun 
and start telling stories about how you cried ata New 
Kids On The Block concert.) Look at all the different 
music| now know about (I’m still learning about why ex- 
actly noise is a genre of music. | mean aren’t any of you 
noise fans wondering if the any of the noise artists are out 
there laughing their asses of at you for buying their 
noise?) |know howto dj. OKI guess | know how to radio 
dj. | could never be the next dj Shadow, ok maybe the 
next dj Scratch ‘n Sniff, but never dj Shadow. | have had 
radio shows since Feminine Discharge, and its okay fun! 
guess, | usually get too tired to get creative. So there we 


go. | 
alotof blood, sweat, and Cindy’s lip gloss goes into each 


“amBUSHed...” continued... 


der to buy chicken from Safeway and watch me naked in 
my house. 
° 


Ain 


and you get to know who your friends really are 
here when you wearyour George Michael shirt 


hope that you have fun reading the program guides, 


ong ever, “Don’t Speak”). 
OKsoifyou really wantto know. Gavinisall that. know 


Of course the band, Stalker, with their hit song “Star 


69," thinks I’m a little crazy when | ask them for an auto- 
graph. They're from Sequoia National Park and were on 
tour in Ireland for along time. Yep, a band from a Na- 
tional Park. The only time they’ve ever been played on 
eel radio was on my show 


SOI’MINTHE BAND. OKso it was fromthe Se- 


ees Weekly Top 40. Yes! havelearned. 
Onadumbirrelevant endnote, | think you should check 


outthe debutalbum by The Veqss ecicosd ap Aeacl the 
new Sleater-Kinne 

coming album from The Lookers(Candyass). Wake me 
up before Yo-Yoa Go-Go. 


Kill Rock Stars) and look for an up- 


INTERVIEWS 


Interview with Steveggs 
noisedud 
extraordinare via mail. 


Organ Donor: Tell mea 
little aboutyourself, yourla- 
Bebyourbands, yours 
hobbiesetc. 
Steveggs: Hil go by the 
nickname of Slevegasand 
I’manall-around fotal 
fuck up. I’m 26 (9/ 
25/70) butllook 

ike I'm 
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work at Soe 3 

a_ total Ag 

killer res- # F ourant 

called Hooters. | 


make goodmoney work- 
ing there. Plus I’m the 
kitchen manager. | totally 
love my job and the people! 
workwith. Mylabel is called 
Egg Scab Radio and | re- 
lease C-90 tapes of my band 
Prolene alsoafewof my 
riend’s projects also. Re- 
cently | have started Egg 
Scab Records and put outa 
7"andaCbD. I’msaving upto 
put out my next_CD which 
will be a Pile of Eggs comp 
CD. All ay bands are just 
small fun things | do as a 
hobby, The bands |’min are 
Pile of Eggs, Schnauzer, 
Nut Screamer and Minch. 
There are also a lot of spin 
off bands from those bands 
like P.U.. God Damm 
Jerks, 3.2 and Space Bug. 
| love recording music and 
playing noise, soinaway my 
abel and my bands are just 
one and the same. My mu- 
sic | record is fast, slow, 
funny, not like everyone 
else, serious, weird, moody 
personal, mean. A lot of 
people call my. bands noise 
whichis cool because! thin 
of it as noise also. As for my 
hobbies, | just collect things; 
tapes, records, CD’s, 7s, 
videos. I’m a big time Star 
Wars fanatic. |collectaction 
HaUrss, Star Wars books, T- 
shirts, cards. | like going to 


doing i 

mail - — hokk ' 
m es ° ° 
all | Have clout 300 ail 


o to alot of 
0 a zine 


friends. | 
shows and | 


q is 
alsoa big hobby 
A e. Sleepin 
gg isthe shit. | love if. 
Ok next questions. 
Sorry to go off on that first 
one. 
OD: What attracts you 
about noise? Ay 
SE:Alotofthings. Noiseis 
100% free of all trends. 
Noise comes in many 
styles and_ flavors. 
You've got grind- 
speed noise, shit- 
noise, mellownoise, 
harsh noise. | also 
think it’s cool be- g 
cause everyone 
that’s into noise 
is also into 100% 
of other things like : 
death metal, classic rock 
‘s glam metal, Godzilla, 
toys, 1.V., books. It’s also 
cool because all of us noise 
rockers trade tapes with 
each other. We have made 
our own little community. 
We all pass out ads for each 
other. Noise is a cool world 
to bea partof. I’mglad I've 
stuck with it for all these 
years. I’ve been part of the 
noise movement since 
1990/1991 and I’ve met 
100’s of cool people into 
noise rock. Noise is per ae 
ingoway, i ant geioe er. 
OD: Do you think that with 
the advent of your first 
coupleofreleasesthatwhat 


k you have been doing for 


years inthe underground 
will slowly change? | mean 
with all the stuff that goes 
with a “real” label do you 
think you will still have the 
time to do what you haveal- 
ways done? 


SE: Wel 
are always changing: 
Things are changing right 
now as you read this. |hope 
mings will change. | don’t 
mind changes really. pe kk 
think! meaner ee in 
tapes ouf just because | pu 
outafew7"’s or CD’syou’re 
wrong. | totally love puttin 
tapes out. Even if! got rea 
big and popular, I'd still be 
putting tapes out. asans! 
isnota “real” label inthe 
first place. My label 
is just a tool for 
people to 
find 


and 
tapes. My tapes 
are more important 
than the CD’s and 7"’s be- 
cause the CD’s and 7"’s are 
limited. Tapesarenot. | 
OD: Just out of curiosity, 
what is your take on the 
noisecore/noise scene to- 
day? Itseems that there are 
more and more bands pop- 
ping a some taking the 
erm “shit-noise” to anobvi- 
ous extreme. What do you 
think about it? Are those 
bands “shitty” or “uncre- 
ative” orjustnoise? | 

SE: | think the noisecore 
scene is on the brink of be- 
aay a more powerfu 
force. Because death metal 
is lost, punk rock is re- 
hashedamilliontimes over, 
all radio bands are lame as 


After the skank-worthy their albums--their self- support on the west coast. 


Scofflaws show at Berkeley 
Square on February 14, we 
shmoozed a little with the 
singer/tenor, Richar 
“Sammy” Brooks, whoisjust 
anall-around nice guy. The 
Scofflaws are a third-wave 
say ska band from New 
orkwho ripituplive as well 
as on 


THE 


SCOFFLAWS |) Fre 


» saxand trombone sound. 


interviewed by 


titled debut album and their 
latest “Ska in Hi-Fi.” Since 
we adeptly forgot a tape re- 
corder, Sammy agreedtolet 
red slat ckniptie ite 
with him. 


anuny comes back from 
he bar with a second post- 
concert 


Slick. 
Christina 
@ (CV): You 


to 
hear that! 
We love 


~ Christina having 


ow we have friends out 
here like Eric from Radio 


oise. 
CV: Yeah, | justloveyourska 
style--the jazz influence is 
great. And three saxes-- 
alto, tenorandbari--that’sa 
nice touch! 
Chris (CE): And the trom- 
bone--that makes four 
horns! The sound you get 
jonetnes is phat, and that’s 
with acapital“P-H!” 
Sammy: Yeah, that’s kinda 
oursound. Whenwestarte 
up about ten years ago, | 
was leading The New Bohe- 
mians at the time, and me 
and Buford [the trombone 
lover} started up the 
cotflaws and gotsome new 
members. As the band got 
Bigger, OUT IneUp paonaed. 
e stuck with the meaty low 


CE: Wait.... The New Bohe- 
mians? Asin.... 

Sammy: Yeah, | sold that 
name to Edie Brickell for 500 
bucks. (sammy benks dawn 
and shows us his pride and 
joy--hisnewsax case. Ashe 


KOVraTOons 
ee a i a 4 


een deaiiians 
if you think about it things 


uck plus 
bor ng 
as hell. 
And | 
think 
; Noisecore 
faite aii has. the 
Pp O- %&  tentialto 
: step up andbecome 

a trend for thousands of 
assholes. Noisecoreisafun 
way to meet interesting 
Epone and to trade tapes. 
hit-noise is both cool and 

boring. It’s cool when 
shitcore bands get innova- 


tiveandareaggressivewith C 


romoting their stuff. It’s 
oring when shit-noise 
bands do the same ung 
over and over and overan 
try to be like Anal Cunt. It 
sucks when bands can’t 
think for themselves - an 
they just do what other 
bands have done. 
OD: Do you ever see your- 
self leaving the under- 
ground for any 
sort of reason? Or 
will noise and mu- 
sic always be your 


ife 
_SE: Idon’tthink! could 
just give up and quit 
now. I've been into mu- 
sic my wholelife. | totally 
love doing mail, meeting 
new people, trading tapes, 
loing interviews, doing 
zines, going to shows, play- 
ing music. I'vegottoo many 
friends into the same ay 
I'll die being a noise jerk. 
End of story. j ; 
OD: From my point of view 
certainnoisecore bands are 
Prexing upin popularity and 
was wondering if you think 
that noise in gener will 
ever become a huge main- 
stream genre. 
SE: Noisecore could be- 
come a huge mainstream 
enre | think. Ifthe right 
ands become more popu- 
larand they stay true to their 
roots. on’t foresee 
Merzbow or Anal Cunt #1 
hit singles. But! do foresee 
noisecore becoming more 
like the 1977 punk rock 
movement. olsecore 


oesso, wegetacloserloo 
atthe lorce staiaT aires into 
the top of his head.) _ 
CE: There’s something I’ve 
been dying to know—does 
the star onyou’re head sym- 

olize anything y 
Sammy: Yeah, it’s a 
pseudobiblical __ refer- 
ence.... Actually it’s just a 

lamorized bald spot! 
flav hs) I'mstartinga fash- 
ion frend. | think everyone 
should walk around wit 
starsontheirheads! * 
CV: Now for a typical inter- 
view question. So, wheredo 
you think ska is headed? | 
mean considering the punk 
and rap infusion, like in 
those opening bands. 
Sammy: I've seen a lot of 
bands pop up recently and 
then you don’t hear about 
themanymore. Wedon'tdo 
pune thrash, or hardcore. 

: So do you think ska will 
become more popular, 
maybe mainstream? 
Sammy: Well, ska’s always 
been mainstream depend- 
ingonwhatcirclesyou’rein. 
People have always known 


d Fetish, Black Sabbathand 


needs a homebase, a zine - 
kind of like how punk roc 
has MRR - but who knows. 
Let’s just stick together an 
see what happens. , on 
OD: What are some of t 
best noise/noisecore ban 
re have ever heard? 
E: Anal Cunt, Meatshits, 
Minch, Pile of Eggs, The 
Earwigs, Traci Lords 
Loves Noise, Black May- 
onnaise, Sockeye, Raised 
in Meat, eatshop, 
Grunt, 
Nutscreamer, 
arge, C 
Onachbarn, Calibos, Fes- 
tering Puke, Herb Mullin, 
Pissed Off Orgasm, P.U., 
Butt, Suppression, Cap- 
tain Three Leg P’CH** 
Lustmord, Orb, Midget 


Kiss. Andhowcould| forget 
the Feces Munchers. 
OD: Last words? 
SE: Saygccabyers? Yeah, 
ou’re a good guy Organ 
onor and a good pal. 
Thanks for seitin me into 
this mag. Ithelpsalot. Even 
though exaryone thinks of 
me as some big time noise 
person, I’m nof. I’m into al 
music. I’m areal es 
tor of Jimi Hendrix, Led 
Zeppelin, and Doors stuff. 
I’m into going to raves and | 
have a mammoth death 
metal collection. I'd like to 
end this interview with just 
saying thanks to all cae 
friends for sticking with me. 
I've done a lot of things but 
|’m just getting warmed up. 
| have alot of new ideas - be 
on the lookout for a ne 
Scab Mag, lots of newco 
tapes, the Pile of Eggs CO” 
and the new Minch 7" in 
1997 ok. This has been 
Steveggs 3/97 - stay your- 
self, get aggressive with 
jour mail and if you would 
ike to give me a mail hello 
write to me at: 3329. 
Torrington, Parma, Ohio 
44134. And I'll give you 
more info about the CD’s, 
tapes and videos | have for 
rane and sell ok. Be cool, 
ater. 


about it. , 5 
CV: So how did you get into 
ska 
Sammy: Hey, it’s gota good 
beatandyoucandanceto it! 
CV: So what do you think’s — 
contributed to your longev- 
ityas a band? 
Sammy: Drugs, alcohol 
and Rip food! 
CV: Does that go for you're 
fans’ longevity too? ’ 
Sammy: Oh yeah! 
CE: So about your fans--do 
you find a difference in your 
anbase between the west 
and the east coast? 
Sammy: Well, sure. Locally 
in New York it’s a different — 
atmosphere since we're 
playing weekly, while we 
only make it to California 
once ayear. 
CE: Looks like we gotta get 
moving here. So, this was a 
bad-ass concert and we r. 
ally enjoyed peeegic ° 
Sammy: Thanks! Yeah, 
always good to hear fr 
the fans. (As we leave, 
see himgo up tothe barand 
order another gin and 
tonic.) 


On Saturday , February 
22, 1997, | got to see 
Kaia Lynn Wilson play in 
Los Angeles at this little 
coffee shop. Formerly of 
Team Dresch and 
Adickdid, Kaia is now 
a solo folk singer. 


Denise: This is not re- 
ally a question but...wh 
don’t you give the read- 
_ers a brief history of you 
as a performer? at 
ou’ve done? 
aia: Well. Starting out 


in high school, |:was ina 


jazz band. We were 
called Second Genera- 
tion, and | dropped out 
when | was fifteen or six- 
teen, | don’t really re- 
member. 
And then when | was 
ighteen | was in a band 
9: led Adickdid, and we 
ut out a full length re- 
cording. And then | put 
out a single of myself 
that was put out on Little 
Brother Records in 93. 
And then in ’94 | was in 
Team Dresch and we 


put out a couple of A 


records. In ’961 put out 
a solo record. And now 
I’m on a little west coast 
tour. oe 
Alanna: | was just 
wondering...um... it’s 
been a while since you’ve 
toured as an acoustic 
musician. How is this tour 
going as opposed to the 
One in_ Europe (with 
Team Dresch?) 
Kaia: This has been a 
great tour. Had really 
great shows and lovely 
props coming to them. 

ust moved to Indiana, 
this is my first big move 
away from the West 
Coast, so it’s been very 
nice to see my friends 
and stuff too. So it’s 
been a vacation tour. 
Alanna: What else are 
you doing in Indiana be- 
Sides writing music and 
stuff? Are you working 
or something like that? 
Kaia: | work at a little 
cafe called the Paradox. 
s the only cafe in 
eencastle, cause 
eencastle’s like 8000 
eople in that town. Its 
really really small. | work 
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.to? 


art time there and then 
'm a full time house boy. 
Cleaning the house. | like 
to listen to Phranc while 
| am cleaning the house, | 
don’t know why. We 
have kittens. We adopted 
two kittens from the Hu- 
mane Society. So now we 


‘have kittens. So what do 


| do? There’s not so 
much fun to be had in In- 
diana. Really, if | must be 
mean to Indiana. 

Alanna: Is there any 
sort of dyke community 
there? 

Kaia: No. Bloomington’s 
okay. . This town called 
Bloomington is about an 
our away. It’s got lesbi- 
ans and stuff and we oc- 
casionally go there. | 
don’t know what we do 


for fun. It’s hard. Not 
much. 
Denise: | know it’s a 


question you ereenly 
hate to hear, but what re- 
ally pepper a? with Team 
Drescn? : 
Kaia: Well I’m not in 
Team Dresch anymore. 
It’s super personal. | 
guess | just don’t think it 
Should be up for public 
discussion. 

Alanna: | was wonder- 
ing why did you choose 
to add “No Sides” to the 
new album as _the only 
song from the 7". 

Kaia: ‘Cause | wanted to 
have more songs on the 
record and | didn’t have 
anymore. And also be- 
cause | think that some- 
times its okay to put 
songs that were only put 
out on 7" to put them on 


cds. 
Alanna: But why spe- 
cifically that one? 

Kaia: | don’t know. | 
might even record “My 
Voice” again and put it on 
a cd, if | get desperate. 
Denise: What new 
bands are you listening 
Isn't Cinnamon 
Imperials playing to- 
night? | love Cinamon 
Imperials. Didn’t_you 
play with Motel No Tell 
in Portland? How were 
they? ; 
Kaia: Oh, my favorite 
new band, Motel No 
Tell. They’re excellent. 
They’re Becca from Ex- 
cuse 17 and Tracy from 
Heavens to Betsy, 
and this girl Jessica. They 


really really rock. | have 
a tape of theirs; ey re- 
corded on 8 track. | like 
the Need too a lot. 
They’re from Olympia as 
well. They’re awesome. 
Alanna: Would you ever 
consider putting the song 
“Lines” on an album? 

Kaia: | can see that you 
have an ulterior motive. 
No, No... You_want that 
song on acd? You like 
that song? Wait 
“Lines”... it’s on a.cd. 

Alanna: Yeah, it’s on 
the KXLU compilation. 

Kaia: | just didn’t know 
if people like that song or 
not. | have a hard time 
judging whether its good 
enough to put on another 
ping, | know that people 
like the “No Sides” song 
‘cause they’ve told me 


that. 

Elizabeth: Whose voice 
is in the beginning of the 
song “Julie of the 
Wolves” (on the new al- 
bum)? The little girl’ 
voice? 

Kaia: It’s me 
when | was ten. 
Alanna: Ok, so 
you read Juli 


h Vv 
when you: were 


op er, Foal 
en. Rubyfriu 
Jungle when 
you got a little 
older... What 
kind of books 
do you read 
now, or are you 
reading, (Kaia 
grimaces.) 
mean ...uh...Is 
that. a_ hard 
uestion?? 
aia: Hard 
qu estion 
(laughs.) I’m 
trying to read. 
I’m really bad at 
getting through 
a book for some 
reason. Right 
now I’m _trying 
to read 
Toni Morrison. | 
want to read all 
sorts of books. 
| really like Bell 
Hooks. 
Alanna: What 
song do you like 
to play most? 
Kaia: Probably 
the butt song. 
Most of the # 
time its really fun “cause 


EeRSSS 


pestle think it’s funny. | 


think that some people 
are offended. And then 
some people are kinda’ 
confused because every- 
thing else seems so sin- 
cere and sweet and then 
| start singing about 
buttholes. ; 
Alanna: At this stage, 
do you think you'll con- 
tinue to go with an acous- 
tic deh or do you plan 
to oo ack into harder 
stuff? 

Kaia: | am going to be 
in a band, but T don’t 
know. It’s a future thing. 
| like to be in bands. | 
want to be in another 
band. But | will also be 
“putting myself out.” I’m 
going to start a record 
abel and put it out my- 
self. Hopefully next fall. 
At least an EP. You know, 
like a six song thing. 

e 


Alanna: Are there a lot 
of record labels in Indi- 


ana? 
Kaia: | don’t know any, | 
don’t even know any 
bands. There’s not any 
scene there. 
Alanna: As far as the 
songs you covered when 
| saw you in LA... knew 
ou were a Smiths fan, 
ut | had no idea that 
Better Midler was a 
staple... 
Kaila: I’ve been aBette 
Midler fan for a really 
1ong time like my parents 
had The Rose album and 
when | was little | used to 
love listening to that. _ 
Alanna: What other big 
name musicians do you 
like? Depeche Mode 


and... 

Kaia: Well, Depeche 
Mode yes... Right. now 
I’m just a little tiny bit ob- 


Maybe a limited ten inch. sessed with Alanis 
| love ten inches. ; 


Continued on next page 


Aftermath Records and spend lots of money buying 
large amounts of records. So, of course all my shows 
on the radio were loud, fast, punk rock shows. For a 
: oy long time my radio shows were either 3:00 AM 

to 6:00 AM or 12:00 AM to 3:00 AM and by this 
time I was going to college and working at the auto 
repair shop on a part time basis. I had originally 
wanted to go to college and study industrial design 
and mechanical engineering. But in the years I had 
worked at the auto repair/mechanic shop I had dam- 
aged my hands and had developed severe joint and 
nerve problems in my hands, and I couldn't draw a 
ries. line or write neat to save my life! (I still can’t) 
I had also damaged my eyes by getting peery acid 
in them, so I realized a career in industrial design 
was probably not going to happen. I'll have to ad- 
mit it was getting involved with KDVS that led me 
to my fateful decision as to what to do. I ended up 
studying electronics, most notably, radio communi- 
cations electronics. So I can place the blame of my 
getting into radio engineering squarely on KDVS. 
As the Mash went by I continued to do punk shows 
on KDVS and I went to a lot of punk shows. I even 
helped out at a club that put on punk shows called 
the Vortograph. It was located at 15th and C streets 
in Sacramento. It was at this club that I met the fa- 
mous Jerry Perry as he was helping out at the club as 
well. Of course this was long before he reached lo- 
cal fame as the founder of the Cattle Club and Alive 
and Kicking. 1 also became chief engineer at KDVS 
for a couple of years as well as being a DJ. 

I had moved up in the ranks and I was 
content doing punk shows on Friday or Saturday 
nights for many years. But, as we all know, life can 
have many twists and turns. Well, I was getting older. 
I was out of college and working a regular job. I 
was starting to realize I could no longer be an angry 
youth. I still loved punk music (and I still do) but I 
was beginning to feel like I didn’t quite always fit in 
with the pun ict Lets face it, I was ap- 
abe my 30s, I had a ia tap job and I liked 

ancy European cars, not the things most punks are 

intof Punk also seemed to be changing a bit to a 
style that I didn’t seem to care for so much. It’s very 
hard to ra bie just exactly how I was starting to 
feel toward punk rock at this time, but let’s just put it 
this way: when you see a compilation CD of punk 
rock love songs you know things have changed radi- 
cally since the early days! 

I'll have to admit that there have been 
times in my life when I have had severe lapses in my 
judgment and I had one of these lapses when I de- 
cided to rent an East Davis Shit hole Duplex with a 


friend and fellow KDVS DJ. Now, don’t get me 


wrong, I liked my friend/roommate but I hated the 
place. It was a slum, and the people on the other 
side of the a were small-time drug dealers and 
big time crank-users. This was a real low point for 
me and this was the time I finally said enough! I 
can’t keep playing page I can’t be a punk. I can’t 
stand this “low rent life style.” I was really depressed. 
I took a bit of a break from KDVS for a while. I 
loved KDVS and all it stood for, but I knew I could 
never go back and keep playing the same punk stuff; 
I had to move on. My roommate ended up leaving 
after about five months to take a job in San Fran- 
cisco. I was left with seven months on a year’s lease 
for that shit hole duplex. I would hate going home 
to that place. I was always greeted by some strung 
out guy as I parked in the driveway. I would go in- 
side and turn on the stereo and leave it on all night to 
drown out the druggie neighbors fighting , because 
like all crank users they would get extroneely para- 
noid with each other and get in these huge fights. So 
I'd leave KDVS on so I wouldn’t have to hear this 
crap going on next door. Well, one Wednesday ev- 
erything changed for me. I came home and dutifully 
turned on the stereo as I always did and I was lying 
on the couch reading a magazine article about some 
weird European car stuff but my attention kept drift- 
ing to what was on the radio. I didn’t have it very 
loud at this time but I could hear that this parents 
music had a really strong beat to it and this really 
cool distorted human/machine vocals. So I stopped 
reading and tured up the stereo REAL loud. “Yeah”, 
I thought, “screw those stupid neighbors, now is my 
chance to wreak 
kind of music that was grabbing me by the ears,” 
just like the original punk music had done so many 
years before.... So I'm sitting there wondering who 
these bands are and who is the DJ playing this stuff. 


So finally after what seemed a very long time the DJ 


some revenge and listen toa new A 


Ke 
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comes on the mic and it’s this woman who calls her- 
self Krista, and she calls her show “Industrial Noise 
Control/Torture Tech Therapy” and she kept calling 
this music “Industrial Music.” From then on I would 
make it a point to always listen on Wednesdays and 
tape Krista’s show. I would listen to those tapes over 
and over to try and learn about the bands and the 
music. I think I finally called her during her show or 
something like that. I was a bit intimidated by her at 
first as she sounded extremely intelligent and sounded 
very tough at the same time. Despite being 7 pa 
apprehensive about talking to Krista, I realized I had 
found a type of music I could really get into, So I 
started to come down to KDVS again and listen to 
“Industrial Music.” I didn’t have a show then, but 
one day Krista let me “sub” for her when she couldn’t 
do her show. 

I had a great time playing industrial mu- 
sic and having all these really cool people call me up 
and make requests for industrial songs. I began to 
realize I could relate more to the industrial scene. I 
also liked the technology/electronics theme that al- 
ways seemed so prevalent in industrial music. | fi- 
nally ended up getting a show on KDVS again this 
time playing industrial music. So I can honestly give 
Krista and her industrial music show credit for get- 
ting me involved in KDVS again. So once again 
I’m on Friday nights (alternating) playing industrial 
music. I’m also discovering all these little “off- 
shoots” of industrial music like “darkwave,” “hard 
techno core” and even Gothic music (yes, I do like 
gothic music and the gothic scene as well). I am 
glad to say that the ranks of industrial DJs down at 
KDVS has grown to a respectable number now. I’m 
glad I’m back at KDVS playing industrial music, | 
think I found my “niche.” 
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Kaia Interview Cont.... 


Morissette. Teeny bit obsessed. That 
song “You've lready Won Me 
Oooooover”....Let’s see. | don’t really like 
her music. But she’s a really fascinating 
pales to me. You know Bone a lady, she 
as a weird voice. She doesn’t have 

a super normal girl voice or some- 
thing. It’s weird. But she’s the 
most popular gir singer fight 
now. | don’t think anybody 
eats her. 

Alanna: Denise told me 


that you were an Ani 
Difranco fan. | read 
that she has a_ real 


problem with her fans 
who are being a little 
obsesseed. And 
know that there’s 
a web page called 
“Kaia eee if 
How do you feel : 
about that? 
Kaia: Well. | feel 
it could cross a cer- 
tain boundary like a 
stalking boundary 
and it wouldn’t be 
okay. I’ve looked at the 
web page before and | 
kind of just can’t look at 
it. Not that I’m offended 
but it’s just too weird. | : 
think it’s good that girls have girls to look 
up to and be obsessed with because | was 
irl who was obsessed with girls when | was 
ittle, but | felt that it was totally not okay 
to do that. But this is an hips You're 
ggtting back like this sort of validation. 
lanna: Who Apa idols? __ 
Kaia: Mostly my idols are my friends. Like 
my girlfriend. It’s sort of silly but as far as 
just in general... 
lanna: Phranc? 
Phranc. Phranc? Yeah. | have people | 
like a lot who | look up to. | don’t necessar- 
ily idolize them in this way of putting them 


up on pedestals. | definitely look up to and 

get inspiration from and completely admire 

all my friends. There’s ‘lots of other people 
too and | could list them off but... 

Elizabeth: Who did the cover for younds: 

album? 

Kaia: Rachel Carnes...she’s in the Need. 

She used to be in Kicking Giant. | think 

it’s really brilliant, 

Alanna: | have a Team Dresch related 
uestion. Who is “She s Amazing about? 
aia: That song was basically written about 

women authors tn general like zines, fiction, 
non fiction, novels...Women writers. Nobody 
in particular. Is that poring s 
Alanna: No, | just thought it was maybe 
Gloria Steinem or someone. f 
Kaia: Or Tonya Harding. | do like Tonya 
alot. | oe do. j 
Alanna: While we’re on this topic... how 
do you feel about Melissa Etheridge? 
Kaia: | like Melissa Etheridge, she’s 
great. | don’t necessarily know all her mu- 
sic but | really appreciate and am really 
happy that she’s come out and been so awe- 
sore about it and is having a baby. Very 
exciting. ? : Nas 

Alanna: Why did Adickdid fizzle? 

Kaia: That’s personal again. It’s tough to 

be in a band. It’s tougher than one might 
ink. ; 

Alanna: OK, this is off topic and might be 
a weird \GuesnoD but is Kaiaa family name? 
Kaia: Where did it originate from? My mom, 
in the sixties, was a kindergarten teacher 
and she had a girl in her class named Kaia 
who was just a totally sweet little pretty 
girl. Then she had me, this total fucking 
tomboy from hell. But she named me after 
er. 

Alanna: Where is pc future oing be- 

yore the record label you’re starting? 
aia: | hope to sell out in ‘97. (laughs) I'll 

update everybody about it. I'll put it up on 

the Kaia section of the web page a i 


how exactly I’m doing that. I’m working o 
it right now though. : Baie. 
anna: OK, another off topic question, 
but what are your favorite movies! ; 
Kaia: Um...God...l have some problems with 
this movie too but | really like the Color 
Purple. | think there is some amaz- 
, ing acting in it and an amazing book 
# originally. "ihe Spielberg directed 


ba 


that right? like the Jesus Christ 
Superstar movie. 
Alanna: Have you seen the play? 
Kaia: Yeah | have seen the pla 
in Eugene when | was in hig 
school. OHH, Times 
Square. Duh. Have. 
-you seenit. It’s about 
these two girls and 
they’re basically in love 
and they’re in New York City 
and they’re total punkers 
and they call themselves 
the Sleaze Sisters. Its to- 
tally like this weird riot girl 
fore riot girl kind of 
movie. It was made in 
the Early 80’s and it’s so romantic and 
amazing. And the soundtrack was re- 
ally amazing you know Patty Smith 
and stuff. You can find it in your cooler 
video store. Absolutely go see it. 
Times Square. Ohits great, it’s such 
a love A | mean it doesn’t go quite to 
that level but it’s sooo obvious. Its really 


ood. 

Alanna: Ok I think we’re done. Is Phranc 
our favorite folk singer? 
aia: Yeah, Phranc’s my favorite folk 

singer. | also like Joni Mitchell, but 

Phranc really speaks to me. ; roe 

Alanna: Thanks so much for talking “)) 

\ 


us. 
Kaia: Thank you, that was fun. 


REVIEWS 


KRBViations 


. Here’s some reviews of some of the lo eeaiba LPs that dropped in 1996... if you dis- 

_ agree with my opinions, well, boom bye bye on a batty boy head. If you happen to agree, 
im. give me a Call during my show and I'll see how many of ‘em | can mail out to you, know 
what | mean? Have fun visiting the record store after reading through this shit! 


Xl KILLER - “My Experience” 
Bounty Killer crosses over into the 
U.S. market with this 20-track CD on 
the notorious VP records. Like I said, 


17°99 for...it’s 
rom Wu-Tang’s Raekwon to reggae 
reats like Dennis Brown. Bount 
iller even teams up with his arch- 
enemy, Beenie Man on one of the 
album’s better tracks. Look out for 
Classics such as “Fear No Evil” and 
enz or Beamer. 


MAD COBRA - “Mr. Milkman” : 

Mad Cobra comes back hard on this 
album which features classic dancehall 
style accompanied with a few hip-hop 
crossovers and some “Flex” type slow 
jams. Look out for tracks such as 
‘H ney & Money,” “Big Long John,” 

h pine i 


$1 tracks! penuitely worth shelling out i 


ess appearances 


fe) 
and h.” This LP could mash up 
anyt ing from a regeae dancehall to 
a hip-hop 


session. 
Records. 


DAMIAN “JR. GONG” MARLEY - 
Mr. Marle 
One of Bob Marley’s youngest sons 
breaks into the scene with this ragga/ 
roots collage named after his dad. 
. Junior Gongis as versatile as it gets, 
coming off hard in a dancehall tech- 
nique in clas- 
sics, such as 
Old | War 
Chant,” but 
proving him- 


@:': smooth in 
ellower 
tracks _ like 


Be sure to look 
out for the 
song “Mr 
Marley.” This 
kid deserves to 
carry on Bob’s 
name. This LP 
is on the 
Ghetto Youths 
label. 

kd ees i 
ANKS - “Six 
Millions Ways 
To Die 


To 
Cutty Ranks, 
the man wit 
the rapid-fire 
delivery, noto-. 
rious scar on his face, and unforget- 
table scowl, is back on the scene with 
a new LP on Priority Records. Look 
out for cuts like “My Woman” where 
he teams up with Barrington Levy; 
Bush Tonic” is another tight track fea- 
turing Cutty’s old techniques 
matched up with today’s synthesized 
dancehall beats. Then there’s always 
the remix of his classic “Who Seh M 
Dun” to tide you over if you're still 
not satisfied. 


(danceha RAGGA RAGGA 8 
a 
h 


ncehall compilation 4 
noa...this 18-track comp is loaded 
with dancehall killers...this will defi- 
itely mash up your sound system, 
aw Yaw’ by Beenie Man and 
Model” by Bounty Killer were chart 


ourtesy of EMI 


eR 
3 


Loppers; up and cOming toasters like 
Frisco Kid shine on tracks like “Serve 
Me Long;” and Chuck Fender 


sounds Zhillingly close to Bounty 


AA lease 


by Leo Rankin’ 


.” The “Ragga Ragga” compilations 
are known fort ett 5 f 


eats, and controversial topics: plus 
as aa ay way after the pee ede re- 
I 


has to be 
Woa Woa,” 
Barrington 


ously.” 
Records. 


the Rag a Ragga...” series, featuring 
more old- 

variation of reg 

ers as well as 


Angelo cover “Sensimilia 
Other great Songs are Mytabaruke S 
“People’s Court Il” and Myka 

smooth “Where is That love. 
conscious track is “Mama G90 ins 
chart-topping artist Merciless. Like 


of Greensleeves 
Records. 


EAST. COAST 
VYOLUMEsgaaZ 
(ragga compila- 
tion 
This ) 
those classic com- 
pi where a 
road range of 
contemporary art- 
ists perform’ over 
the. same beat, 
ach one trans- 
orming it in their 
own unique style, 
Artists featured 
include dancehall 
reats such 


Bounty rants 


is one of 


such_as Lac 
saw, Dad¢? Liz- 
ard, and Frisco 
Kid are on the uprise, rappin’ over 
the unforgettable beat from “Benz or 
Beamer” “Ole Gallis,” both chart 
toppers for months. Available on E.C. 
Records. 


REGGAE GOLD. tite (reggae/ 
dancehall compilation) |. 
The “Reggae Gold” compilations have 


5 always featured classics. The 


version, distributed by VP Records, is 
no exception, featuring the hit “Night 
Nurse 796" by Gregory Isaacs and 
Lady Saw. La aw imakes another 
appéarance in “No Long Talking, 
This comp. also features the classic 
“Murderer” remix by Beenie Man 
and Barrington Levy, as well as ap- 

earances from Bounty. Killer 

uciano, Admiral Bailey, and 
Mikey Spice. Shabba Ranks also 
made‘a comeback with the hit “Heart: 
of a Lion”. This is a collectable — don’t 
miss out. 


‘DISCOUNT: 
COUPON'E: 


: ‘| 
t | 
| 


ANY DURCHASE OF 
eB ORMORE. 


'LIMIT ONE COUPON PER | 
1 PURCHA A 


mA Fy Fe D . i 
NOT GOOD WITH ANY : 
1 OTHER DISCOUNTS. 
: COUPON EXPIRES : 


mI NEW&USED CD'S TAPES VIDEOGAMES | 
STICKERS TSHIRTS CD-ROM 
— MOVIES MUSIC VIDEOS GIFTS 
weize ARDEN WAY | =BB ACCESSORIES CARRYING CASES POSTERS 
61925-2600] damm LASER DISCS BOOKS ON TAPE CARDS 


ROSEVILLE 1701 SANTA CLARA DRIVE (916)781-2800 
SACRAMENTO 2433 ARDEN WAY (916)925-2600 ,. 
FOLSOM 313 EAST BIDWELL (916)983-2600 ¢ 

Or shop from the convenience of your own home at our Internet Store! 

| http? //www-dimple-.com dimpledquiknet-com 


a, 


knapsack 


Day Three of My New Life 


® Their sophomore release retains its atypical 
riffs, swirling energy, and love of dynamics 
while exploring darker territory. A whole 
new recipe for pop chaos. 
Aog5 CD/LP/CS * Out February 25th 


“Hardliner” 
b/w “The Rainday” 


Mouth-watering Swedish rock with a 
distinctive southern flavor. A taste that will 
leave you hungry for more. 

Ail, 7” * Out Now 


ann 


CD $i2 LP$8 CS$7 7” $3 (all postpaid) 
““isa/mastercard/information/catalogue/mailing list call: 
| .> 6 ome ORIN ea Ay LSI ASS 
’ check/moneyorder/catalogue/mailing list write to: 

“Alias Records, 2815 W. Olive Ave., Burbank, CA 91505 ° 
http://www.aliasrecords.com 


at stoplights around town. 
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The Bluebeats “Dance with Me” 

Way good rocksteady rootsy stuff. Even though 
they look like those middle-aged, racquetball 
enthusiasts haunting the Rec Hall, they do de- 
liver the goods! For the most part, they're the 
East Coast’s answer to Hepcat. But then at 
the end of the disc they do some Ri dub 
stuff.” All of track 15, “the Yaya Dub,’ should 
have been left on the editing room floor. USDA 
Grade A. (Moon Ska Records, P.O. Box 1412, 
Cooper Station, NY, NY, 10276) 


is Blue Meanies “Pave the World/F.O.R.D.” 


Labeled ska by local know-nothings. But more 
than ska, more than music, an intense para- 


doxical listening experience stretching the bar- - 


riers of the third wave genre stretching your 
left lobe right and right lobe left imploding your 
brain in a good noisy way. USDA Grade Un- 
usual. (Thick Records, 916 N. Damen, Chi- 
cago, IL, 60622) 


Dr. Raju “Cuts Deep” 
Australian ska for swingers! Better than the 
Porkers or those Fosters’ oil cans of beer. The 
“crappy dub stuff” here doesn’t make us jump 
up and down, or howl like dingos, but some 
ood stuff nonetheless. USDA Grade B. (c/o 
David C. Moore, 65 Cairns St., Riverwood, 
NSW 2210, Australia) 


. Javachrist “Songs to Confuse Slam Danc- 


ats”. f: EP 

2 ska tunes/2 pop-punkers. When ie get go- 
ing they can be like an ice-cream sandwich on 
a hot dla , relaxing, or maybe the kind of stuff 


‘ to smash your television to. USDA Grade B. 


House o’ Pain, PRO. Box 12086, Nashville, 


N, 37212) 


Less Than Jake “Losing Streak” 
I'm really glad that their new label, an unnamed 
major, didn't turn them into “GD.” LTJ, similar 
to sex in the mud, are sloppy, dirty, and very 
fun. The chant-along choruses had me embar- 
rassing myself, singing fat Nae the good tunes, 
unks really doing 
a good job at ska-like stuff. USDA Grade A. 


Liberator “This is” ‘ia 
Yup, the word on the ten streets of Davis is 
that this is the first third wave Euro ska album 
that Ben's ever liked! Most contemporary Eu- 
ropean ska bands, when singing in English, 

odel about dumb themes. These guys thank- 
Xuily don't. Please don't devolve, guys. USDA 
Grade B+. (Burning Heart Records, Box 
44170148, Orebro, Sweeden) 


Magadog “DUI-N-|” 

The singer's voice sounds like he’s got tartar 
control toothpaste up his ass. This is not a 
desirable trait for a ska band. ere they 
have improved from their last album, but the lyr- 
ics are banal. USDA Grade D. (Moon Ska 
Records) 


The Peeps 7” / 

They will pump you up and make you feel like 
that carefree air guitar playing skankin’ thirteen 
year old all over again. These guys--composed 
of Liberty Sere and Jawas Mp pinta 3 coy 
sloppy poppy floppy ska punk. Not musical ge- 
niuses, but obviously good at having fun. USDA 
Grade B. (Nations of Kids Records, c/o the 
Peeps, 7614 Ensley Dr., Huntsville, AL, 35802) 


Punch the Clown “Each Sold Separately” 

a our pro-Davis ska biases aside for a 
while, this poppy stuff isn’t bad. Some new stuff, 
and some old stuff recorded over. This album 
is an improvement over their debut, but a little 
too overproduced for us. USDA Grade B+. (Raj 
geayay 321 South Main St., Sebastopol, CA, 


The Supertones 
Uhm, gee that’s an apne atat tone. And 
uys, less Christ, more ska! This CD is nothing 
ut a brimstone and hellfire sermon over an up- 
beat. Musically and lyrically way unrad. | have 
heard, however, that they kick out the jammies 
live, but do rer a prayer session in the middle 
of their set. USDA Grade F. (Tooth & Nail, P.O. 
Box 12698, Seattle, WA, 98111-4698) 


V/A - California Skaquake 2: the Aftershock 
Moon returns to California with this comp. Some 

reat tracks from Venice Shoreline Chris, 

cean 11, Chico & the Hornets, Los Hooli- 
gans, Checkmate, Sacramento's very own Fili- 

uster, as well as future trendoids and No 
Doubt-wannabes Save Ferris. And like most. 
comps some undesirable stuff from Undercover 
S.K.A. (eek, please don’t request them!), Lone 
Raspberry oe ie Gwen Stefani styling, Melt- - 
ing Pot, and Mealticket. Mealticket now 
sounds like a metally glam band! USDA Grade 
B+. (Moon Ska) 


V/A - The Return of American Skathic: The 
Midwest Strikes Back 

The 4th installment of this series is just like any 
other Skathic. You know what aide getting, 
some weiners. Great stuff by the Adjusters, 
the Articles, Greenhouse, Hubcaps, Spectre, 
etc. But yeah there’s some poop too. So be 
forewarned, don’t step in it! USDA Grade B. 
ne Up Ska, 4409 1/2 Green view, Suite 2W, 

hicago, IL, 60640) 


V/A - Roots, Branch and Stem 

Another great neo-traditional comp in the vein 
of Steady Beats’ awesome SKAuthentic. Lately, 
the most positive trend in the ska world has been 
the proliferation of rootsy, mosh-free, dance- 
friendly, good-time stuff. fee aoa good work, 
dudes. USDA Grade A. (Stubborn Records, 
504 Grand St #F52, NY, NY, 10002-4101) 


V/A - Saturday Matinee: Skank For Brains 
5% ska, 15% pop punk, 80% music for you little 
grade school brother. The only thing redeem- 
able here is Arizona's Kongo Shock. USDA 
Grade D+. (Beach Records, 1230 Market #135, 
San Francisco, CA, 94102) 


V/A - Skandalous: I’ve Gotcha Covered 

All of the good tracks here, ris the likes of the 
Toasters, the Skatalites, and Skavoovie & the 
Epitones, can be found on their albums. The 
best 8009 here is the not so easy to find Jinkies 
cover of the Scooby Doo theme eats USDA 
Grade Not Taken - E. Coli count too high. 
(Shanachie) 
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By Leo Rankin’ 


this is going out to all of you people who think 
you know about hip-hop...all those people who 
started listening to hip-hop when they were in 
the tenth grade...yeah, if you happened to be 
in Kenya in ’83, you could find me bobbing my 
head to run-dmc...anyway, i thought I'd just give 
some unbiased, open-minded reviews of hip- 
hop material that came out in 1996...so see if 
you can get any of these on clearance at 
amoeba records!!! 


GHOST FACE KILLER - “Ironman” 
Wu-Tang members tend to release good 
products....this LP is no exception. However, 
in my opinion it has not surpassed the level of 
“Enter the 36 Chambers”. | would say Raekwon 
had the tightest solo Wu joint to date, closely 
followed by the GZA and Ghostface. Despite 
dope cuts like “Assassination Day” and 
“Daytona 500”, people who've been following 
the Wu-Tang since 1992 would probably say 
that this is good, but not the best. Cuts like 
“Motherless Child” and “Winter Warz” had al- 
ready kind of lost their novelty by the time the 
LP dropped. 


DA BRAT - “Anotha Tantrum” 
Da Brat has grown older and is cussing more 
She even “ganked” a beat from Akinyele, which 
| could almost forgive her for ‘cause the beat i 


for $4.99 at Amoeba. | think it's on the sam 
level as her last one...which did better than gold 
| believe. Do record sales account for skills 
Hey...what do you know? 


must remember that 2pac usually 
‘All oe ? 
vu 


ae like this stuff, chances are, you a 
fe) a 


o. I'd rather be caught'stealing “Ill Na 


abi CALLED QUEST - “Beats, Rhyme 
i Q” 


To be paobwcg | 
Tribe’s par. A 
much the same. “The Hop” is classic Tribe ma 
terial; “ince again’ is just |-i-ight; “Stressed ou 
is pushing it. Don't get me wrong—this is 
good album compared to what's out today; the 
oe haven't outdone “Paths...”, “Low En 
heory”, or “Midnight Marauders’. 


ny 

i 
: 
i 


oti 


honest, this album is not up to. 
least 6 of the tracks sound too” 


KRVIATIONS 


DE LA SOUL - “Stakes is High” 

I’ve been following De La since 1988, which is 
surprisingly farther than the Pie college sta- 
tion hip-hop DJ (the kind of people who put De 
Lain wide rotation today). This album has taken 
a step back toward the right wing of rap instead 
of slay De La’s position on the left. Dur- 
ing too many tracks | was thinking, “These boys 
sound like fypical New York MC's”. Their col- 
laboration with Zhane stood out, however...but 
where are the skits? Where are the fat ladies 
wanting their demos heard? Where are the 
Japanese lyricists from Long Island? WHERE 
ARE THE BITTIES IN THE BK LOUNGE?! To 
sum it up; this album is wh alternative to 
the NY mainstream but not up to De La par. If 
someone offered it to me I'd take it...otherwise 
I'd pay some junior high punk to gank it. 


Wal RAS KASS - “Soul on Ice” 
4 
i 


Whoa, Ras was on feature at Tower 
Records...I’m waitng for some money so | can 
get this LP. Throughout this album you get the 
constant feeling that the delivery isn’t exactly 
matching the beats. Production gets “ill” in the 
track “Marinatin’” while Ras Kass goes off in 
“The Nature of the Threat”. Is it worth the 
$12.99? I'd say yes if someone left a fiver lying 
in the parking fot outside the record shop. 
Watch for the remix of “Soul on Ice”, too. 


E-40 - “Hall of Game” 

Sadly, I’d rather buy B-Legit’s “Hemp Museum” 
than “Hall of Game” if | wanted more of that “In 
a Major Way”-type funk. The beat production 
is tighter than E-40’s last LP; no one can match 
that style of delivery; but to people like me who 
dig faster beats on the whole, this album is a 
little slow on average. “Rapper's Ball” and “The 
Million Dollar Spot” showcase some of that old- 
school E-40 type flavor, though. This is the '96 
equivalent to “The Mail Man”, | guess. His cover 
of “Things'll Never Change” is strictly average 
for E-40's_ par: ; 


OUTKAST - “ATLiens” 

lf you see a copy of this on CD for less than 
$10, don't hesitate to spend that cash. This is 
undoubtedly one of the top LPs of 96. Big Boi 
and Andre have settled into their niche and can 
safely expand in their realm of down-south fla- 
vored funk on the space-age tip. The “Eleva- 
tors” remix was tight; cuts like “Jazzy Belle” 


and “Wheelz of Steel” guarantee head-bobs. 
When | heard the track “Wailin” | wanted to jet 
to Target to see if was still on sale. Like Tower _ 
says: this LP is definitely a “Sho’-shot? (ha! ha!) 


DRU DOWN - “Can You Feel Me?” y 

This is not typical pimp-style Oaktown hiphop...| 
believe Dru Down has improved in overall qual- 
ity, beat production, delivery, and off-the-wall 
sound effects since his last album. The track 
“Playa For Real” was even featured on a 
soundtrack; he even goes old-school with the 
title cut “Can You Feel Me”.. Playerisms like “The 
Game” and “Breezy” will generate head-nods 
and necessary stares if bumped from the trunk 
of a Geo tracker in East Oakland. This goes to 
show how many Bay Area artists are stepping 
up quality compared to the New York standards. 


CHUCK D - “Autobiography of MistaChuck” 
Chuck D’s unofficial solo joint, which | deemed 
much better quality than the last Public eneny 
release (Muse Sick ‘N Hour Message) but still 
lower than his personal potential. After follow- 
ing P.E. since 1986 it's been sad seeing them 
degenerafe to such levels. Chuck drops invalu- 
able knowledge over many noise-laden 
beats....some of them have strong soulful bass 
and clearer treble. | think hard-core P.E. fans 
ought to give this a try SO0Re like “NO”, 
1 decries and “Paid” belong in your collec- 
ion. 


RICHIE RICH - “Seasoned Veteran” 

What is up with this Bay Area resurgence? | 
would say, compared to what has been released 

in the hip-hop world within the last six months, 

that this is a decent album. Richie Rich teams 

up with the Luniz in “Questions”, featuring a 
pent beat and good sample for a bassline. This 

LP has got the underplayed Oakland sound 
which commands more respect. The team-up 

with DeWayne Wi gins in “Pillow” was a good | 
move; Richie Rich’s vocals plus a tight beat_ 
matched with eerie sound effects make for : 
considerable effort. Shelling out $10 for thi 7 — 
would not be a bad move. 1 


DELINQUENT HABITS - “Delinquent Habits” 
Hailing from “East Los”, these MC's deliver de- 
cently over Sen Dog-type beats — a mix of good 
bass, trippy sound effects, and old-schoollatino 
background music. One could a that this is | 
almost a derivative of Cypress Hill without B- 
Real's influence. “Tres Delinquentes” was the 
Herb Alpert-laden. hit anthem that sa this 
crew into the spotlight...but tracks like “Tm Ad- 
dicted”, “Juvy”, and “Another Fix” make this shit 
worthwile. The track featuring Hurricane G, 
however, was a waste of a great beat and 
melody. See for yourself. 


XZIBIT - “At the speed of life” : 
At first this LP sounds llike it's the Alkoholiks 
minus a little something...but what? Xzibit's raw 
voice guarantees tight delivery, plus the star pro- 
ducers hooked up some fresh beats...good 
sound effects too. Even though it was a hit, for 
some reason | didn't like the orchestral sound 
effects in “Paparazzi”. Saafir and Ras Kass 
are featured in “Plastic Surgery”; the track “Hit 
& Run Il” was my favorite. “The foundation” was 
: 


just iiiight-to me...if you like loud, hard beats, 
raw vocals, e-swift type production, and LA type 
conscious lyrics, this is for you. 


NINE - “Cloud 9” , 

I'd say this album is just as tight as the last one, 
but the novelty has worn off for that reason...the 
first one came first. This LP features King Just, 
Bounty Killer, U-neek, Smoothe Da Hustler, 
and 3Rd eye. The cut “Lyin King” was decent 
for east coast standards; | thought “Tha Prod- 
uct” was undeniably dope on all ase 
“Richman Poorman” stood out amongst m 
mediocre production. Overall, I'd pick this u 
| just happened to run into about a dozen 
right now, otherwise...you’d have to be a con! 
siderable Nine fan to decide. 


Ne 


: 
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_ Here are some reviews of a number of ‘experi- 
mental’/noise releases that are relatively new 
arrivals here at KDVS, or just things that we’ve 
happened to have picked up recently. A lot of 
this stuff should have been included in the last 

program guide, but due to a complete lack of 

experimental reviews in the last KDViationS, | 
don't feel bad by including them here. The “JK”’s 
are Josh Kretzmann and the “JO”’s are me, Jer- 
emy. 


The Azusa Plane - “Vol. Il: Beyond Infinite” b/w 
Fuxa - “Opelwerks’” 7”. This is volume 2 of a ten 
volume series which will document the life of 
_The Azusa Plane. After the volumes have 
rere m2 reached the end, Azusa 
Plane will re-enter the rift 
in space where their mu- 
sic comes from. Their 
side of this 7” is an ethe- 
real journey through 
space where these wan- 
derers evolved from. 
Beautiful guitar sounds 
, . smoothed out over an 
ever present light drone and very minimal con- 
cocted percussion. The Fuxa side is much more 
uninviting. The strange electronic sounds sound 
as if they are coming from an upstairs bedroom, 
a dark house where strangely colored lights are 
contorting through the cracks in the door. This 
is available on Doorstep Vinyl (273 Cambridge 
Rd., Clifton Heights, PA 19018 


Caroliner - “ Ardelli Horse Haven” 7" Another 
wonderful release from the leading 1800's re- 
vivalist experimental acts. One of the few Ameri- 
can bands which can hold its own against Japa- 
nese brilliance. The A-Side is the more tradi- 
tional Caroliner (whatever that means), while 
the B-side is appropriate for adventurous indie 
rockers. As with all Caroliner releases, the 
egg rivals the music in originality (A re- 
cent full length | picked up came ee ina 
case for disposable incontinent briefs (under- 
wear for those who can't hold their bladders). 
Admittedly, I'm a little concerned about lettin 
my skin touch the brown stains on the attache 
painting). Nuff Sed! Send lots of stamps to 
ner” (POBox 2530, Berkeley CA 94702) 


Dum Dum TV - “Parti-Colored Irregular Sonic” 
3”CD. To create this sort of lunacy, genetically 
assimilate an old ATARI on the fritz, a television 
at will not stay on the same station for enough 

e to register in your brain, an AM radio stuck 
between two shoty signals, and one of those 

| ty plastic rayguns being fed JOLT in-vitro. 
Put this mad concoction into a blender set to 

- frapé. Pour the contents into a 3 inch CD with 
song titles like “Sonny Kung-Fu Grind”, “Oolong 


a 
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Fuzz Surfing’, and “TV UFC” (You know this is 
from Japan!). You can find this on Dustbin 
Records (103 on's House 1-6-15 Takada, 
Toshima-Ku Tokyo 171 Japan) [JK] 


Fuxa/Orange Cake Mix Split 7". One excel- 
lent release. Fuxa and OCM bring tunes which 
belong on a shoegazing-indie show more than 
anywhere else, and OCM's ‘Fast Food Part 2’ 
sounds like a cross between an infantile 
Negativland meeting Bardo Pond and details 
the adventures of drive-thru-virgins. (Fans of 
OCM should also make a point to pick up the 
OCM ‘Observations of Tomorrow and Today’, a 
12" ep limited to 200 copies out on Blackbean 
and Placenta Tape Club, 1322 Meadowbrook 
Ave., Los Angeles, CA, 90019). Pick up this 
Fuxa/OCM split on white vinyl through Astro 
or. (POBox 725161, Berkeley, MI 48072) 


Hanatarash - “Total Retardation” 7". Good 7" 
release from Eye who, on this release, seems 
to be trying to incorporate as many different 
sources as possible and shove them all together 
to fill up the least amount of time. Completely 
insane, keeping no rhythm and maintaining no 
order. Remarkably, though, it all comes ka abe! 
for a very solid release. Available on Viny/ Com- 
munications (POBox 8623, Chula Vista, CA 
91912) [JO] 


Hanatarash Tribute CD - This CD is a tribute 
to one of the greatest, completely wacked, 
ibe a bands in the history of the universe. 
anstarash awes the brain child of Yamatsuka 
Eye of the Boredoms. Literally translated from 
japanese, Hanatarash means “hangin 
“ci nat When you try to picture this, think bac 
to all the old anime cartoons and the children 
running around with boogers hanging from their 
noses, swinging and slos ng all over the place, 
but never quite falling off. With that out of the 
way, you can imagine how thoroughly insane 
this compilation is. Bands that deserve to be 
highlighted are Brently Pusser (Ubzub on 
oe pal | Emil Beaulieau, Faxed Head (the 
cripples trom Coalinga), Miss Murgatroid who 
does a mindblowing cover of “No Noise” with 
only an accordion (yg have to hear it), anda 
very disjunct Greg Freeman who sounds like a 
more mellowed out version of Masonna. The 
tracks on this CD can be found in the same or- 
der on the Hanatarash “2” LP on Alchemy 
Records. The illustrations by the members of 
Faxed Head are pretty, ehem, interesting too. 
Available on Stomache Ache Records Ba 
postal 12-500 01643 Tamaulipas Mexico) [JK] 


Joe Bloggs - “Kein's Postulate b/w Vision no. 16" 
7" - If you've ever locked up your old uncle Abner 
in the closet for a week 
with stacks of old French 
foreign films inspired by 
Salvador Dali and all you 
gave him to eat was As- 
irin, then you set him 
oose with some old 
noise making devices, 
ou know Joe Bloggs. 
n this limited edition 
ne ressing of 250, Joe 
Bloggs makes “music” that resembles the dron- 
ing nightmares of highly advanced alien droids. 
Stumble down a spiral staircase and aey this 
tasty piece of vinyl on Gyttja records (POBox 
148, Venice, CA 90294) [JK] 


Mamarracho - “Fifty-Nine” 7” - Although this has 


been out for a while, | only 
MAMARRATHO 


just got my copy in the mail 
yesterday. Intense and in- 
sane noise from these ex- 
members of The Rogge 
Gerogerigegege. This lim- : 
ited edition (of 300) 7* on * 
milk-diluted-piss-colored vi- 
nyl features four tracks 
ranging from Gerogero : 
styled freak-outs to calm, almost dronin 


(fitey Kine 
RS 
feed- 


Drivers (7 Woodside, Madeley, Crewe, 
Cheschire, CW39HA, UK) [JO] 


Masonna -_ “Astro- 
Harshtronism” 8". Totally 
intense white noise from 
Japan, at times incorpo- jam 
rating a drone feel and Ra 
even opening with an old ¢ 
swing tune. Masonna’s 
material is definitely my fa- § 
vorite amongst the noise | 
scene, and if you ever x 
have a chance to see him 
erform live, and | can’t emphasize this enough, 
ON’T MISS IT! The only thing more intense 
than his music is his performance. And be sure 
to sit in the front of the crowd if you aren’t wor- 
ried about being kicked, fallen on or otherwise 
Pe cad dif ehh Available on Anti-Music 
Hor (POBox 20178, Ferndale, MI 48220) 


Merzbow - “Oersted” CD;America Salutes 
Merzbow Compilation 
» CD- Mind blowing, earth 
+ shattering, migraine in- 
, ducing, neighbor bother- 
ing, inner ear shredding, 
| precious membrane de- 
stroying, pure unadulter- 
ated noise from some of - 
the masters. Last Octo- 
ber, | had the privilege 
to attend a Merzbow 
> show in Oakland. The 
sheer tribal force of this band makes you want 
to wire your eyelids to your brows just so you 
won't miss anything. Grab a cocktail and curl 
up in front of the fire place with a loved one and 
relax to the sweet sounds of this new gem. 

If that CD wasn’t enough to destroy your in- 
ner ear sufficiently, there is a new compilation 
of Americans covering the seminal gods as best 
they can. When perusing the names of the 
bands that received the privilege to appear, the 
first name that jumped out at me was “Free Base 
Wasabi”. | guess it was because | can imagine 
someone drying that crazy stuff and snorting it. 
This track uses the drum beat from “Seconds to 
Late” by Cabaret Voltaire and some noise noo- 
dling amidst it. This compilation is decisively 
American; There are rhythms, dissonant as they 
might be, running through many of these tracks. 
Even me, who is often considered pretentious 
by some for my reluctance to give American 
noise its due credit was somewhat impressed 
(Like that means anything to you). Both avail- 
able on Vinyl Communications [JK] 


Merzbow/Lasse Marhaug Split 7". Since 
enough has ca bith been said about the Japa- 
nese noise gods, |’! i talk about the band the 
share this 7" with. Lasse er a aka Her 
Mullin and Egoproblem, hails from Norway and 
brings you what could best be described as dron- 
ing white noise interspersed with fierce electron- 
ics. Totally rad release, out on red vinyl and 
limited to 500 copies. Available on Jazzassin 
Records, the label dedicated to the music of 
Lasse Marhaug, at Tidal Wave Recycling 
(POBox 1402 Leangen, 7002 Trondheim-Nor- 
way) [JO] 


Noise Reduction Compilation CD. This is a 
Ph old, but we just recently got it down here at 

DVS. Goodcomp with over 70 minutes of white 
and droning noise, experimental rock, ambient, 
and even a little industrial/techno-ey stuff, fea- 
turing mainly bands hailing from Michigan. 
Standout tracks include Masonna, a much 
harsher Fuxa, Pencilneck, and an amazing 
piece by Little Princess. They could have cho- 
sen some better Michigan bands (White would 
be at the top of my ist) but oh well. Available 
on Alley Sweeper Records (POBox 361, 
Clawson, Michigan, 48017-361 [JO] 


Pure, The - “Salute to Irwin” 7". This San Di- 
ego based group features members of Crash 


back. Available on Betsy Welcomes Careful Worship and provides a single track which en- 
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compasses tribal, noise, police sirens, and bi- 
zarre vocal elements. Interesting stuff, but they 
lose points for only pressing one side of the vi- 
AO} vailable on Vinyl Communications as well. 


Runzelstirn/Gurgelstock - “Rudolf eb.er’ 7”. 

Now this is fucking weird. The first side of this#™ 
minimally packaged 7" is pressed as though the 
label that normally lies towards the center of the®: 
record was never cut off and just extends until it 
reaches the vinyl’s perimeter. As a result, the 
whole a-side sounds like static. Anyway, I’m not 
in fear of ruining my player's needle when | playg#® 
the b-side, so | have some idea of what this duog= 
sounds like. Basically, imagine one violin which 
sounds horribly off-tune screeching a simple 
ees Now, and | in no way am trying to be 
juvenile, picture someone farting along. Get 
yours from P-tapes [JO] 


Total - “Clear Factory” LP. This is what hap- 

pens when a great psych/noise band reincar- 
nates. For this beautifully chaotic LP, the mas- 
terminds behind the force that was Skullflower 
reach back into their traumatic childhoods and§, 
master up the mayhem and fuzz that made them 
legends. Near the end of the Skullflower dy- 
nasty they were making much more formulaicg: 
music that resembled songs, but they have de-@. 
evolutionized back into the harsh soupy fuzzg: 
from which they evolved. If you connected the 
left and right side of your brain with car battery 
charger cables, hooked it into a refrigerator andg, 
were able to telepathically release this signal, it 
might come close to resembling this. Availableg ~ 

OK ‘ae (POBox 78418 Seattle, WA 98178)#* 


Uphill Gardeners - untitled 7". | found this trea-8yy~ 
sure in a pile of 7"s waiting to be discarded.g*" = 
Totally rad stuff reminiscent of the Flying#™. 
Luttenbachers. From spastic, dissonant, no- ‘ia 
wavey jazz instrumentation to droning feedback. ¢: 
and overall noisey craziness, this is a definite 

em, if you can find it. Unfortunately, | neither®. 

ave a label for this release nor any sort of in- 
formation about this band. [JO] 


Waldteufel - S/T 7". Crash Worship’s Markus 
Wolff halves this band. Should appeal to fans 
of CW. It seems that this was put out under the 
pretense that Waldteufel was a German act (The@, 
vocals and print are all in German), but theg* 
record sae to be more of a tribute to the#: 
late Carl Orff as interpreted by Markus and 

Annabel Lee. Other than the nice packaging, 
however, this didn’t really impress me that much. 
Limited to 500 copies and available through 
Volkways (POBox 72525, New Orleans, LA 
70172-2525) [JO] 


You Fantastic - “Riddler’ CD - The first thin 
that struck me about this oddly mastered CDg’ ae : Renee Are | 
was, of course, the strange cover art and them. .enn5 : eo : lus does a good cov 
fact that there is no band name, album title, songg as ne a “Elected” and the Dead 

listing, or record label on the outside of the CD§ papa ria s for oriainal tracks. 3 

(all info is on the inside of the spine). This is the@ =") ~" SS af EoOatus recorded alb 
soundtrack to some very disjunct children’s car- t 
toon featuring small furry animals on drugs. A 
lot of these songs run together, meaning that 
one song could go on for 2 tracks with no breaks, #; 
then in the middle of the second track switch to 


another song and continue into the third track. ‘Rec 

Is it really ese yl Rab a mystery band con-§ he esha at patios What can : 8 ONG ath 
tains members of such amazing Japaneseg="™" 3! hat ano thy alk ; “y clyonic Melodies is the follow up al 
bands as Dazzling Killmen, Cheer/Accident, On é ond MM's first release, Methyl eeu 
and Brice Glase? Seema ood. Ski t does ee gee ong ~Myoclyonic Melodies comes ol! a 
Graft Records (POBox 257546 Chicago, IL KMEDM GOGSH F SOUNK 'ai O10" sleeker album than its predec 
60625) [JK] A . 


ro uitar-driven 
‘effort by 16 
ed almost ev- 


basically a random noise lover’s dream. This 
CD is pretty far out there, which is why | like it. 
There’s nothing wrong with throwing a little ac- 
( ion into the mix. 


“Wtus - Null/Void - Blue Noise 
‘This is a double EP long in the making. The 
original Null EP (painful cover art and all) was 
released on Sony right after Foetus’ last full 
length album, Gash, came out. The initial re- 
lease was very limited, unless you were a radio 
station or someone really special you didn’t get 
it. Well, Blue Noise (and later Cleopatra for the 
US release) re-released Null to the general pub- 
lic with it's long awaited companion CD Void. 
The Null we have here is the same as the Sony 
Null except that instead of getting the album 
version of Verklemmt you get the “Vid Mix”. | 
couldn't tell the difference between the two 
tracks personally and have yet to see the video 
that warranted the “Vid Mix”. Otherwise, Null is 
eaelely the same, techno remixes and all. 
However, things get a little wilder on Void. Void 
starts off with the version of Friend or Foe that 
‘ou can find on Gash. It follows with two tracks, 
ncesticide and See Dick Run, that were previ- 
ously only available on compilations. Flux is a 
new song that apparently was a left-over from 
the Gash recording sessions. Friend 
“Unhugged Mix” is mommmene 
basically Foetus ¢ 
“unplugged”. Itisa 
really amusing, 
stripped down mix 
of Friend or Foe 
that really empha- 
sizes the har- 
monica and wah 
guitar sounds that 
appear under 
{many other layered 
sounds on the al- 
on version. The 


satinsnonnannanannet 


the techno remixes 
Foetus did for 
Verklemmt. 
main “bonus” for 
buying the Blue 
Noise Japanese 
import version is 
the artwork is 
ae different. 
The Cle 


dark humor (“in Vino Veritas” is basically a song 
about drinking a lot) but the music does not pos- 
sess the same uplifting power. Whenever | lis- 


Foe Lyd 
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ten to this CD, especially the pong ale Para- = 
dise of Perfection”, | find myself getting horribly 

depressed. Not many CDs can do that to me. 
My only complaint would be that once again: 
Boyd recycled some lyrics (in the song “The Cru- - 
elty of the Heavens) from his NON work. Over-. 
all, this is good though. | say check it out! 3 
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By Zima 
Thistle -s/t (Ventricle Records) ; 
Every fan of darkwave and experimental mu- : 
sic, and even those not too familiar with these : 
enres, absolutely must check out Thistle’s self :; 
titled album. Thistle is made up of Danielle, who : 
provides soft and eerie vocals, and Kelly, who : 
compliments the vocals with calming, yet almost 
frightening sounds and effects. Sona niOut the: 
album, Danielle’s vocals haunt’ the listener's : 
senses with soothing, baby soft vocals. Her: 
voice is occasionally distorted to add to the un- ° 
earthly effect of the group’s sound. pay use ‘ 
of dark effects and instruments beautifully com- : 
pliment Danielle’s voice. The first track, “Circle : 
Star’, will trap the listener with its dark, trance = 
inducing magic. -Z.Q. 


on N OW 2WNH— 


uP the Velvet ee Records) - 
in her first 4 song EP, brings you : 
owerful vocals backed up - 
by guitars, cellos, sitars, - 
accordions and catchy: 
ythms. The first track-- 
“Bird’--introduces the lis- : 
tener to the soft sounds of © 
‘cello, blended with bass, : 
eyboards, and_ soft: 
ythms, which bring out ® 
amm’s vocals, rather than : 
rown them. The second = 
ack--“Lovetongue’”--is © 
ightly more aha yet: 
ill relaxing with the help = 
f the sitar playing in the - 
ackground. The best: 
ack, however, is the last - 
ack called “Lip to Lip.’ In: 
y opinion, this track: 
rings out the best in- 
amm’s. vocal power. The - 
ack is filled with soft gui- : 
rs enhanced by cellos: 
nd keyboards. Her voice | 
also accompanied by vo- . 
ale Cee ei tae ca eee i 
achary. | definitely sug- -> * ‘Ne 
est checking this EP out. : ey a 
Q. pledged to te KDV 


Lydia Zamm 
iaZ 


‘especially those who 
its; and anyone: who =: 
draiserJastyeart. 


By Alex Chow ecial thanks to the ollowing record : 
he Razor Skyline—Jour- IS, ELC... bbe 
al Bi seh COP Int'l) Nironlea Danae 
long with the bands like C.O.PIN ER se 


ake and Rosetta - 
tone, The Razor Skyline 
raws upon such influ- - 
nces as Doktor Ava--. 


Michael&Joe @ 
Thorste 


ercy, Red Lorry Yellow Boswell @ DIY; Brian, 
orry, and Project Pitch- Ee ebbeeoea ce © 
_ fork--repackaging it witha L, @ Cyberloguie/ Radical: 


ey Brian@Ladd-Frit 
ick ding 100 BPM drum Paul@Hakatak; Brian& Joanna @Chalkhead/ 


machines, the use of Biomech; Mattie @ Mute; Yigal @ Interscope; - 
rhythm keyboards, and song titles like “Suicide and Colm@ Pendragon, Roger @ Extreme; 


Erik @Asphodel; and Jospeh @ Opcion 
CONTINUED ON PAGE vec cecscene 75 


Sonica; Lucretia, Metiting Girl, Sean Schur, 
Damon, Jackal, Tony. Havoc, 5 
Ashley&Randolph@ F MO; Jeremy@CKMS; 
Clever Hans @KSPC; Stefani & 

Maynard @WMSE; Octavia@KDPR; Chris Studebaker; Ed@KZSU; Wayn Reddich; Hostess 
Twinkie; Professor Ned; and Deftly-D @WJUL (especially for doing:an excellent job: with the: 
industrial Du list!) The KDVS Industrial Krew: Sean, Zog, Cruella23 & Zima, Eric, 
Sarah&Matt, The Evil One, Neal, Nosering Sean, Lisette&Jocelyn, Alex; also the Pirate&the 
Angel of Death, and new volunteers. A special shout out to: the SF Industrial Brunch Krew!!! 


Gridlock, Permission Magazine Krew, Jester, Hate Dept., Diatribe, Front Line Assembly, Snog, 
Crocodile SDD, Dive, Venus Walk, Numb, Acumen, Oneiroid Psychosis, 16 Volt, Slave Unit,” 
Gracious Shades, Battery, Scar Tissue, Evolution Control Committee, Xorcist, Athan/Spahn » 

Ranch, Babyland, and Brendan@ Digital Underground: Se RAE 


-Krista: 


HARSH “In Your Face” 7" EP 

NAILED DOWN/D.P.P.S. split 7" EP 

MICKEY & the BIG MOUTHS vs. The PRO- 
CESS split EP 


Jeff and Athena at Six Weeks Records have 
begun a trend of high-quality hardcore output. 
Their latest vinyl offerings don’t disappoint. 
Finland’s Harsh play dizzying grind with some 
Dischargey parts thrown in. Ten hardcore blasts 
that aren't particularly distinctive, but they cer- 
tainly provide you an example of the best Fin- 
land has to offer. Sounds best played loud. Next, 
Nailed Down from Perth, Australia, tears 
through four apocalyptic originals and a well- 
done cover of a Mob 47 classic. Many Aussie 
bands have muscular rhythm sections (e.g., 
Scourge, Mad Flowers, Venom P. Stinger, 
etc.), and this is in keeping with that tradition, 
which makes this perhaps the most unique deri- 
vation of.Mob 47.around. Not to be outdone, 
Japan's D.P.P.S. play six supercharged songs 
of hardcore fury. Once | segued it between Fleas 
and Lice and Discordance Axis, and it more 
than held its own. Finally, Mickey and the Big 
Mouths duke it.out with The 
Process in a duel of surly 
street-punk, and the Bi 
Mouths take the prize home 
to Portland (they recently 
moved from Santa Rosa). 
Their menacing hardcore at- 
tack brings to mind vintage 
Poison Idea. This has all the 
oS requisite ingredients of pre- 
mium traditional hardcore—barked vocals, blaz- 
ing guitars, riotous choruses—and is played with 
meee: More conviction than al- 
wee most anybody. It's got ev- 
Sryihing but annoying 
“whoa-o-whoa-0-whoa-0o- 
whoas.” Leave that to 
| The Process, but don't 
# hold it against them, 
i they’re from Ukiah! | 
*™ would enjoy this if it 
i weren't for the “whoas.” 
Better luck in your next duel guys! Don't go pick- 
ing fights with bands that are out of your league. 
Try Oppressed Logic maybe. (Six Weeks, 2262 
Knolls Hill Cir., Santa Rosa, CA 95405) 


tpn mayer thet AB flay Pole Depression” 


Incredible crus 
intelligent suburban Sacramentans. While fle 9° 
ling hardcore bands across America emulate 
Filth to no end, MJ-12 flesh out an ominous mid- 
tempo assault more akin to connoisseur tastes, 
bringing to mind Jeberrekenelle or Scourge 
with chorus-effect-laden basslines that are semi- 
melodic without compromising brutality. The 
dual vocals—male/female, mixed sorta low, and 


hardcore from these stunningly § 


KROVIAtTICONS 


slightly distorted—add to the sense of urgency 
they COUvey: And the lyrics are extraordinary; 
how’s this for a sample: “Phantom members 
itching for ointment/Slowly crawl through the 
downpour of torrential pain.” Seven songs! 
eee er PO Box 93, Fair Oaks, CA 


DEFACE “Human See, Human Do” 7" EP 
ese SHUT/LACK OF INTEREST split 
On their split EP with Lack of Interest, 
Stapled Shut offer six more songs about 
weed, hatred, and discontentment with life in 
L.A. Mostly hard and fast with some semi- 
metallic mi eee crossover parts, this side 
competes with the best of this band’s output. 
Don't be fooled by the “semi-metallic” descrip- 
tion; Stapled Shut are as punk as they come, 
and your metal-tolerance-level need not even 
be as high as mine for you regular crusties to 
enjoy this. Lack of Interest churn out five 
super-pissed punk/grind numbers incwidig a 
great. spoof on pop-punk that instrumentally 
sounds like a throwback to the days of Mystic 
Records. It even sounds like the guitarist was 
recording through a 10-watt practice amp. nee: 
ine the angel of Apartment 213 fronting fll 
Repute. A fun record! Deep Six has also un- 
leashed a new 7" featuring six of the west coast’s 
best-loved “stars” of the genre. Excruciating 


Terror, Despise You, Crom, and Lack of In- Pp 


terest each contribute one track and are on top 
of their game. Man Is the Bastard blend jazz 
with grind in 6/8 time from a live set two years 
ago on L.A.'s KXLU 88.9 fm. In super-slow- 
motion, Redwood City’s Spazz give us a bleak 
vision from the perspective of a dishwasher ata 
restaurant. (Deep Six, PO Box 6911, Burbank, 
CA 91510) 


aha eathegt “Nihilistinen Kuolema” 
Lately, Katastrofialue has been one of the most 

rolific bands unleashing first-rate Dis-core, and 
his is their inaugural stateside release. The 
sound quality is not as terribly bad as so many 
Finns, and the aggression and enthusiasm 
comes through perfectly loud and clear. Any- 
way, ane) even the tin-cans-n'twine studio qual- 
ity of their recent LP, Katastrofialue can always 
outperform even the best produced material by 
Dischange. This isn’t as rollicking as Diskonto, 
but it surges stronger than anyone from 


9 Scandinavia since Crude SS. (Vicious Interfer- 


ence, PO-Box 2331, Land O’Lakes, FL 34639- 
2331) 


NOOTHGRUSH 7” EP f 
Noothgrush unleash glacier-paced grind that 
makes Grief sound like Mohinder by compari- 
son. Dual guitars and a bass sustain notes for 
sometimes several measures at a time to cre- 
ate a forceful, opaque sound which the drum- 
mer punctuates with calculated precision. This 
is fealty much more artful than it sounds: often 
the cohesion of the heavy, meditative jugger- 
naut is threatened by squalls of noise from one 
of the guitars, but as the noise approaches the 
threshold, the band returns to scuttle its fruit- 
less conspiracy with the concerted slo-mo bom- 
bast of a Public Bath-era Zeni Geva record sp 
at half-speed. (Slap-a-Ham, PO Box 420843, 
San Francisco, CA 94146-0843) 


AGATHOCLES “The First Two LPs” CD 
Belgium's kings of the split EP have released 
or this testament to their 
importance and vener- 
ability. With AoA of 
their split EPs, they 
a have either scored the 
™ band on the B-side a 
§ faithful new following in 
Europe or any following 
at all. Think of them as 
B the AAA farm leagues 
a for grind/crust/etc. On 
this on ou get their 1989 debut full-length “Sup- 
pose 


as You” and the “Logic Invasion” live 


64 
LP from 1991. A lot of this sounds like typical 
grind/crust of today, and the first LP suffers from 
uitars plugged directly into the soundboard 
the dominance of the bass drum, but consiga, 
the time this was recorded. Much of the 
material is really amazing! Hopefully this docu> 
ment will help place Agathocles with Cripple 
Bastards, Terveet Kadet, and-Doom as one of 
the most important bands in hardcore today. 


CAVITY “Goin’ Ann Arbor” 7” EP 
FLOOR “Goddard” 7” EP 
Miami’s sludgecore heavyweights return with 
new EPs that offer fans a glimpse at life after 
rind. Cavity have the same lugubrious tone 
rom their “Human Abjection” LP trom last year, 
but now they are much more Sabbath-esque. 
On the A-side, the instruments roam freely until 
it is time to cooperate for the sake of some of 
the heaviest riffing since the Honeymoon Kill- 
ers’ “Hung Far Low” LP. The flipside begins as 
a subtle instrumental before it succumbs to feed- 
back city. Considering the strides this EP takes 
from the LP, it may be safe to say that the next 
release will be called “Goin’ Detroit’ (i.e., Dee- 
troit-o-saurus Rock n’Roll). Floor dishes out two 
very clinical studio workouts that resemble the 
output on the Beggars Banquet label circa 1988. 
The B-side with its Brit-sounding vocals reminds 
me of Loop or the “Breach Birth” EP by God. 
Pretty stylized stuff, but it’s still val and 


acks too much of a wallop to quality as a sell-. 
out. (Rhetoric, PO Box 82, Madison, WI 53701) 


INFERNO “Death and Madness” CD 

The newest offering from Brian at GTA is a ret- 
rospective of a great German hardcore band that 
made some excellent riled bettie ke noise 
from 1983-1987. There’s 34 tracks from their 
two 1985 EPs and some demos with a good 
live sound. Many of you young hardcore kids 
haven't heard of this band, but you would be 
wise to pick this up; a lot of today’s bands you 
know and love draw elements from Infernggs. 
sound such as Hellnation and Romantic @> 
rilla. (Grand Theft Audio, 501 W. Glenoaks Biv 
Glendale, CA 91202) 


DISMEMBERED FETUS “Generation of Hate” 


CD 

This is unbelievable pornographic gore-grind 
with a dose of noise, yet its sound quality Is in- 
credibly hi-fi. | don’t think I've heard anythin 
like it that sounds quite this good. The artwor 
and lyrics are solely depraved, but if this is your 
kind of fun, this CD will be stuck in your multi- 
disc player for weeks. A huge improvement on 
their 1995 demo “I Don’t Feel So Fuckin’ Good,” 
which was also a mindblower by any objective 
estimation. Beats the hell out of A.C.’s new al- 
bum, Scout's honor. (band address, PO Box 
9450, Denver, CO 80209) 


V/A “O’Great Blue Thing” compilation 
An engrossing compilation that spans a lot of 
musical genres, but Somehow manages to have 


acommon sonic thread. (Is itthe “cyber’ edge?) _ 


Compiled by Jon Chang of the incomparable 
Discordance Axis, this CD includes the white 
noise of Merzbow, breakneck industrial 
hardcore from Defmaster, the kick-ass pop- 
punk oddity of Ten-Yen Ana Kinoko, the brutal 
death-grind of Multiplex, as well as tracks by 
Melt Banana, some cool ambient stuff, and his 
own band, too. My fave track is by the Ruins’ 
Tatsuya Yoshida which is sorta like calculated 
prog-psych with some visceral female vocals. 
(OGBT, 291 7th Ave. 9th Floor, Ny, NY 10001) 


HELLNATION “A Sound Like Shit” CD 
HELLNATION/C.F.D.L. split7” 
AMEN/SHORT HATE TEMPER split 7” 
SLIGHT SLAPPERS “Change” 7” 
Kentucky's Hellnation compiled tracks from 
of-print EPs, the “Colonized” LP, and some c 
contributions. This rages from start to fini 
relenting only for their previously unreleas&+ 
cover of the theme of “Laverne and Shirley;” it's” 
incredibly true to the original but will make you 
ump your fist like truly great hardcore always 
seems to do. Five great new Hellnation blasts f 
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ties that pack enough punch to please any 
hardcore fan with an open mind. Death Comes 
Along would sound at home on a “Tokyo Flash- 
back” comp and claim Amebix, S.P.K., and: 
Amon Duil as influences. The singer sou 

like Robert Plant in labor, but it’s from the hea 
(and an acid-laden mind for sure). 
minute guitar solos really soar while t 
section urges you to nod your hea 
D.M.B.Q., a total mystery band, d. 
songs on clear vinyl with a unig 
one part heavy Bovine-like riffing 
wah guitar, vocals that so 
match, and a whimsic ur 
I’ve actually segue 
achieved excellent r 
Box 3860, Chicago 


can be found on their split with Japan’s C.F.D.L., 
who unleash four excellent songs with Takeshi’s 
tinctive vocals. On their split with El Paso’s 
ort Hate Temper, Finland’s Amen are alittle 
Pee con perce to previous material. 
“grey almost hit their stride on an Oi Polloi cover, 
ut on the flipside S.H.T. fully realizes the po- 
tential apparent on last year’s split with Benimb; 
they assault us with four strident workouts that 
approach the tightness and fury of recent Capi- 
talist Casualties recordings. Also distro’d state- 
side by Sound Pollution is the 12-song EP by 
Japan's Slight Slappers—easily the most con- 
vincing band at this year’s Fiesta Grande. So 
much effort and intensity exudes from the vinyl 
aeyune you listen to a Japanese hardcore 
band, and this is no exception; the Slappers 
virtually leap off the record and kick you in the 
ass each time. There is a detectable rock n’'roll 
influence in their brand of hardcore. (Sound Pol- 
lution, PO Box 17742, Covington, KY 41017) 


V/A “Transcendency” 3x7” compilation 
V/A “Snarl Out” 7” compilation 
What did | just say about Japanese hardcor, 
bands leaping off the vinyl? It's the truth. Er 
exhibits B and C; these two compilatio 
ture more live energy than the Hoover Dar 
bines. Discrete Records issued a 12-band 3 
blowout with some great efforts by b 
ipeyene Description, Raise Cain, 2 
Extinot Government. This is all fulletif 
with Surging seer Dis-60 

rooted in 


great 60 ed in the UK tr 
Ifleally f ; 
ay ast A 
t’ EP 


igs home some Gauze to 
de debut. This is blazing 
at competes well with any 
oraries. This excels in all as- 
well worth your three bucks. | would 
t's worth four, but I’m against any- 
ells 7” EPs for $3.29 or more, Gre 

(| can say that because he’s no 
sore enough to be reading this far into the 
: n.) On their full-length debut, Damad from 
Savannah, Georgia, unleash nine songs of foo 


> ofust perfection. You can hear a broad range of 
influences in their pained songs which have 
some nice subtle parts to break up the hard, 
eharging clamor. This is excellently produced, 
and [ urge you to pick this Up instead of the new 
Dead and Gone LP Another great hardoore 
} outfit from the South is Memphis’ His Hero Is 

6unds like he’s Gone. You al remember their incredible EP 
iva in the back of from last year. If you're still kicking yourself for 


ferring to Send 
: rece 


not piesing it up. buy their new LP and let it kick 
op Out members deliver 24 tracks of 
luding the entire EP. | keep using the 
pgealyptic,” but only because it fits. 
!, PO Box 410892, SF, CA 94141-0892) 
GRAVE “Morbid Reality” 7” 
iO you cry out when you know you'll soon 
béa carcass? This is from Japan, but actually 


| resembles the best noise-damaged Dis-grind 


emanating from Finland a’la Katastrofialue. If 
you need a reminder that the world today is full 
of suffering—or you need your ears cleaned 


if. out—get this EP. Eight songs about A.I.D.S., 


North Korea, and human rights abuses; it 
sounds like a frail holocaust victim convulsin 
with every last ounce of gruel-fueled enerdy. 
compelling pre-mortem self-mourning soudtrack 
for Homo sapiens agit (Consensus Real- 
ity, 1951 W. Burnside #164, Portland, OR 97209) 


V/A “Accidental Death Through Misadven- 
ture and Mayhem” 7” 

a ecie oe Death Through Masturba- 
ion” ” 

SAP/POLIO split 7” 

GOB one-sided 7” 

With some great new releases, Reno's Satan's 
Pimp has established itself as one of the world’s 
most important noise-rock specialists. On 
“..Misadventure and Mayhem’ we get the goods 
from great American groups such as Pachinko 
and Jackwacker, Designer from Switzerland 
stand out with an ode to wetting the sheets set 
to the sounds of Flipper doing a Discharge 
cover while sweating pure alcohol. On “Mas: 
turbation” pee eruen flesh out my_ favorite 
song rom their live set and Arizona’s Fork im- 
press in an amalgam 6f stop-and-go hardcore, 
mid-tempo grind, and Midwest-styled noise-rock. 
The Sap/Pollo split shows off two bands from 
nowhere that—if not groundbreaking—do the 


eandCon-: - 


= 


ays, but the 
nota nolse-core 
ecause of dam- 


ge to: rl Out" is one of 
the wel Kperiences |'ve had 
this year id, but try sending a eA: 


stamp to Vacuum) Mallorder for a cata- 
Jog: PO Box 460324, SF, CA 94146) 


V/A “Cry Now, Cry Later” IV 3x7” 


comp 
One of the best series of hardcore com- 
pilations delivers on your expectations, 
of course! The ten band line-up includes 
a lot of faves on the KDVS request line 
such as Spazz, Los Crudos, and 
Divisia. Everyone else deserves to be 
household names, too, particularly 
Noothgrush; Locust, and Portland's 
Detestation who have members of 
Masskontroll and feature apocalyptic 
vocals from a girl named Saira. | can't 
wait to hear more from them. Hurry; 
these will sell out quickly, and they don't 
rint anymore when they're gone. 
Pessimiser/Theologian, PO Box 1070, 
ermosa Beach, CA 90254) 


te BOMBA “Viva la Dereliccion” 


France's Coche Bomba are back with 
an intense, heady crust attack sung in 
three different languages and some 
ae thought-provoking packaging, This 

as some emo-core elements mixed in 
with the grind and thrash, sorta like a 
tinny Ice Nine. If | was a millionaire I'd 
fly them over here to have Bart Thurber 
record them, but with the prope cay 
ization, this still EP has a big crunch. A 
tical band that is more important than 
t. (Bad Card, 48 Rue du Potager, 
70 Vigneux Sur Seine, France) 


“DEATH COMES ALONG live 12” LP 
DYNAMITE MASTERS BLUES QUAR- 


A couple of Japanese psychedelic oddi- 


Vacuum - $1 for 600 title catalog - POB 460324 - SF 


» 


+ CA - 94146 - http://www.interlog.com/~ tedwong/ 
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Hardcore Reviews Continued... 


thought that a cheesy metal band 
cool vokill arrangements. Solos area Scandanavian Black Metal politics so 


(e Dead/Re 


ay dish sre al: ing so great 
¢ | and so sick. Very awesome. 
it technical but what the heck, it’s good 
usic. ; 
CD 


gur itate _ split. ) 
Poserslaugher Records, P.O. Box'41, D- 
10205 Berlin, German 
A split of complete sickness! Dead 
from Germany hails with some cn 
fat death metal riffs.and sick vokills 
while Regurgitate from Sweden dishes 
out some fast and: furious sick 
ndcore. % : 
rief “Miserably Ever ‘A 
' Pessimiser/Theologian Records: 
Their first release on their, new ‘Jabe 
Very competent, depressing slowco 
that digs down to the. very pit of. de- 
spair. Very crucial to anyone who hates 


fter” 


the human race. \ 


Mortician.“‘Hacked.Up For Barb 
Relapse Records *. : % 
Their first official oe ry 
ous 7""’s and a couple of Relapse Un- 
derground releases. This thing d 
stroys! ‘Sick and f 

enced death 


Scorn “Logegh' 
cordings/Eara 


Aha, 


vour Records, : 
MA 02117, U: 


Earache Re 
Seth returns'wit 
cross-bétween strai 
‘and hardcore. Th 

th most musically co 
A.C. releases: In 
ips parodies (31 F 
er, etc). Definite] 


Die My Wills 
Records, 20 Newell. Ave., Bristol; CT’ 
06010,U.S.A. # Par es 
Apocalyptic Christian hardcore with 
touch ofemo. Reminds.me of His Her 
is Gone a bit but not*that much,” In 


Escalation Anger/Schnauzet spit CD. 
Steveges, 3329 Torrington Ave., Parma, 
OH 44134, U.S.A 


Angry split of hardcore hate from Ohio. 
Escalation Anger plays amore straight- 
forward hardcore grind formula while 
Schnauzer dishes out some great grind- 
ing hate. An excellent split, 


Satyricon/Enslaved split’ CD 
Moonfog: Productions, box 289; 1450 
Nesoddtangen, ory ay bys 

A nice split of raw black metal, This is 
a CD split of the two band’s earlier 
demos. If you like good quality black 
metal/viking metal, then pick this up. 


urzum_ “Aske” See one 
ecords, P.O. Box 9, Hadleigh, Suffol 
P7 SAU, En 


oe ee 

linding cold Noreigian pagan black 
metal from the infamous Count 
Grishnackh. Some ambient atmosphere 
dark soundscape tracks also. I think 
he plays all instruments but I’m not 
sure. Anyways, I don’t care about the 


Drawn & Quartered’ 


recommend this to anyone into the 
genre. 


. Napalm Death/Coalesce split CD Ear- 

_ ache Records |. 

: Napalm Death gives out the usual grind 
-while Coalesce dishes out some decent 
stop-n-go moshy hardcore. Medio¢re 
but if you like any of these bands, pick 
it up uz it ain’t that bad. 


Fucking Noisé Terror comp Sound 


nt hardcore, crust, grind 


sel 
rom Sound Pollution. Includes 


playing some:su- 


h lyrics glorifying pot and 
uckin cool and definitely 
Okingsongs? 


like a record being. played 
peed then it ike Ing 
anormal speed Id récomy 
S too lame to pass.my-appi 


| “Dead Aras. the War” 
‘©; Box 20012, ‘Tompkins 
NY, NY. 10009, U.S°A. 
18 ig a repress, and it may. be 
well, Great hardcore with 
ool instrumentals. Pick it.up if 


452, Downey, CA 90241-9998, U.S.A. 
Fucking one of the best and most:bru- 
fal death metal ep’s that I have picked 
‘up this year. Intense grinding riffs with 
some évil vokills. A definite must. 


? Ag ents of Satan/Noothgrush split ep 


L00 Years of Solitude, 4039 Vallerie Dr., 
Campbell, CA 95008, U.S.A. 

Agents of Satan brutalizes with some 
awesome goatfuckinworshipping 
grindcore while Noothgrush crushes 
with some monumental sludgy, angry 
grind. Awesome split. 


Last Days of Humanity/Vulgar De- 
enerate split na Gulli 
Box 41, D-10205, Berlin, 


line gang LDOH 
Split of sick gurgling grind. L.D.O.H. 
hails from Alolfan with three sick 


tracks while Vulgar Degenerate from 
Germany disembowels with two great 
grind tracks. 


Gut “Pussy fied/Assy fied” Malodorous 
el Innards Records, Heerstr. 77, 


58553 Halver, German f ; 
What can I say? urgling sick 
goregrind masterminded by the fellows 


Pollution, P.O. Box 17742, Covington, Me tet Pipes hae ee 
KY, 41017, U.S.A. 


‘mers Out some killer sick sludgy | 
‘black tunes: Definitely recom- 


m:the:20's-36’s(L: 


lic vokills, awesome riffs...this 


Girls Soccer/Patient Zero split 


Pi 


ecords, P.O. f, 


(cums with a free condom) 


Grind in the Mind comp. Bo- 
vine/Satan’s Pimp Records 
Awesome grind/hardcore com 
with Wadge, Enemy Soil, 
Vilently Ill, and others. 


Gonkulator/Black Mass of 
Absu split ep. Fudgeworthy 
Records, 8° Steven’ Drive, 


Awesome split of black sickness. 
Gonkulator of couse slays with 
their detuned black madness 
while Black Mass of Absu ham- | 


mended. . 


Despise You s/t‘Theologian, 200 
Pier Ave. #2,’Hermosa, Beach, 
CA 90254,.U.S.A. ‘i 

Super sick and brutal hardcore 
grind from Southern Cal. Spas- 


INFEST "SLAVE" 12" 
RED WAX 


(DS-99) 


thing is just gteat all around. 


; definite must. 


Motaba Rec. ; 
t of some killer old school 3 
punk. Get this:while you can, if 
you can, Sorry no‘address on this 
slab. : 


SAT tae ihe haere alte we and H nari om it eens Neate 


INFEST "MANKIND" 7" 
BLUE OR GREEN MAILORDER ONLY 


Rupture “Elektra Complex” 
Fudgeworthy Récords 
A:repress.of this miost excellent 
Australian:,hardcore band. 
definite must‘for hardcore lovers. 


Merzboaw+Gore Beyond 
Nécropsy “Rectal Grinder” 
Mangrove “103/24-18 3chome 
Kamishakujii, Nerima, Tokyo, 
Japan * 

A. collaboration between the 
master of electronic noise 
chaos(Merzbow) and one of 
Japan’s sickest Boraeene (Gore 
Beyond Necropsy). Absolute all 
out attack of noise. 


DEEP SIX RECORDS 


PO BOX 6911 
BURBANK CA. 
91510-6911 USA 
PHONE (818)768-2065 
PHONE/FAX (818)768-5254 


Uppsala Crust Compilation 7" 
Your Own Jailer, J. Jutila, P.B. 
Vag. 14, 756 49 Uppsala, Swe- 
den 

An excellent Swedish crust comp 
eaturin Diskonto, 
Dismachine, Harass, Abuse, 
Nojsbojs, etc. Pick this up. It’s 
fuckin cool. 


Brick s/t 7" little deputy records, 
0 box 7066, austin, tx. 78713- 
066, U.S.A. ; 

Wow, super fast, super chaotic 

fuckin noisy hardcore. If you 

Ge Despise You, you will love 

this. 


US 7"=$3 12"=$7 
ELSE 7"=$6 12"=$10 
U.S. CASH OR MO TO RK 


REVIEWS 


by Todd Urick 
*Pearl Schwartz “Stars in the Street” 7". Some 
stars here on this one. With members of The Jetboys, 
5678’s, and The Devil Dogs, I knew this one had to 
be good even before I put it on the turntable. Yes, 
and the Devil Dogs mid-temp rockin’ influence came 
through; straightforward punk rock’n’roll does the 
job. Features a Downliners Sect cover. (1.+ 2 
Records, Japan) 

*Coyote Men/Superfly TNT’s “No Talent? No 
Shit” 7". The cover shows a brawl between both 
bands which is supposed to represent the mayhem 
of these wrestling rock’n’roll combos from England. 
The Superfly T.N.T.’s remind me a lot of the Ripofts/ 
Supercharger thing; the songs are short lo-fi ga- 
rage bursts. The Coyote Men are a little weaker, 
doing the same stuff in a more traditional-sounding 
r’n’r chord progression. Sounds like they’re having 
fun; I'll buy that over 
talent any day. (Ven- 
detta, 22 Byrd Close, 
Waterlooville, Hamp- 


shire, England P07 
5UX) 
*X-Rays “Double 


Godzilla With Cheese” 
CD. A second domestic 
LP coming from this 
four-piece out of En- 


KROVIATICAS 


punk get-up-and-go, with basic song structures and 
the theme lying in cars ‘n stuff. Upbeat all the way 
through, as most eMpTy releases, with dry, fuzzy vo- 
cals. There are a few real catchy ones that really 
rock, but each song sortta’ has the same formula to it 
(what band doesn’t, though?). Not bad! (eMpTy 
Records, P.O. Box 12034, Seattle, WA 98102) 


*Phantom Pregnancies “Special Child” 7". A great 
7" that has all the qualities of being good: energy, 
rock-punk-pop influences, feedback/treble, interest- 
ing hooks, variety, and many songs (7). I mentioned 
that it sounded like a garagey version Huggy Bear, 
and then someone broke it to me that it was indeed 
composed of some ex-Huggy Bear members. If 
you're into lo-fi primitive 
stuff, I advise picking 
this up. (troublemanun- 
limited, 16 Willow St., 
Bayonne, NJ 07002) 


*The 
“United Empire Loyal- 
ists” LP. Featuring 
Nardwuar, The Human 
Serviette, a DJ from 
CITR radio Vancouver, 
BC. The Evaporators is his band, on his own label. 
If you never heard this guy before, he is known for 
interviewing rock stars and politicians (from Beck 
to Gorbachev to former glam-rock band members), 
cornering them with sad-but-true questions that they 
don’t want to answer. The LP is worth buying alone 
for the goofy fold-out full color cover picture of the 
band. The music is of course ‘60’s-punk influenced, 
with a variety of sounds. Also included are clips of 
“Dan Quayle vs. Nardwuar” and “Nardwuar vs. 
Alice Cooper’. Prime stuff. Nard Wuar (The Hu- 
man Serviette Records, Inc., P.O. Box 27021, 1395 
Marine Drive, West Vancouver, BC V7T 2X8, 
Canada) 

*The Smellie Fingers “Kings of Cheezy” 7". Fast- 
paced garage punk from Spain. The speedy tunes 


ing up there with the , 
sounds of The Inhal- 
ants and The Cryin’ = 
Out Louds. (Waco, 
P.O. Box 1226 33080 
Oviedo, Spain) 
*The Walking Ruins 
“Fall of the House o 
Ruin” CD. These guys § 
must be the underdogs @ seafii% 
of Indiana punk. | re- Ese aa 
member first hearing about them back in 1988, and 
never again. All of a sudden this CD comes out, 
after years of little or no releases (I think). Well, 
7 OF Pl . what can I say— very 80’s four- 
Hh 


chord punk influenced, much 
like The Authorities or some- 
thing. These guys must drink 
beer on a daily basis and think 
about a ton of stuff; the lyrics 
are the strong point. The high- 
light of the CD is a cover of 
Vom’s “Punk Mobile.” (Ruined Records, P.O. Box 
1785, Bloomington, IN 47402) 

*Spider Babies/Perverts split 7". One side from 
Oregon’s Spider Babies and the flip feature’s 
Holland’s Perverts. The Spider Babies churn-out 
3-chord garage punk with songs “Teenage Gynecolo- 
gist” and “Baby Sittin’ Bastard” (the Spider Babies 
have some LP’s out that nobody can seem to find at 
record stores; write them at 12712 S. Dart Road, 
Molalla, OR 97038 ‘cause they really rock). The 
Perverts feature one r’n’r instrumental, and one one 
chunky punk-garage song, similar to the Spider Ba- 
bies. (G.I. Productions, P.O. Box 6948, San Jose, 
CA 95150) 

*V/A - Chloroform LP. This is one of the most im- 
pressive comps I’ve seen all year. Featuring all Japa- 
nese punk rock bands that each have their high points: 
Cock Scratch: kick ass punk r’n’r action w/ mini 


Continued on next page 
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The ' cy. 
WALKING RUINS 
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gland. All songs have are catchy, and not generic. Clean sounding, rank- 


GRAND THEFT AUDIO 


CURRENTLY AVAILABLE: 
GTAOO1 RF7 “ALL YOU CAN EAT” CD 70 MINUTES OF LONG OUT OF PRINT GTA 014 BAD POSTURE “G.D.M.FS.O.B." CD 68 MIN OF EARLY PUNK 
SO. CAL. HC °80-87: AND HC FROM THIS LEGENDARY EARLY 80'S S.F. BAND. 
GTA002 AGNOSTIC FRONT “RAW UNLEASHED” CD 59 MIN OF EARLY A.F., GTAO15 RATTUS “TAALTA TULLAAN KUOLEMA" CD 74 MIN OF VARIOUS RARE 
INCLUDIES PRE-’UNITED BLOOD” DEMOS. STUFF FROM THIS CLASSIC FINNISH BAND, EARLY 7"S. 
GTA0O3 SIN 34 “DIE LISTENING” CD 59 MIN OF SO. CAL. HC °81-'84 GTAO16 WHIPPING BOY “SUBCREATURE” CD 60+ MIN OF OLD STYLE HC 
WITH A GREAT GAL SCREAMER, DEMOS, INTERVIEW. FROM THIS BAY AREA BAND'S MUSIC, LP, DEMOS, LIVE. 
GTA004 WHITE CROSS “DEAF DUMB AND BLIND” CD 60 MIN OF GTA017 AGAINST “NO ARMS” CD 71 MIN OF LONG UNRELEASED DISCHARGE 
LONG OUT OF PRINT AND UNRELEASED. INFLUENCED THRASH FROM EARLY 80'S VENICE, CA. ; 
GTAOOS REBEL TRUTH “EVERYBODY HATES EVERYBODY" CD GTA0O18 NO CRISIS “EVERYTHING +" CD 60+ MIN OF CLASSIC MELODIC EARLY 
70 MIN OF EMOTIONALLY CHARGED NO. CAL. HC . 80'S HARDCORE IN THE OC VEIN, 12" EP, DEMOS, LIVE. 
GTA006 LOST GENERATION “PUNK THIS!” CD 71 MIN OF CLASSIC CT GTA019 TERVEET KADET "HARDCORE BRUTALITY" CD 59 MIN, RARE 80-82 
HARDCORE °82-'86, SESSION WITH HR. AND 95 RECORDINGS FROM THIS FINNISH HC BAND. 
GTA007 RED SCARE “AS PROMISED” CD 72 MIN OF RARE AND OUT OF PRINT GTA020 ABANDONED “LOS ANGELES, MOTHERFUCKER” CD 70 MIN OF EARLY 
82-88, WITH AMAZING GAL VOCALS. LA PUNK, 82-86, WITH TONY (EX-ADOLESCENTS) ON VOCALS. 
GTA008 “ALL FOR ONE...ONE FOR ALL” ROGER MIRET BENEFIT CD 77 MIN/48 GTA/ALO 021 PE.L.M.E. “RELAX WITH...” CD 70 + MIN, RECORDED IN 94/95, 
BAND COMP, MOSTLY OF RARE STUFF. ; SOME TERMS PEOPLE HAVE USED TO DESCRIBE THIS INCLUDE "CRAZY FUCKED 
GTA009 ADRENALIN OD “SITTIN’ PRETTY” CD 70 MIN FROM NJ PUNK UP", "DEEPLY DISTURBING’, "ORIGINAL", "THE 2ND COMING OF CHRIST", ETC. 
GODHEAD’S EARLY RECORDINGS, LIVE. : GTA 022 CRIPPLE BASTARDS “BEST CRIMES” CD 74 MIN./OVER 100 ULTRA GRIND 
GTA010 RAW POWER “BURNING THE FACTORY” CD 60 MINOF LEGENDARY THRASH BLASTS FROM THIS ITALIAN TORTURE SQUAD '88-'94. 
ITALIAN HC °83-°84. GTA 023 PROLES "THOUGHT CRIME” CD 63 MIN. OF ULTRA CATCHY ENGLISH 
GTAO11 PLAIN WRAP/ MOX NIX CD 74 MIN OF DEMO RECORDING FROM WORKING CLASS HOOK RIDDEN PUNK '78-'80 AND '94. 
THESE EARLY 80'S 0.C.H.C. BANDS. GTA 024 NV LE ANDEREN "SOUND OF THE STREET" CD 63 MIN. OF ANTHEMIC 
GTA012 LOCKJAW “SKINNED ALIVE” CD 60+MINOF UNRELEASED AND OUT _ANTI-FASCIST SKINHEADED Ol! FROM HOLLAND, '82-'86. 
OF PRINT SKINCORE 81- 86 FROM PORTLAND. GTA 025 INFERNO "DEATH AND MADNESS” CD 72 MIN. OF CRUCIAL GERMAN 
GTA 013 VOORHEES “SMILING AT DEATH" CD 72 MIN COMPLETE WORKS HARDCORE THRASH '83-'87. 
OF THIS U.K. ULTRA THRASH BAND.LP, EP, DEMOS, ETC. ALL CD'S INCLUDE 16 PAGE BOOKLET. 


_$11 PPD (CA RESIDENTS ADD SALES TAX), $12 PPD CANADA, $14 PPD WORLD AIR THRU BOMP! RECORDS, WE DONT HANDLE MAILORDER. 


SOME STUFF WE HAVE LINED UP FOR FUTURE RELEASES: ZYKLOME A, SOLUCION MORTAL, NEON CHRIST, SHATTERED FAITH, IMMORAL DISCIPLINE, CIRCLE O 
NYC MAYHEM, SADO NATION, PSYCHO, NO CORE (COC, NO LABELS, ETC.), S.U.M., ACCUSED, VOID, ANTI, LOVE CANAL, TRIP 6, HUMAN HANDS, HALF OFF, EVEN WORSE, 
OFF BEATS, FUNERAL, KOMMINTERN SECT, MOURNING NOISE AND MANY M O'R,Es 

GRAND THEFT AUDIO, 501 W. GLENOAKS BLVD., SUITE 313, GLENDALE, CA 91202 USA. (SEND SASE/IRC FOR REPLY.) 


MAILORDER HANDLED BY: GTA PRODUCTS DISTRIBUTED THRU: BOMP*!, K, 
BOMP! RECORDS, P.O. BOX 7112 RHETORIC, SOUND IDEA, ROTZ, X-MIST, NEW LIFE, 
BURBANK, CA 91505 USA. TRIBAL WAR USA AND SUBTERRANEAN. 
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leads (now how did they get this name— Could 
from the Buzzcocks’ Spiral Scratch EP?); First 
: early English punk sound, like The Ciga- 
rettes or The Shapes; The Young Ones: steady, 
solid drumming drives energy; Engine Boo: early 
Buzzcocks/Damned-sounding; Tonight: straight 
chord patterns; The Knocks: Pre-’77 minimal dis- 
tortion pub/Pistols punk-sounding; and The 
Registrators: the most renowned of the high-energy 
p.t. bands only second to Teengenerate. All-in-ail, 
you can tell all these bands are straight-out ’77 En- 
glish punk fans doing a great job at the music they 
play. (Mangrove USA, PO Box 3860, Chicago, IL. 
60654) 


Automatics s/t CD. Very simple guitar lines and 
melodies. Each song is short (1:50 or so), with ooo0- 
ahh-ahhs and stuff. The highlight of the CD came 
about half-way through it with slower pop punk 
Ramones stuff, and a song “Chewy Chewy” that 
hints back to the original pop ideals such as smiling 
and stuff. If you like that Queers-inspired stuff you'll 
probably like this. Mutant Pop, 5010 NW Shasta, 
Corvallis, OR 97330. 


The Breakouts “Jacked Up Urban Modified.” Now 
can it be, the same Breakouts from SF from the late 
*70s??? Yes, the same band to feature tracks on both 
acclaimed punk rock comp series, Killed By Death 
and Back to Front. Compared to the 12" and 7" they 
released years ago, this has more of an updated sound. 
The sound varies between slow and fast traditional 
melodic punk. There’s a couple on here that are re- 
ally good, one of that could be a modern classic-- 
“What Do You Get?”--which is also featured on a 
split 7" with Spit a Kiss. Not bad for a come-back. 
Accelerator Records, 1039-A Page St., San Francisco, 
CA 94117. 


ery Index s/t CD. Straightforward mid-tempo, 
steady drumming, with re- 
peated power chord progres- 
sions ... more DIY rock than 
punk. This CD could lean to- 
wards the slick hard rock side, 
with cleaner doubled-vocals 
and rock guitars, but a subtle 
message creeps through: : the 
boring Midwest driving 
people to insanity. There’s 
even a humorous one entitled, “No More Pretzels,” 
but it seems also very serious because they are an- 
gered by this fact. CD includes the 7-inch “Sixth 
Finger,’ which really rocks. They thank Utz sour- 
dough hard pretzels in barrels on the CD sleeve. I 
wish I could find those here, but I’m pretty satisfied 
with Snyder’s of Hanover. 1009 Davis #27, 
Evanston, IL 60201. 
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Monorchid s/t CD. Remember DC-band Circus 
Lupus? | guess lead singer Chris Thompson finally 
found something that sparked his interest after Las 
Mordidas. A couple 7"es have been released, but 
finally now a full-length. Poetic/cryptic lyrics that 
string together guitar leads put to interesting timings. 
By no means fragmented--as you would think--the 
product leads to very definite songs. No power 
chords used (it is more “indie” than “punk”’), but DC- 
area bands seem to travel from “punk” to “indie,” 
while each trying to create their own individual sound 
(ex: Shudder to Think, Fugazi, High Back Chairs 
(euu..oh god, no!)), but the aggressive vocals are a 
pleasent change from just screaming. Musically, 
‘more advanced than most indie stuff, but not boring. 
Simple Machines, PO Box 10290, a VA 
2210-1290. 


Lincolns “Swank” CD. Every time I think that 

4 these guys have broken up, they’ve put out 
hing. This (third?) LP is a return to more snotty, 
full: level assualt on bothersome things with basic 


_ punk lyrics and chords, but the Pink Lincolns do it 
in a way in which | actually really like it (hey, I even 


» 
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own one of their records). They stay true to their 
own form, without attempting any of that new-school 
NOF*X fast pop punk stop and start crisp poop. With 
songs like “My Car is Gonna Kill Me,” “This Thing 
of Ours,” “Tourist,” and “Loner,” it’s the kind of crap 
I can relate to, and the punks go for too. Stiff Pole 
Records, PO Box 20721, St. Petersburg, FL 33742. 


Bleed “Hot Rod Racer’ 7". After giving it a spin, I 
thought “Now where the hell did these guys pop out 
from?” At first this is a relief from all the lower- 
than-lo-fi garage I’ve been hearing, but the vocalist 
must have taken lessons or something because he 
sounds a bit too slick. A motor-reving cross-breed 
between 50’s punk and more contempoarary stuff. 
The song on side B really kicks ass. They must be 
really good live. Soda Jerk, PO Box 4056, Boulder, 
CO 80306. 


The Sillies “Local Zero”. From Denton Texas ... 
and damn there’s always good punk coming out of 
Texas. This has got to be a 
favorite for this month: 
aggressive, mid-tempo, 
power chord, DIY-punk 
with a thick sound that 
works well at high vol- 
umes. The best thing about 
this is that it has energetic 
force behind it that trans- | 
lates well into the record- 
ing; that is often a hard thing for a band to do. Both 
male/female vocals. Recommended. Jolly Ronnie 
Records, 1301 Custer RD #202-170, Plano, TX 
75075. 


XXY “Punk Rocket’. A second release from this 
fragmented band headquartered in Lincoln, Nebraska 
(of what I know, the band members actually go to 
college in different areas of the US). Screechy girl 
vocals a-la Ragady Ann or Yum Yum Tree, although 
goofier, more fun, and a lot more entertaining. 
Thumbs up. Electric Chair, PO Box 2434, Olympia, 
WA 98507. 


Mulligan Stu/Teen Idols split 7". Two pop punk 
bands, one from Rockford, Il, and the other from 
Nashville. Both of similar calabre, and the catch here 
is they both do covers. Four songs total, and I at 
least liked one song by each band (M.S.’s punked- 
up cover of The Primitives’ “Crash” (their other song 
is too neo-Scheeching Weasel for my taste), and T.I’s 
“Peanut Butter Girl” has Ramones flair)). Rhetoric 
Records, P.O. Box 82, Madison, WI 53701. 


V/A - “This Is What You Missed When You Skipped 
Florida On Your Last Tour’. It must have been a 
great deal of effort to get tracks from 30 Florida 
bands. This comp offers a lot of just-emerging bands, 
from mostly snotty f.u./pop punk. In the past, Florida 
was not such a hotbed for 
punk, but due to the mas- 
Stun Vy? € 
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suburbanization 
the last de- 
a bunch of 
flipping off 
Mickey 


of the state in 
cade, you get 
unhappy kids 
the cops and 
Mouse. Most stuck-up, 
pretentious punk record- 
buying jerks would probably slag this comp due to 
its rudimentary flavor, but this is where punk is— 
the kids, and not a 25-year-old who collects rare punk 
7"’s. Punk is about fun, not microbrews. The most 
well-known bands include No Fraud, Less Than 
Jake, Slinky, and Discount, but a whole slough of 
others do just as well. My favs were from Smack, 
Auto-Nomy, Fat Vacuum, and Happy Cynics. 
F.U.H.Q. Records, P.O. Box 3384, Orlando, FL 
32802-3384. 
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V/A - “We’re Addicted To Dayquil!” A cool cover, 
with that new era of happy sounding, melodic stuff 
encompassing this slab of vinyl. Contents: Scooby 
Don’t, Mushuganas, Seven o’clock Sucker, Non- 


sense, Haskel, Dis- 
count, Hairy Italians, 
The Totallies, The 
Curbs, Shotwell Coho, 
The Crumbs, and 
Slinky. Although ’'m 
not really into a lot of this 
stuff, I could see a lot of 
people digging this 
record because it con- 
tains some overlooked pop-punk-sters that are not 
affiliated with that overproduced SoCal scene. I liked 
The Crumbs’ cover of “Communist Radio” (The 
Kat), and Haskel (check out their 7"’s!). Lantzcentrl, 
PO Box 24683, Edina, MN 55424. 


The Subversives ‘Protest and Dance” LP. When I 

(Bona . dug into this, I had to do 
a double take just to make 
sure they were from Min- 
neapolis. This LP sounds 
like it could have been 
released by an actual UK 
streetpunk band mainly 
because of the the strong 
back-up chorus akin to 
Cockney Rejects, but of 
course, no Cockney accent here! I like it because of 
the blend of both traditional and newer “77” sounds 
(a newer 1977 sound?...yeah all these new punk 
bands tacking ’77 to their name when they don’t even 
sound like ’77 bands). Also, the songs are.varied, 
and don’t all follow. the same boring form that 
Cookycutter 77 uses. Fun shit to listen to loud and 
drink beer on the patio too. STEP-1 Music, PO Box 
21, Tenterden, Kent, TN30 7ZZ, England. 
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The Beautys “Girl From Planet Fuck” 7". More 
Indiana punk rock, this time with a female vocalist. 
All I can say is that they must have listened to The 
Smears (also from Indi- 
ana) a lot, because they 
sound almost exactly like 
them: A combination of 
happy punk tunes with a 
barsy feel to some tunes. 
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Dragon Rojo 7". An un- 
known band on an un- 
known label. Dragon 
Rojo puts forth straight ahead rock’n’roll in a very 
clean, organized fashion. Side A, has a very tradi- 
tional rockn’ feel, sounding very like that sixties-re- 
vival sound on the Get Hip label in the last decade 
(harmonica ‘n’ all), but side B is the highlight; “Tell 
That Girl” is more of a upper-mid tempo mover with 
sung-vocals that really display the talent of the band 
without sounding slick. You would never know ina 
million years that it was composed of members of 
John Henry West, Undertow, and Screw 32. The 
cooperation of talent residing in Oakland makes it 
something worth checking out. Toast Records, P.O. 
Box 833, Lawndale, CA 90260. 


Grieving Eucalyptus “Just Plain Rock’n’Roll” LP. 
V/A “Get the Hell Out” CD. 
Two releases out of the Lehigh Valley, Pennsylva- 
nia. Grieving Eucalyptus is a refreshing release 
that is, like it says, a rock’n’roll record. You don’t 
find many bands in the punk scene that go out of the 
“garage” mode, or specific sub-genre stereotype in 
fear of not selling records. This is not punk, yet it is 
not indie rock. In modern terms, lying somewhere 
in between the most rockin’ Guided By Voices and 
aggressive Beatnik Termites. They sound like they 
could be one of those Boston-area bands from the 
‘80's featured on a Throbbing Lobster comp. Both 
male and female vocals, borrowing from all aspects 
of rock, from acoustic to power chord. Entertaining. 
Get out of Hell Comp- (Not current/but worth 
mentioning). A comp featuring Lehigh Valley punk 
through 1993. Each band is very individual, no two 
bands following the same song pattern. Almost thirty 
bands, ranging from traditional hardcore, rock’n’ roll, 
rock, metal, etc. Like it says on the cover “A Com- 
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pilation Of L.V.’s Rockingest Bands.” Rockingest is 
the word. An excellent compiling of bands from this 
area for collectors of East Coast punk. Comes with 
a 56-page booklet, F.0.E. magazine (#19/20), which 
has been a very inspiring factor in the East Coast’s 
punk scene. (Previous issues contained interviews 
with 7 Seconds, BCT Label, Raw Power, 
Wretched, Psycho, Ed Geins Car, Negazione, Oi 
Polloi, etc.) This comp features bands like Mr. Yuk, 
Weston, Forthright, Youthful Aggression, Origi- 
nal Sins, and many others. $10 ppd. F.O.E., Box 4, 
Bethleham, PA 18016. 


Spider Babies “Web of Hate” LP. Okay, if you've 
followed the punk reviews this far you know that I 
reviewed the SB/Perverts split 7” a few pages back. 
I might as well throw this review in to fill up space. 
Are the S.B’s trying to stump us? They released an 
LP (last year or so) on Screaming Apple out of Ger- 
many, and two LP’s this year, with other seven inches 
on various labels. They crank out music too fast. I 
could say I enjoyed this LP more than their other 
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2. The Registrators 
3. The Jimmies 
4, The Makers 
5. Hellnation 
6. Behead the Prophet 
7. Splash 4 

8. Sonic Dolls 

9, V/A It Comes From the East 


4S 

AX 
6, Jolt 
7. VIA Cry Now/Cry Later Vol 4 
8, Worst Case Scenerio 


ht Slappers 
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ink Li 9. Spazz/Toast 
sles 10, Hellnatiow/CFDL 
1. Jet Bumpers 11. Heist 
2. W/A El Guapo 12. The Need 
3, Spider Babies 13. The Sillies 
4.CR. 14, Dragon Rojo 
5: Spazz 15. The Steve McQueens 


Reviews by Aaron 


Shand 39 “Armageddon pf atb bi led TER 
ight superpowered puuuunk trax that please 
my jaged-by-too-much-mediocre-punkrock- 
and-|’m-only-twentytwo-yrs-old-eardrums. 
Musically this sounds very little like Rudimen- 
tary Peni but something deep seated in your 
feeblelittle punkersubconscious makes yousa 

it does, kind of like how the first Yah Mos E 

sounded nothinglike the Nation of Ulysses but 
everybody saiditdid, The bestsongs have totally 
cool dissonant, conflicting bass and guitar parts 
with pissed off singing that reminds me of a 4- 
year-oldthrowing atempertantrum. Highly rec- 


k readershiplandwithmyg 


‘unique 


KReVisticnws 


ommended. Also 
look for the newly 
released Hal 

eb sf LP and the 
Jack Acid CD dis- 
cography on the 
same label. (New 
Disorder Records, 
445 14th St., San 
Francisco CA 
94103) 


RUMOR 3 


Mortician 

“Hacked Up For 
Barbecue” LP Way, way over the top death/ 
grind music. | can’t think of another band in the 
same genre that I’d compare this with. Suffice it 
to say that Mortician are to deathly grinding 
music as Brother Lynch Hung is to hardcore 
rap music. Kind of like those supremely annoy- 
inganalog Lig gnats pabaphicialiel 6 8 
you took the SAT, remember that, o unkly 
patched one? But! digress. Ricky Lee sez Morti- 
cian is as close as it gets to the elusive musical 
style us dorks call “powerviolence,” and | gotta 
concur. (Sorry about trying to dazzle you kids in 
i savvy lingo but 


I keep forgettin this isa 
d) Th 1ere have; 
cht 


y their own. Consum 
me tava or nies tat ae he best re 
\'veheardinalongtime. Ithassomethinglike 20 
tracks on it, too. Buy or die, Chachi. (Outpunk 
Records, PO Box 170501, San Francisco CA 


94103) 


Capitalist Casualties/Stack Split EP Santa 
Rosa, CA's Capitalist Casualties are one of the 
few bands that put out consistently good 
hardcore music these days, and the three tracks 
onthis record rank among their best. The songs 
are supershort but loaded with split second 


breaks, tempo changes andtricky drum parts. If ; 


you're afan of Spazz you'll know what!’ mtalk- 


ing about. This is not predictable punkrock by § 
any means. Stack from Germany turnin some ¥& 


similar sounding stuffwithafew more slowhead 
banging parts and a more dark, gloomy sound 
overall. Look for Stack’s earlier material if you 


want to hear how much they’ve changed their . 
sound (for the better, but that’s only my opinion 


and who am |, anyhow?). Yet another quality 
hardcore release from (Six Weeks/Athena an 
Jeff, 2262 Knolls Hill Cr., Santa Rosa CA95405) 


‘} 


e 


Feces Munchers/Slobberaht $ 
hyricsheet hata a 

isturb you, seek treatment immediatel 
Ewww. Winner of the pre for most vile colla 


! Cassettes, 


cassette 10R0 
tr etacopy 
ah 


release only, hoora 
ve unkers wore vnel 
Albolote ook and quityer bit 
a ) 
kta Dovi 
nally c 
with: ih 


i 


indecipherable, he takes the time to say each 
song title in between the 5 to 10 second songs 


V'veheardinyears. Th 
lution breathe new life 
ew Yorkhardcorething 
heese, quiteafeatin 
otive “ig Us bette ®t 
dcore musicthatisat 


eyea@® 


sexisiw 


coming bands! I'd really 
dane Alt 
or sale. If 


plit CS Ifthe | 
easedoesn’t © 


y; 
artonanything, ever. Enoughsaid, This oe | 
scores many punk points with me for a) being 


W n Te 


by Tim’ amu 


Boss Martians - 
LP (Hillsdale) ; + 
Organ-driven straight-ahead surf in the spirit 
of the Rivieras and the almighty Aveng- 
ers 6. If you were a fan of Untame 
Youth, you'll be happy to know the Boss 
Martians are carrying on the tradition of 
the high-energy midwest frat-surf sound. 
Two vocal numbers, the rest are instros. 
Stands out from the pack of all the other 
surf-inspired bands these days. This one’s 
better than their previous releases. | wish 
they’d record more vocal surf numbers since 
that seems to be their strong point. — TM 


rific — plus the lead singer/guitarist looks 
ust like Arch Hall, Jr! — even introduced 
imself as “The Sadist.” Big humor points 
for that! — MG 


Bow Street Runners LP/CD reissue 
Sundaze 


d) 
his partly great psych LP came out origi- 
‘ 4% on Br he 


“Hot Blond Cocktail” are my favorites) ab- 
‘N solutely erupt with power and fury. At times 


_ As if this wasn’t enough 


m Not quite as 


nally in 1 Puppy records. T 
Original is way-rare, so this is the ony Date 
ou'll find this. If folk-psych (e.g. Merry 
o Round, Love, Blue Things) is your 
bag, you’re in.for quite a rb surprise. 
Cool male/female vocals here & there, nice 
harmonies, cool organ on some tracks—all 
the winning factors. However there’s a few 
stinker tracks on here too. The serious 
late 60’s psych fan knows to expect this 
“stinker” phenomenon on many straight LP 
prerees, and it should be no surprise to 
im. — 


Billy Childish Web Sits -__http:// 
ourworld.compuserve.com/homepages/ 


Patrick_Davies/reviews.html 
I’ve only pxplones this once (them campus 
computer labs can be Risky ang crowded), 
but was rewarded with a wealth of info on 
just about all aspects, past and present, of 
illy Childish’s prolific career. There are 
detailed lists of his various music releases 
Pop Rivets, Milk 
-aesars, Headcoats, Blackhands, solo 
stuff, collaborations, etc.), as well as info 
about his paintings, poetry, and an upcom- 
ing apparently semi-autobiographical book. 
" en there are also re- 
views of new Childish-related releases and 
regularly updated tour plans. There’s prob- 


. ably evén more | didn’t get to check out, so 


gt a must for any on-line Childish junkie. 


— 


_ Chrome Cranks - Love In Exile CD (PCP) 


ood overall as their last, but 


the best tracks here (“Wrong Number” & 


'm reminded of Kim Salmon & the Sur- 
realists’ “Intense,” which | raved about a 
few program guides ago. If you like music 
that gains your trust and thén knocks you 


d doubtedl 


p.s. Just saw them live and t ay were ter- f 
a 


shakes, Mighty 


KRVisatTions 


on yer ass, this is it. — MG 


Diaboliks - Danger: Diaboliks CD 
(Dionysus) 

Vicious girl-garage punk! They do a real 
gt job duplicating the sound of bands 
ike Denise & Co and the Belles on 
the Girls in the Cannas 
comparisons to the 
Pandoras certainly apply. With titles 
like “Slaveboy” and “Please Don’t Stare” 
ou get the idea of what they’re all about. 
Recorded in England at the much famed 
Toe Rag studios, so it’s got my seal of 
approval. — TM 


The Element 79 - 7" (360 Twist) 

Whoever the hell these guys are, they 
must not be willing to commit to one cer- 
tain type of sound—as one song on this 
2-song 7" is stragntanead surf (with an 
explosive intro) and the other side is ga- 
rage punk (an over-the-top cover of the 
Pebbles/BFTG classic “Born Loser” by Larry 
& the Loafers). No picture sleeve, so 


compilations. And 
Brood and the 


* they save a little money in a rectunng, 


an sey Pate the savings on to you, (yea 
right!). Hardcore garage-punk fans have un- 
heard dozens of bands like this 
savage ‘n’ sloppy R&R), but what’s on this 
"works fine for me. — TM 


Flashback Five - Where Is Wally? 7" 
(Misty 


Lane) 
Foru ir 
great 
songs 


fore this was even released. The liner notes 
tell how the title track came about after 
someone took a red pen to the white 
sweater Wally Tax was wearing in an Out- 


siders poster, making him look not unlike 
pret St ed fellow of the “Where’s Waldo?” 

ooks. 
but hell, I’m surprised they would know 
about it at all — funny what sorts of Ameri- 
Cana jump the puddle. — MG 


Fortune & Maltese -& the Phabulous 
Pallbearers - Konquer Kampus LP 


(Hillsdale) 
If this band isn’t just the cutest thing you’ve 
ever heard. . . As if you couldn’t already 


tell, these guys are wacky, kinda like Un- 
tamed Youth squared. Their schtick is 
either nonspecific or very specie: as their 
chief themes seem to be school-and-death 
related, specifically on tunes like “Cuttin’ 
Class” and “My Baby’s Hearse.” | don’t nor- 
mally go for sweetly harmonized vocal surf/ 
frat-rock, but one listen.to “Ask The Swami” 
and “If Push Comes To Shove“ and | couldn’t 
help but grin in spite of myself. — MG 
Super happy fun frat-surf-rock from. Michi- 

an. And did | say fun? Well that seems to 

e the key word here. If you don’t particu- 
larly care for fun R&R, (i-e., you would de- 
scribe yoursel¥ as “angry,” and you listen 


to “angry” music accordingly) this record 


ain’t for you. But if you are blissful and 
thrive on happiness, joy, and wackiness get 
this LP. On the fantabulous Hillsdale label 
from ae you know you're getting qual- 
Wa 


Headcoats - Knights of the Baskervilles 


hey refer to it as “Where’s Wally?”, h 


CD (Byrdman 

Hey it’s B.C. & Co’s 67th release this year— 

What the hell do you expect! Of course-- 
t’s damn great!! Moving along...— TM 

te By the wey, this one’s mostly on the 
luesy side. — MG 


Hillbilly Hellcats - Rev It Up With Taz 
CD (Rockin’ Cat) 

The psychobilly/swing craze has even 
reached Colorado, and this band stays tight 
while bouncing between Reverend 
Horton Heat-like mania and Dave & 
Deke Combo-style country charm. My 
favorite is “Harder Faster,” which alternates 
between slow verses and a frenzied chorus 
all the while becoming progressively more 
risqué. | also like “My Baby Moved,” about 
a girl Brevi ED college-kid-cum-wannabe- 
hippie anh oulder, the Berkeley of Colo- 
rado. — 


v/a Merry Christmas—Sonics, Wailers, Gal- 
axies (Etiquette ; : 
“Rate “pling e top five Christmas LP’s 
to own.” — OR Records. Hmm...Y’know? | 
fully agree with that statement. Yes. This 
rules. The only other Yuletide album I'll ever 
need is the Phil Spee tor Christmas album 
fwnigh | periodically tire of). The Sonics 
of “Psycho” and “Cinderella” fame) brin 
us three great Christmas garage punk rave- 
ups: “Santa Claus,” “Don’t Believe in Christ- 
mas,” and “The Village idiot.” The Wailers 
ast folky and sentimental on us with “She’s 
omin’ Home.” And the Galaxies, ..well.., 
they’re good too. What else would you 
expect out of the great Northwest? By the 
way, there’s no rule against listening to this 
CD out of season—in Fact, | heartily encour- 
age it!— TM 


The Other 
(Misty 
Lane). 

Four nice 
folk-garage 
cuts from 
this Italian 
band. Their 
singer, 
Massimo 
del Pozzo 


- Going Around With... 7" 


FS Rake: Bee 


Hares as well (their singer’s first name is 
Massimo too and it. sure sounds like the 
same voice). Big points to him for putting 
out some of the best material currently 
available, including that of his band. It’s 
nice to hear a label's house-band that actu- 
ally merits recording. Cool as and green 
psychedelic cover too. — M 


Phantom Surfers - The Great Surf Crash 

‘97 CD (Lookout!) 

at was | saying about Fortune & Mal- 
tese being wacky?_ Nobody is quite as 
nutty as these guys. They do Solid straight- 
ahead instrumentals as well as anyone, but 
they’re most in their element on goofy mas- 
terpieces like “The Cat Came Back” (I re- 
member this sick little tune from elemen- 
tary school), their “X-Files” medley (about 
as inscrutable and funny as the show), 
karaoke-fest “Yozuro No Hoshi,” and the ab- 
solutely ridiculous “No Go Diggy.” Not sure 
what they’re like live now, since Johnn 
Bartlett has departed for the Saturn \ 
(who are great live), but with stuff like this 
Lae see surf crashing anytime soon. — 


Revelators 7" (Crypt) 


REVIEWS 


Could this record, in any way, be more raw? 
More primitive? More unruly? More in need 
of a twelve-step program? | don’t think so. 
These guys tap into some serious raw power 
here. Listen to this—then listen to the 
Stooges Funhouse LP. Now compare and 
contrast. Get the picture? — TM 


Jim Shepard - 7" i aD 
All out insanity from V3’s Jim Shepard. 
Anopheles records of San Francisco brings 
us a second release (for Anopheles, that 
is). This mini-platter takes Kim Fowley 
originals, stuffs ‘em in a blender, and spews 
“em back out at_you like you never heard 
the originals. “The Face on the Factory 
Floor” is twisted but still recognizable com- 
bates to the original. Conversely, “Animal 
an” takes off where the ore ended, 
exploding a variety of bodily fluids in your 
face, when Ae haphazardly removed the 
blender lid while it was still on puree. From 
the same label that brought you the rip- 
roaring, throat-slitting live Venom P. 
Stinger album (recorded live in KDVS’ stu- 
dio AY. At times this 7" is really murky and 
spaced out though, akin at times to the 
ead C— and even Guided by Voices 
(Propellor era) — TM 


The Time Beings - 7" (Stanton Park) 
ear eac covers — a revved-up take on 
au 


there’s an album out now — hope a copy 
finds its way to KDVS. . . — MG 


v/a - Ear Piercing Punk CD (Archive Interna- 
tional Productions) 

Great compilation that originally came and 
went in the ‘80’s and is back again with 
bonus tracks on LP and CD. Everything here 
is great but stand-outs are Dean Carter’s 


evere & the Raiders’ “Louie Go Ei 
Home” and a reverent version of the Look- fi 
ing Glasses’ psych tune “Visions.” Heard Fee 


KRDVIATIONS 


insane “Rebel Woman’ and “Jailhouse Rock, 
the Groupies’ breezy “I’m A Hog For You” 
(| don’t know why | use that adjective — | 

uess because it brings to mind speeding 

own the open road with the wind in your 
hair, the bugs in your teeth. . .), Keith 
Kessler’s pounder “Don’t Crowd Me,” the 
Sparkles’ vicious “No Friend of Mine,” and 
my favorite, the Ugly Ducklings’ irre- 
pressible “She Ain't No Use to Me.” Well 
worth picking up. — MG 


pe ane Garage Combos E.P.! 7" (Misty 
ane 
My favorite track on this overall good re- 
lease is from Gli Stoici, who turn in an 
excellent, reverent version of the Outsid- 
ers’ “Sun’s Going Down” (guess they’re 
essa at Misty Lane — see Transworld 
arage Scene review). The Croakers' “I’m 
gym in Love 
With Her” 
1S a 
for LY 
ittle or- 
an- 


gagingly 

Petey 
nai Vocals. 
a TheOth- 
_ ers turn 
in a nice folk-garage version of the 
Sheppards’ “Poor Man’s MDa Finally, 
the Fossilsdoa Mani unintelligible song 
called “We’re the Fossils” (| never manage 
to make out those words, even though they 
seem to be singing in English). — 


v/a - Splitsville os Splitsville 
hovel Pende ee vile) ie 


tese. More instros. And a couple surf-r ) 


lated vocals. The new 60’s-inspired instruy 
mental R&R continues with no signs o 
showing a slowdown! We added over 55 new 
surf/instro releases to the KDVS record 
stacks in the latter half of ’96-- compared 
to 30 in the former half of 96. The Phan- 
tom Surfers predict a “Great Surf Crash 
of 97" on their new CD. What could possi- 
bly cause such an “crash”? An overabun- 
dance of surf-type bands? | think not. My 
position is that there is currently an over- 
abundance of surf bands, contrary to what 
some may believe. In truth each of the few- 
hundred existing instro bands today have 
an average of merely 20-60 loyal fans who 
go to their shows. Only a tiny percent of 
e US population is aware that there is a 
thriving underground surf/instro revival go- 
ing on right now. Let’s get serious now. I'l 
give you. my “instrophilosophy” in a nut- 
Shell: “If you like the Mermen, buy their 
recordings. If you like Los stralaneiac- 
kets, buy theirs. If you like the Tiki Men, 
buy theirs. And so on and so forth for each 
and every instro band in (or. no longer in) 
existence. The end.” If you’re only going 
to complain that the scene is getting di- 
luted, what can | say—l’m sorry you feel 
that way. As a DJ | make thousands of judg- 
ments of what music is good simply by elect- 
ing to play it. If you want to know what 
bands’ music | support, listen to the Inter- 
national, Instrumental, and Surf Music Hour 
and Kickeyil 29 BC on KDVS. Have a nice 
ay. — 


Aarontones, |mpala, Fortune & i | 
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A PATTERN FOR PANIC... 


the nomads 


& 


THR NOMADS 
"RAW & RARE" 10"/CD 
i rawn’ pr tracks from 


yedens punk ! 
£5112 $3.00 10"/$10.00 cD 


THE VOLCANOS 
"SURF QUAKE" LP/CD 
12 titanic tracks of turbo- 
charged surf-o-matic mayhem!: 
£51230 $8.00 LP/#12.00 CD 


THE MUMMIES 


"RUNNIN’ ON EMPTY VOL. 1" UP 


15 post-mortem gems culled 


straight from da crapper! 
£S94016 $8.00 LP-ONLY 


OUT NOW: Sofithern Culture On The Skids "Santo Swings" 2x7"/CD, The Galaxy Trio "Cowboys & Coctails" 2x7", The 
Cybermen 10"/CD, The Mortals "Last Time Around" LP/cD, The 1-4-5's "Rock Invasion" LP/CD...and lots more trash 
for yer can! We also carry loads of cool and hard to find non-Hstrus stuff...write for a FREE catalog! 


JOIN THE ESTRUS CRUST CIUB: 6 SINGIES 425 (430 CANADA/$35 FOREIGN: 


iN 
/ 
You'll get the next six Limited edition color vinyl singles, a 15% discount on mail-order and npre...so what'cha waitin’ for?7*\% 


Distributed Worldwide by Mordam Records...stores call (415) 642-1800 


Estrus Records PO Box 2125 Bellingham WA 98227 U.S.A. 


— LOS ASS- DRAGGE S.: 
“ABBEY ROADKILL” LPGD 


BANTAM ROOSTER “MISS LUXURY” 7" 
BEGUILED “BLUE DIRGE” LP/CD 
CHEATER SLICKS “TROUBLE MAN” 7" 
_ CHROME CRANKS S “DEAD CooL” ee 
- GOUNTR' | 


¥ YEARS - i978 
| LIVESAY CARTONES | ue i 


Be -LP/CD “POPULAR FAVORITES” L 
PAGANS "EVERYBODY HATES YOU” CD 
NDS “PAYDAY” LP “HAVE A SWIG” LP 
“FUCK ME STUPID” LP/CD 
+} REVELATORS “SERVE THE MAN” 7" 
GEN 


» CRYPT RECORDS 
QB 1409 W Magnolia, Burbank, CA 91506 


RECORDS e-mail: CryptRec@concentric.net 


REVIEWS 


KRViations 
i 


IM GOIBIROWINE 


A few weeks back | had the privilege of 
interviewing Wally Caro Jr., guitarist for 
Los Angeles traditional ska band, 
Mobtown. 


King Otter: The first question | ask ev- 
ery band is... What kind of macaroni and 
cheese do you eat? 

Wally: What kind of macaroni and 
cheese? Gosh, | don’t know. I’ve had 
Kraft before I’ve eaten macaroni, and 
then you fix it with cheese, sort of a Do It 
Yourself type of thing. 

KO: That's getty. indie, so how did you 

et started? 

Cjr: Let's see, a lot of us used to go to 
the ska shows and we were involved in 
our ska scene over here in LA. We played 
instruments, were into alternative music 
and stuff, listened to ska a lot and just 
formed our own band and started play- 


ing. 
KO: So what is the state of the LA ska 
scene? 
WCjr: It's always been pretty healthy. And 
over the last two years it’s gotten really 
big. But it's kind of split though, between 
the traditional and the ska-core ype stuff. 
KO: Yeah, the Steady Beat type of people 
versus the Orange County skater bunch 
of kids. 
WCjr: Yeah, but, uhm, all of California has 
been, you know the left coast has a very 
healthy ska scene everywhere, but es- 
pene here in LA and Orange County. 
here’s something every weekend. 
There’s more than one show that’s going 
on, and it’s gotten a lot more radio play 
over here and stuff. 
KO: So, how did you guys get signed to 
Steady Beat? Just by playing the Steady 
Beat promoted shows? © 
WCjr: Yeah, they started doing shows 
back in about 92 or ’93 under the 
“Blackpool.” That was their production 
whatever. We started playing a lot of 
backyard shows when ska was little [in 
LA], parties and stuff. We used to play 
some with the Israelites, and the Orange 
Street, Scandals, Ye Olde English. And 
then Luis [Correa] moved his thing into 
the clubs, and it just sort of branched off 
into Steady Beat Recordings or Steady 
Beat Ska. That was just Luis. See, he 
had a partner named Ray, and they used 
to do it together, and they kind of split off. 
We’ve known Luis for a few years already, 
and we knew he was coming up, with the 
whole ska thing [in LA]. And he worked 
hard, was a good promoter and stuff. He 
had his label, and because we were 
friends and it’s like we’re close, it’s like 
we had our say. We could meet with him 


when we wanted, [about] what we wanted 
to do with the record. [We are] kind of 
keeping it low key with the first record 
because we’re not really sure about the 
business. 

KO: OK, what is the Latin influence in 
the band? Just Latin jazz when you were 


ol up? 

Cjr: A lot of us are Hispanic. | don't 
know, we like the music and kind of threw 
it into our sound. It fit, sounded good. A 
lot of the [So Cal] bands, like Lucky 7, 
Yeska, Mento Buru do it. It fits. 

KO: What are your day jobs? 

WCjr: Well, geez. (long pause) Well, | 
work at a school, a grammar school. | do 
the computer lab thing, pau time. Brian, 
our tenor, is working on his credentials to 
teach, he’s a student teacher. Uhm, Jeff 
works at an Office Depot. Chris, | can't 
remember what Chris does. He’s told 
me, but | forgot. | think he does a survey 
thing with the school. Amy is a paralegal 
type of ting. God, there’s a lot of people 
in the band! 

KO: How many are in the band? 

WCjr: There’s ten right now. 

ae re includes the steel drum guy 
right? 

Cjr: Yeah, there used to be eleven, but 
our keyboard player isn’t with us now. 
KO: What's the story on the steel drum 

u 


? 
Weir: Oh, about three years back there 
used to be an all girl ska band here in LA 
called the Chanteys, and af girlfriend 
layed with them. We were looking for 
orn players, and one of them was friends 
with Dave, “Pepe”, and he wanted to play 
in a ska band. He was in it way back in 
the 80’s and he said that he’d dress u 
like a ai! [to be in the Chanteys], he didn t 
care, he just wanted to be in a ska band. 
So | said, “Hey, we’ve got a band going 
too, and you don't have to dress up!” 
KO: It does add a good touch by the 
way. When it comes through clearly it 
adds a good tone. Uhm, your dad [Wally 
Caro, Sr.] is your guys’ manager. What's 
that like? 
WCjr: Well it's good. He does a lot of 
our bookings. We always try to help out, 
but it started because | was a little intimi- 
dated to talk to these promoters and stuff 
about the one situation, And you know, 
just dealing with that. So he just kind re) 
stepped in, and started taking on a few 
more responsibilities. It's good, but some- 
times if there’s problems here and there... 
It's family, and it’s your friends, and it's 
your dad. And you don't want them to 
say something about your dad. It's some- 
one we trust. He looks out for our best 
interests. 


Link 80, “17 Reasons” : 
The singer, Danielle Steele’s son, sings with 
one rhythm, “yabba dabba weet babba da 
boooo!” This is East Bay Slop punk with 
horns, made by guys trying to be hard core. 
Teowing in some horns and a few upbeats 
won’'tsell thistoskafans. The Bester, isthe 
NKOTBsample. (Asian Man Records, PO Box 
35585, Monte Sereno, CA95030) 

USDA Grade D 


Loaded, “Turn Your Head and Cough” 
This is eaeuy le worst thing to come out of 
Germany's Heatwave label. Noonewill ever 
be able to produce Wytics this bad for at least 
another couple of hundred years. In the 
song, “Golden Girls”, an exposé of young 
quys on aged women the lines include “... 
m just a squirrel trying to find a nut, and | 
want to get a piece of your wrinkled old 
ae True visionaries of poop. 


New York Ska Jazz Ensemble, “Low Blow” 
Another autstanding release with the obvi- 
ous crisp production work of ex-Scofflaw Vic- 


tor Rice. This is truly an all star cast, with 


Toasters, ex-Scofflaws/Bluebeats, a 
Skatalites previgitg the talent. And gu 
vocals by Caz Checkered Cab and Stev 
Pietaster too! This is as great as their debut, 
and as usual some tastefully done covers. 
pecans) 

SDA GradeA 


SKAndalous All Stars, “Hit Me” 

Just looking at the lineup of talent here, (a 
Skatalite, _ some _ Slackers an 
Mephiskaphalites), does not tell the real 
story, This is an album of really bad covers, 
including He originally done by 
Radiohead, White Zoombie, and the Cycle 
Sluts from Hell! When we playedit, oursus- 
pecners confirmed, itis scat (Shanachie) 

SDA Grade D+ 


“Bruse Lee” Park offy and nutty- 
just the same as ite s, And mostly be- 
causethey’ve rec some way old pickle 


Dr. 
Ita 


ellent covers. 
ox 7000-117, 
Loma, Ca91 


i aters, and Easy 
Big Fella. Everyso ood, except for 

P's contribution, 
d of exuberant 


song that mak oles in the floor 
and wear out yx nq shoes. (Beat 
Hone | Music PO. 101, Stockton CA 
95 $0101 


Skarmageddon 3:4 
Thisdoub i 
one is titled “O 


n, the Articles, the 
jlentons. USDA 


ack by the Skoi!dats 
SDA Grade D 


Space 
radeB 
Disc two- One.go 
can't save th 
(Moonska) 


Mobtown, “the Rhythm of$ka” _ 

Any disc wit ning song that has a 
areqtiary boo and steel drums 
as got real al Excellent 


instramentals! But at times the production 
demanded by this band to record goes over 
the abilities of the studio. This is traditionaly 
ska done by one of LA’s finest. (Steady Beat 
Records, PO Box 1141, Wilmington, CA 
90748-1141) 7 
USDAB+ 


Isaac Green and the Skalars, “Skoolin’ with 
the Skalars” } Ce 
Acool swingy, R’n‘Bish, poppy traditionally 
stunning debut. It really amazes us that 
something this darn good comes from Mis- 
souri, much lessfroma band led bya guy that 
doesn’teat Macand cheese. (see interview) 
Short but good. 


os *) 
f / f 


Gothic Reviews Continued.... 
Me” are all things these new bands share. What 


sets The Razor Skyline apart is, well, admit- 
tedly little. They do add Siouxsie-esque howls 
in place of the lan Curtis-style grumble that so 
many bands seem to imitate these days. Any- 
one with an interest in The Wake, Children on 
Stun, Ex-Voto, or Ikon should check this re- 
lease out. Especially the last track--“Hanged 
Soy adh its start/stop synth and grooving gui- 
r riff. -A.C. 
The Golden Palominos--Dead Inside (Rest- 
less Records) ; 
Wow. This is incredible. The first track--“Vic- 
an’ --is alone worth the price of the CD. No other 
g in recent memory has held my attention 
unwavering through six minutes. | haven't ac- 
lly been scared like this by a song since 
eezer’s “Buddy Holly”--and that was a differ- 
ent sort of horror. Many bands attempt to in- 
voke fear; The Golden Palominos actually man- 


KRVistions 


age to do it. The general style of the album is 
one of sensual bassline grooves mixed with hip- 
hop style beats and very dark atmospherics that 
come off not as cheesy or unintended humor, 
but as a demonic voice pulling you in, with or 
without your consent. Look under your bed be- 
fore you fall asl C. 


in the Looking 
e and the Ban- 


shees (Cleopa 


Siouxsie and the Banshees Asie unk/ 
goth/pop band: s, 80s, and 90s, 
whose style has i nk, goth, and pop 
alike (both in mu s in clothing!) is 


here paid tribute by their young Gothic students 
of today. I’m always impressed by bands that, 
when covering a song, Manage to make it new 
and innovative agai hblade Symphony 
does an interesting, re-dance version 
of “Night Shift” Ex- s with their usual 
brilliance with an ef 
Collide with an uni 
like “Obsession,” an E 
most innovative got and of the 90s) with 
a great, wild “Head G isappointing tracks 
include The Last Dance’s “Cities In Dust,’ which 
sounds like a watered down version of the origi- 
nal. The same goes for Edéta’s “The Last Beat 
of my Heart.” Overall, | hav 
ings about this tribute‘atbu 
use more creativity, and. 
(at least half the track 
“Juju” or “Kaleidoscope” a S) seems unbal- 
anced. And what's with the puke green cover? 
Probably better tribute albums to get are “The 
Passion of Covers”, of Bauhaus--with Ex-Voto's 
ferocious “Slice of Life” and Elven Shadow’s 
joate | say it?) better-than-the-original “Terror 
ouple Kill Colonel,?.ar eremonial,” of Joy 
Division--with a vetsi here” by Cor- 
pus Delicti that has t 
song that I’ve ever he 


s Delicti (by far the 


Swans--Sondtracks for 
This being the Swans 
CD set to boot, | was sorely disappointed by 
“Soundtracks for the Blind” (and such a great 
title too). Drawn out, overly long (one CD would 
have been more than enough), and lacking the 
grand power of their earlier releases, 
Soundtracks” comes off a&one long. ambient 
drone. They've done lengthy drones before, but 
none so uninteresting etter. album to start 
with would be “The G hikilator,” their most 
accessible effort. -A. 


(Atavistic) 
ng, and a double 


Cranes -La Tragedie D’Oreste Et Electre 
Dedicated) 


wy synths of “Lilies” or “Paris 
& Rome” (trom “Loved”). ‘Rather, this is a very 
somber affair, with bare, quiet symphonic instru- 


mental arrangements hearkening back to the fell M 


of “Wings of Joy.” -A.C. 


remake of a # 
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rock ‘w’ ROLL Reviews Continued..... 
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WRANSHOR: » oan sod BONE 


ij peta, eee 


aes a 


ne Vol 


LP 

Misty Lane 
great comp ieeranng Oars e bands from 
all over Europe, including Holland’s Per- 


v/a - Transworl c 


verts and England’s Mystreated. Hol- 
land appears again in song-form, with fine 
covers of Q’65’s “You’re the Victor,” and 
the Outsiders’ “| Would Love You” and 
“Daddy Died On A Saturday” by the Flash- 
back V, the Thanes, and the 1-2-5’s, 
lespoctvely. Not a dud aang them. |’m 
really impressed with pe labef and looking 


forward to vol. 2. — 


v/a - A 
Web ___ of 
Maes ety 
isty 
Lane) 
Another 
4-band 
EP, this 
time fea- 
turing the 
Over- 
Cro- at 
fa (weak 
@ version of 
: 3 oo ve’ : 
1 eY/; ie — Is’), the 
BNL Others 
surprise 
surprise) with another folky number called 
“What | Want,” FLA’s Lears with “Comin 
Home Today,’ and the charged-up “Runnin’ 
For Her Love” from Norway’s Lust-O- 
Rama. Great psychedelic cover art. — MG 


v/a - Weird Out! LP (Misty Lane) 
The best thing about this package is the 
de Mammoths 7" that comes with it 
— four great folk-garage numbers that lend 
some authenticity. While still pretty good, 
this is (in my opinion) one of the weaker 
Misty Lane releases. Featured bands on this 
collection of Swedish garage bands from the 
‘80's include the Crimson Shadows, the 
Mongrels, and the Highspeed V, who 
all turn in good tracks. My main complaint 
is the sound-quality — some of the tracks 
are so muddy it’s hard to fish what might 
ae been a great song out of the muck. — 


HEY. iBWiate 


MRTICLES 


Mind Developme 


Brain booster tapes, brain machines, 
and subliminal tapes are great, but.... 


_ These days everyone is selling somethin 
that will change your life forever, heal 
your wounds, expand your mind-power 
to limits of the universe, and make you 
into a Zen monk in 28 minutes. Untor- 
tunately, most of it is bunk. You knowit, 
I know it. 


Like you, at this point I’m a little bit wary 
of inflated claims and miracle cures. So 
what I want to tell you about is no airy- 
fairy miracle — in Ret it’s based on some 
of the hardest, most empirical.(and most 
Makaaees research in mind de- 
velopment an personal change in this 
entire cen — but I must admit it is 
pretty darned amazing! 
A Super Enriched Environment 
. For Your Brain! 


Listen. Radiogenic Delights has de- 
veloped something so powerful — some- 
‘thing that creates change at such deep 
levels — that, quite franily, it puts every 
other persona development tool to 
shame! It’s more powerful than brain 
machines, brain-booster tapes, sublimi- 
nal tapes — or anything else you’ve tried. 
Radiogenic Delights’ innovative Hypno- 
analgesic sound technology, embedded 
beneath soothing music and environ- 
mental and industrial sounds on radio, 
literally transports you into the deepest al- 
tered states — states of meditative aware- 
ness where quantum leaps in brain func- 
tion bring.... 


Incredible Changes. 


Here’s how it. works: the 
Hypnoanalgesic technolgy actually 
provides more input to the nervous sys- 
tem than it can handle — the way it is 
currently structured. It’s like providing a 
super-enriched environment for your brain! 
Optimum resonate materials found only 
in our broadcasts invert the normal syn- 
aptic order of your brains cells. This 
process enhances your multi-dimen- 
sional self activating latent DNA and 
bringing about samy changes in your 
transformative being. ‘ 


KoViatOnNS 
PAID ADVERTISEMENT 


_ The brain’s response? Quantum leaps in 


awareness, and reorganization of the ner- 
vous system at increasin ly higher levels. 
Creation of new neural pathways. In- 


creased communication within the brain 
leading to what scientists call “whole 
brain functioning”: increased intelligence and 


mental clarity. Greater creativity. Keener in- 
tuition. Accelerated learning ability. Zen-like 
control over mental states. 


But here’s the real payoff! Every time the 
nervous system reorganizes itself at a higher 
level, you have to let go of some of the mental 
and emoitional stuff buried beneath the sur- 
face in the unconcious mind which encourages 
you to work and spend your life doing mean- 
ingless tasks for people that you hate! 


Do you realize what this means? 


Become certified in: Crop Circle De- 
sign. Mental Cleansing. Ambient Chaos. 
Time Reversal. Resurrections. Election 
Fraud. Wire Tapping. Tap Dancing. 
Shamanic Plant Science. Satanic Plant 
Science. Wire Fraud. 


What’s Stopping You! 
Burst into your subconsciousness. Dive 
deep into the excessés denied of you by 


those whose only interest is to use you 
to make their life better than yours. 


And the experience? Peaceful, deep, 


profound. In these deeper alpha, theta, 


and delta brain wave patterns, the brain 
make lots of endorphins and believe me, 


it feels good! 


- And, in each deeper level of this multi- 


hased program, increasingly lower carrier 

uae ke you to new deaths of mind 
expansion, growth and _super- 

-awareness...light years beyond any other mind 
expansion tool you ve ever used. 


This powerful program is called The 
Wonderful World of Carl Frost, and 
can be heard every other sunda from 
midnight to three, and what it does is, 
quite Rank so profound and far-reach- 
ing that the only way you'll Lys appre- 


ciate it is to listen for yourself. 


You don’t know how good you'll 
feel! 


nh 
Remarkable sound technology creates change at the 


t Updates 


eepest levels! 


ay Your radio host 
. § Carl Frost has 
been entertaining 
families of all gen- 
erations on KDVS 
every other sunday 
_ at midnight since 
1958. 


Just listen to what these critics have to 


say about The Wonderful World of 
Carl Frost... 


“Engrossing, hyper-dimensional.... I thought that 

technology like this only existed on Star Trek.... 
The artwork is stunning... I was mesmerized. ” 

_ «Bob Foster 

Land Lord 


“Ts this | from the Pleiades or what??” 
-Anonymous 


“So saccharinely cute that adults in the audience 
will be embarrassed before the program’s half 
over...even the kiddies get restless. I ’m not sure for 
whom An Unfortunate Development was made.” 
-Watchtowgr 


“.,.the program is preposterous, bolstered by s w) 
dialogue A might better have been reduced to — 
monosyllables. The production is a shoddy piece of 
merchandise and the direction no better than un- 
inspired...” . 
-Hollywood Reporter 
“.. leaps broadly outside the realm of logic... Not 
for anyone who knows, or cares, anything about 
reality.” 

-Fortean Times 


“The sole distinction of this vomitous mess is that 

it just about reaches the nadir of witlessness, smirky 

sexiness and bad taste.... A very odd program in- _ 
deed.” 

-Angel of Death 

Metal Head 


“Discriminating audiences m find the program 
beyond credibility and some of the dialogue inane...” 
So repetitious, slow-moving and di cult to under- 
stand that it made me drowsy. This program is - 
really the oddest thing ever aired on the radio... I 
think it’s a lot of pseudo-artistic HOOEY.” 
-The Pirate 
Howard Stern Imitator 


“A nightmare on the mind and nerves.,.. Vulgar, 
ludicrous, irresponsible,... Makes an aggresive at- 
tempt to combine rengioe and vaudeville... of- 
fen s both propriety and common sense... Yh ~ 
prove that od is on the side of the bi ) 
lie and totally alien.” »Sv-) 
atholic Office of Radio 
Programs 


conspiricies.... A bi 
-National 


ARTICLES 


“Public Space” Continued.... 
the music and program directors don’t have, they 
shouldn’t have to suppress it. Again, we don’t play 

ercial music because commercial music is 

on-knowledge material; there is little to teach 

on about in that field. We are licensed to be an 
educational, non-commercial station. If a deejay 
comes in knowing a history of blues, they should 
play the blues and teach others about it. After all, 
half the presentation of music is the mood and fo- 
rum the deejay creates which is an extension of per- 
sonality. That is what moder radio lacks. After- 
wards, as a deejays grows to become more experi- 
enced, they learn the connections between different 
_ types of music. This tool is then a device to connect 
one music to another, to stimulate the listener into 
learning about a genre they know nothing about (the 
art of segue-waying). This cannot be achieved by 
just telling a deejay what to play. 

My whole goal here at KDVS is to present 
as many views and dimensions of underrepresented 
ideas, news, music, and community concerns. This 
represents education and stimulation of thinking 
about things in a different way. In a world ruled by 
polarized information handed down from centralized 
powers, corporate outlets, and advertisers, news in 
all cases is slanted towards furthering these people’s 
goals. A daily dose of this information drastically 
taints the way we think. We hear a few ideas of why 
something is good, but never hear the flipside be- 
cause there is nobody there to defend these views. 
We have all been tricked into thinking we should ei- 
ther be a Democrat or Republican. Team A, or Team 
_ B: two subsets of ideas. What happened to thinking 
about each issue separately? Individualism— isn’t 
_ that what America is all about? (This paragraph is 
becoming boring— we’ve heard this all before). 

The biggest problem I have encountered 
during my term here as General Manager is the lack 
of participation among the underrepresented. You 
would think if you gave the opportunity to someone 


| ave their valued opinion over the airwaves to thou- 
@:: people that they would jump at it. Just in 
together this program guide, most of the work 

| was done by a select few because others were just 
too busy. Six thousand of these were printed and 
distributed, yet people were too apathetic, or didn’t 
have time to give their opinion about something. To 
_ me, mass media has a profound effect on the way 
people view things. Just imagine how the thinking 
_ of so many kids was changed just by listening to a 
| Dead Kennedys record and the viewpoints of an irate 
punk named Jello Biafra. This grassroots-level ap- 
proach would work to the x-th power if more people 
| Just took the extra time to enter their input. Is your 
job so important that your opinion is not worth the 
| time? What than in life is more important than re- 
versing the power of free speech back to you, the 
| public, and not only the most wealthy factions? 
| Maybe if my beer-drinking roommate, the skater 


KRVistions 


down the street, the crusty punk in the pit at the 
hardcore show, the janitor who cleans the halls of 
Lower Freeborn, the cop who patrols the streets, and 
XxXXxx(etc,etc) all put forth just a little effort to voice 
their concerns through KDVS, we’d have better un- 
derstanding of what is exactly the kind of world we 
want to live in. But even at a more general level, 
there are many people out there in Davis and Sacra- 
mento that have tremendous musical knowledges, yet 
don’t have the time to do radio shows on KDVS. 
We’re trying to give underplayed music a chance, 
and what people are saying is they don’t have the 
time. Of all the local music we play, none of the 
people in these bands can come give something back 
to the station. This is precisely why college radio 
sucks. In most places around the world, institutions 
like KDVS do not exist at all. In places where they 
do, like Berkeley, each individual is enlightened and 


pushes the boundary of free speech and involvement 
in community decisions. Do you think that in Port- 
land, Oregon, if a suburban mall was to be plunked 
in the middle of downtown that the citizens wouldn’t 
question the motives of the land developer and the 
politics behind it? In Sacramento, however, it would 
be tremendously easier for a developer to do what 
they please. Is this who we want to call the shots? 

Get active in protecting public access. If 
you want radio and your community to be better than 
it is, get involved. I’m only one person, I can’t single- 
handedly carry the responsibility of KDVS open to 
the public. As of May 29, I will surrender the posi- 
tion of General Manager of KDVS due to ongoing 
problems with Chronic Fatigue Syndrome and be- 
ing overworked. Drop us suggestions by sending 
your input in to KDVS. 


She Dueck OSs § Shis? 


BY Britt SMITH 


Ithinkthe line above was probably one of myfirstresponses when | firsttuned into 90.3 megahertz. Having beenraisedin Sacramento oncommer- 
cial AM and then later on FM radio stations, | couldn’t believe that this little station so far to the left of the dial was doing what it did. The year must 
have been 1979 or 1980 and one of the first songs | heard “I’m In Love With Your Mom” by VOM. KDVS had pushed me to the edge and | fell off. 
| Ibecamearegularlistener. Itwas underground radio, figuratively andliterally. Located downinthe bowels of Freeborn Hall, | started having dreams 
| about being atthe station before | ever went down there. ; : 
When | finally made it down to KDVS it was as if I’d found my niche. | met people with the same out-of-the-mainstream ideas as myself, over the 
_ yearsliterally hundreds of people. People to whom | feel an affinity with being KDViateS. 
Kovs and punkrock changed my life, but in my time down at KDVS it’s gone way beyond punk rock. From the Dayglo Abortions to Stockhausen 
and more, KDVS is a mecca for exploring the many recesses of musical imagination. oe ‘ ; m3 
KDVS has been responsible for some great live music. Whether through it’s own shows, Live in Studio A or supporting other live music in the com- 
munity. Some great shows |'ll never forget include a Halloweenshow with Negativeland, The Longshoremen and Penelope Houston's band. 
Itwas atthe old Silo. I think half the audience was on hallucinogens and the other half picked it up through osmosis. The first time | saw Thin White 
© was the firsttime | ever met people from KDVS. Itwas somelittle dive next to the railroad tracks near El Camino andthe Freeway. There’salso 
he hundreds of other show at pares like the old coffeehouse, the Aggie Hotel, in the many different garages, living rooms and backyards of 


: ile the years have a tendency to change a person and a culture, KDVS has retained its integrity. Ina time when major labels have co-opted the 
independent scene and alternative has almost become a pejorative word, | feel that | have become a bit cynical, but then there are still times when 
Itune into KDVS and | have to ask myself with a big grin on my face, “What the fuck is this?” 
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ot KDVS Record Swap 


June 1st from 9 AMto 2 PM — 


verything from Rock to Reggae, Punk to Metal, & Plenty of Everything [Admission: $ 


3 RD &B Center, Downtown Davis, 


SPONSORED BY ARMADILLO WATS Dealers, contact Tim at (916) — 8058 
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